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PREFACE

The phrase “best-kept secret” gets on my nerves, in part because I usually
turn first to the restaurant reviews when the newspaper parachutes through
our mail slot, and this overdone expression seems to crop up in every third
review. Sometimes, though, you simply have no choice but to use it. Take,
for instance, the Japanese language. You've heard rumors, no doubt, that
Japanese is an extremely difficult language for English speakers to master.
Impossible, even! Well, rest assured, fellow student—those rumors are false,
One of the best-kept secrets around, really and truly, is that Japanese is not
actually all that hard.

Learning a language, I would suggest, is like jumping on a train without
having any idea where it’s headed, and staying aboard until you get there—
wherever “there” is. Trips of this sort can be a bit unnerving, sure, and with
Japanese you have to travel a long way before the scenery starts to change,
and it can get kind of boring just sitting there, staring blankly at your flash-
cards. That’s the rub, really—it’s not that the language is hard, per se, you
just have to take your time getting into it, and that’s true of any language.

Japanese grammar is much simpler than that of German or French or,
say, Punjabi, with its array of nominative, genitive, accusative-dative, instru-
mental, ablative, locative, and vocative cases—one for every day of the week.
And you know those “three writing systems” you hear so much about? That,
as our Russian friends say, is a bunch of hooey. Japanese is so wonderfully
fun and rich precisely because it mixes three scripts—kanji, hiragana, and
katakana, the second two of which can be learned, in a pinch, over a long
weekend—into a single, very versatile writing system. It takes a while to
learn the 1945 kanji identified by the Japanese government as appropriate




Of course, [ don't expect you to take my word for it. I hope you won't—
this book is only meant to tide you over until you reach the stage where
you can saunter casually into a Japanese bookstore, scan the table of new
releases, and pick out a book that looks like just the thing you're in the
mood for. And, of course, until you have a versatile enough vocabulary and
a subtle enough sense of recent trends in Japanese book design that you
actually do end up with what you want, rather than something that looks
eerily similar to what you want but turns out to be a recently retranslated
philosophical novel about vomit or some such thing,

That said, I hope you will take my word for it, as you stand at the begin-
ning of what may well be a rather extended commitment of energy and
imagination, when I say that the stories in this book are all very, very good.
I hope, too, that you will trust me when I tell you that it will be best not to
shuffle the order of the stories too much. They’ve been arranged in what I
believe is a good sequence, in an order that makes sense, like a well-planned
meal. Which reminds me—I ought to explain each of the courses.

Soup Course
“Kamisama” by Kawakami Hiromi

This is the perfect starter. Refreshingly light and fairly easy to read, the
prose has a delightful, humorous quirkiness to it that matches to a T the
wackiness of the plot—not that there’s much of a plot. “Kamisama” is what
you might call an “idea” piece. And the idea is great! You'll find, I'm sure,
that it offers an utterly enjoyable introduction to a few different varieties
of language—notably the polite, even ceremonious speech of the bear (it's
wacky, I told you!) and the written de aru style. There aren’t too many
kanji, and the grammar you'll learn is usefully basic in the sense that it
will give you a good foundation to build upon as you go on and read the
rest of the stories.

Appetizer

“Mukashi yahi no Koen de” by Otsuichi

A glance at Otsuichi’s photograph tells you that he’s going to be confident
and bold, and that’s precisely what he is in this story. “Mukashi yihi no
koen de” complements the charmingly desultory, warm-and-fuzzy atmos-
phere of “Kamisama” very nicely with its cool, dry, perfectly in-control but
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“for general use,” it’s true, and the Asahi Shimbun, for instance, uses 66
more that aren’t on this list; but when you get right down to it, how difficult
is it to learn 2011 kanji, especially when they're all cobbled together from
only two hundred some-odd parts? English, according to Masha Bell’s
spine-chilling Understanding English Spelling, makes use of more than 90
spelling rules, and even if you have these down pat (I certainly don’t) you
still have to memorize over 3700 irregular, irrational, and (to me) highly
irritating spellings in order to become even moderately competent as a
spellor—or rather, speller.

So you see, Japanese isn't an impossibly hard language. The problem
stems from the fact that it just takes so much time to travel from here to
there, the train ride gets old fast, we start to hate our flashcards, if only
there were some fun way to while away the hours, a book to read, perhaps
... and that's where Read Real Japanese enters the picture. The book you
are holding in your hand right now is designed to be the perfect reading
material for you on the linguistic trip you're taking: to help you have more
fun getting where you're going, and to help you get there faster.

»
>

THE STORIES

The six stories in this collection are all amazing. I spent months putting
together a list of candidates for inclusion, then mulling over the titles, try-
ing to whittle the list down. The stories are also totally contemporary: only
one, Kawakami Hiromis “Kamisama,” was first collected in a book prior
to 2000; half of them were published between 2005 and 2008. And the
authors, who write in all sorts of different literary genres—from horror to
fantasy to mystery to avant-garde experimental fiction to children’s stories
to ... well, “literary fiction,” whatever that is—are all major figures, mas-
ters of their craft, writers who will leave you wanting to read more. They
shouldn’t be seen, though, as representative of Japanese fiction being writ-
ten today, because there are just too many incredible writers producing
unique, powerful works for any six figures to represent them all; despite
their great stature, this magnificent six could have been augmented by
any number of other writers, had the need for concision been less press-
ing. The dozens of stories and authors I had to cut from my original list
were as fun and exciting as the ones you're about to read. Contemporary
Japanese literature is, as you'll see, extremely good.

PREFACE 8




there are more kanji, the vocabulary is more advanced (“Mukashi yiihi no
koen de” is about an elementary school student, while the narrator of this
story is in college), and you'll encounter a greater number of culturally spe-
cific references. “Hyakumonogatari” will also give you an opportunity to
familiarize yourself with the different styles of speech that men and women
often use in fiction—and, to an extent, depending on the age of the men
and women in question, in real life. You'll find, too, that it illustrates beau-
tifully what a good writer can do with a language that doesn't require that
the subject of a sentence be explicitly stated.

Dessert

e g

“Kakeru” by Tawada Yoko

And finally—a delicious little taste, just a mouthful, of an incredibly rich,
dizzyingly, dazzlingly mixed-up story. “Kakeru” is pure linguistic play. Per-
haps you could compare it to a flourless chocolate cake, except that instead
of omitting the flour, Tawada Yoko leaves out the plot. Completely. Wow.
It might sound difficult, but it's not—this story was made for the language
student. It was made for you.

THE STRUCTURE OF THE BOOK

If the stories have been arranged like a six-course dinner, the book as a
whole has, more or less, the structure of a three-ring circus. In the main
ring are the stories; in ring two, notes to the stories and a full-fledged dic-
tionary containing every word that appears in the six texts, with the ex.cep—
tion of certain particles and proper nouns; and in ring three, a CD with a
recording of each of the stories, beautifully read by the actress Matsunaga
Reiko. )

As the title indicates, the whole idea behind Read Real Japanese is to
give students of the language a chance to enjoy (yes, enjoy!) reading sor.ne
real Japanese literature. So we've done everything we can to keep the st':orles
as they were: not only are they presented in their full glory, unabru.iged
and unedited—though Tawada Yoko kindly gave us permission to prlflt a
special, concentrated rewriting of “Kakeru” that she uses when she‘ gives
live readings—they have also been printed vertically, right to left, laid out
just as they were in the Japanese books in which they were first collected.

©
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nonetheless gripping take on horror—if that's the word. Perhaps it isn't.
There are no blood and guts, after all, just suspense. Impressively strong
suspense that lasts right to the last line. The writing is sharp, simple, and
focused; the kanji are quite manageable; and the vocabulary is everyday.

Fish Course

alatgdbid
“Nikuya Omu” by Ishii Shinji

It seems a bit 0dd to have a story about a butcher for the fish course, but
that’s what we've got tonight—and I think you’ll enjoy it. This piece, which
echoes the playfulness of “Kamisama;” is a good deal more plot-driven. A
whole lot happens in its eleven pages. “Nikuya Omu” may be a little more
demanding than “Kamisama,” too: the author, Ishii Shinji, uses some not-
so-common words, tosses in a few more new styles of speech for us to get
used to, and spices up his text with a sprinkling of kanji that you may not
have learned. I think you'll discover, though, that learning kanji by read-
ing a story like this is a lot more fun than simply pouring over flashcards.

Meat Course

2

“Miira” by Yoshimoto Banana

Come to think of it, it’s even odder—in fact it's beyond odd, it’s even a tad
gross—to have a story about a man who makes mummies for the meat
course. But “Miira” has all the punch of a good steak. (Or perhaps, if you're
a vegetarian, of a really, really good tomato.) Yoshimoto Banana’s writing
is harder than most experienced readers think, but it's worth making the
effort to figure her sentences out. She uses Japanese in a way that few other
writers do, skillfully melding the poetic and the colloquial, precise descrip-
tion and unspoken implication, the ordinary and the lovely and the pain-
ful and the profound, and doing it all in a way that looks (but isn't) almost
unplanned. Her writing has its own, very particular flavor. Take your time
with this story, savoring its challenges.
Cheese Course

S

“Hyakumonogatari” by Kitamura Kaoru

This story has something of the flavor of “Mukashi yiihi no kéen de”: it’s
suspenseful and even a bit scary. The language is more challenging, though:

PREFACE 10
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This is a good way to solidify your grasp on new words, and to train your-
self to say new things, in a new accent and intonation.

I started out with a train ride and ended up talking about training. Either
way, learning a new language is one of the most exciting intellectual ang
cultural activities a person can undertake, and the moment when she begins
to read in that new language is one of the most thrilling in the whole long,
frustrating, rewarding, mind-bending, eye-opening, and, of course, practi-
cally useful process. I hope this book helps you get wherever you're going
with Japanese faster, and with a good deal more pleasure than you would
have without it.

ACKNOWLEDGMENTS

I would like to extend my warmest thanks to the people who, in various
ways, indirectly or directly, made this book possible: All my Japanese teach-
ers, but especially Makino Seiichi, Mizumoto Terumi, and Uemiya Mariko;
It6 Kiyo, the most wonderful host mother imaginable; and Michael Staley,
whose editorial astuteness and savvy made this book not only possible but
real and useful and, I hope you will agree, exciting.
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The only changes that have been made are to number the paragraphs and to
give the hiragana readings—the furigana—of every kanji word on its first
appearance in each story.

The paragraph numbers will help you locate the tentative translations I
offer, on the pages facing the texts, of potentially puzzling phrases; they
will also guide you to the notes at the end of the book, which cover every-
thing from grammatical patterns and the deep shades of meaning cast on
sentences by seemingly insignificant particles, to the explanation of ges-
tures and other bits of cultural background. I've done my best to keep the
notes from becoming too mind-numbingly dry, and tried to strike a bal-
ance between reinforcement and repetitiveness. Most of the translations I
give are for phrases rather than words, since you can look up individual
words (using the convenient furigana readings!) in the dictionary at the
end of the book, and because meaning is a product of context, and gener-
ally inheres in phrases and sentences, not words. You will notice, too, that
the translations don’t necessarily correspond in a “literal” one-to-one fash-
ion to the Japanese phrases they translate, the way the English definitions
in the dictionary correspond to the Japanese words they define. The trans-
lations are, ultimately, meant as samples: you will, I hope, come up with
even better translations of your own.

On to the dictionary and the CD. Like any dictionary, the one you have
here comprises a list of words in dictionary form. In order to use it, you
need to be able to derive this dictionary form from the conjugated form
that appears in the text; when this seems likely to pose a problem, I give
the game away in the notes. Generally speaking, Id recommend that you
limit your use of the dictionary—steer clear of becoming a dictionary
addict. This book is called Read Real Japanese, after all, not Look Up Real
Japanese In the Dictionary. The CD, on the other hand, is something you

~will want to listen to repeatedly. Try listening to each story before you read

it to see how much of it you can catch. The stories were read at a natural
speed, so they will seem fast at first. Then, once you have taken your time
reading through a given story, getting comfortable with it, go back and lis-
ten to the CD again, following along in the text with your finger—or, if you
prefer, without your finger. If you can keep up, you're well on your way to
becoming a fluent reader. Finally, listen to the CD once more and try to
repeat after the narrator—shadowing her voice, as it were—doing your
best to learn as much as you can from her pronunciation and enunciation.
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ome authors never let you down. In my experience, Kawakami
Hiromi is one of these: I've enjoyed every one of her books, from
her first collection of stories to her most recent novel.

As it happens, the story you are about to read, “Kamisama”—"God”
would be a decent translation, though you might be able to come up
with something better—is from that fantastic first collection, which
was also titled Kamisama. Indeed, “Kamisama” was the first storg Kawa-

kami ever wrote. She submitted it to an online literary competition in
1994, took the prize, and had the pleasure of seeing
it published in G0 Japan. When the collection finally
came out from the publishing house Chiokéron-
Shinsha in 1998, it was awarded both the Murasaki
Shikibu Prize and the Bunkamura Deux Magots Lit-
erary Prize. And Kawakami has only gotten better
since she started. She won the prestigious Akuta-

|k o3 o=

Kawakami Hiromi

gawa Prize in 1996 for the story “Hebi o fumu” (“To
Tread on a Snake”} and the Tanizaki Jur'ichird Prize
for her novel Sensei no kaban (The Teacher’s Brief-
case]. Either of these two works would be a good
place to start reading more. If you're feeling ambi-
tious, the 2006 novel Manazuru (the title is the name of a town about
an hour from Tokya by train) is a quiet, gorgeous masterpiece.
Kawakami was born in Tokyo on April Fool's Day, 1958. At the time
of writing, then, she is likely to have eaten about 54,364 meais in her
lifetime—give or take a few. Judging from her fiction, she has probably
savared just abaut every one. Kawakami is an unmistakable “foodie,”
and her fiction includes dozens of the most mouthwatering descrip-
tions of food I've ever come across. It's fitting, | suppose, that “Kami-

sama” is all about a picnic. B
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F % R72<{Z noticing the nameplate on the door, the bear

L% ... Tid you wouldn't, by any chance, happen tobe...? » 3tpy
D THH a native of such-and-such a town

EFAA2% he asked w FEAIZ indeed I am ™ & EZXBE when I re.
plied = BHIK A 72 ANAMEFIC R o072 EBOMLEVI A a person
who was, evidently, the uncle of a certain someone who had given the
bear a lot of assistance & HIDZIFBIR TH o724 9 had served at
town hall as deputy mayor, he said ® ZDBIRDEF this deputy
mayor’s family name ® H7zLDHDERLTHY was the same as
mine, and ® 72&'5TH 5 E when you trace your way back » &3 %
5 ...HLW it would seem that... ® F7:1>&Z second cousin »
2725 be one and the same as... ® HEPE L2 DAShR LIk
AN THBA® it was an almost nonexistent relationship, and yet m
72\’ %) considerably = BXEERIFIZ looking deeply moved » ] &
VI &) HEEOEELRME LT making liberal use of words of the
“enishi” variety ® VA5 LB~z wenton ® D ... HL judg-
ing from appearances, [the bear] seemed to be... ® F[BL DHBEDH:
HEwvw, ZOBEDF v the fashion in which he introduced him-
self to his new neighbors, the way in which he spoke... * F¥REn
<% an old-fashioned type of bear

HBEDEI 2NA% 27D EH 2T L something between a walk and a
hike = BEIZIZEEL {ARVDT I don’'t know much about animals, so
X)) TIIBDW, D% whether it was a Japanese white
collar bear or a brown bear ® {372F 7= or then again ® L —7< 3
Malay bear » H& 2> THAIBDD asking him right to his face =
FATHBRATS I had a feeling it would be rude » Z A LIEU M
FhiXv @D how should T address him? » ... LEMLTHZ=DT
H B 1 tried asking...but ® ERI EA—ED VNI EERERL
TH b after verifying that there weren’t any other bears in the area
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E 8| 4mrZ? for the time being ® ZiZH Y TEAL T have no name, 12

E‘ and moreover ® LA EFA VRV D7% 5 if Ireally am the only bear

» 4% in the future, as well ® ZELDIZLENZVDIF TR

| that means there’s no need to introduce myself by name, doesn’t it? w =
FUPITOSEEL LTI, B PEFETT 1 like the word anata as 5 %

i
E

form of address ® % Z yes, that's right » EFDEF anata written
in kanji ® CHZHI§ L ZIC when you say it ® UbA TR EE
2 BOBHRTLEENIDOVATT A it would be wonderful if you
could have the kanji rather than the hiragana in mind, but = ¥3, ¥
3ZFHEITE TH BFRU &V it's not a big deal, feel free to ad-
dress me however you like

9| LD%ET3HD was his answer ® L5 idY it does indeed appear
that ® A4 K87 $TH5 he is a somewhat antiquated bear =
KIS 212 BAFE not only is he antiquated, he also has a
taste for logic ® ... &&7z I concluded that. ..

10| JNEFTOHHEIZ the road to the river ® KHIZIF->TY % ran along
the edge of some rice paddies ® &% &N 72T the road was paved,
and = B30 from time to time ® EA%E% a car would passby » &
DEY every car (lit., “no matter which car it was”) ® D7zL7zH0FE
BT a little before they reached us @ AE—F%&#%&L would slow
down and ® #47L 7255 moving slowly = K& {XIFTW< go by,

NEASERYEES 7 8 N NI NN ARG XS S o

swerving way out to avoid us ® §HHH3) ARILZE V> no one passed 4
by, going in the other direction ¥ 72V3~NAZ\ it was sweltering \L
s [HCHE I ADLR 2%\ there was no one to be seen working in the %
paddies, either # {EDRATAT7 7V M EED, 2T aLehled F
£v23 % the faint scrape of the bear’s feet treading the asphalt = 3Rl 3

—

1F L <% sounded regularly
11| &<{%\W? aren’t you hot?

12| B¢7AT7 7V O#EA#{ L when I walk on asphalt for a long time
w ALENZE T I getalittle tired
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23 1 Wik 22

Il 14| ZHEL V5, KK it's not that far, though, so I'll be okay » =
[ P LEEL 728 2 TH Y AL S thank you for your concern
15; #FTE he continued ® &512i4 then | G- % O - _
L 16| bLBHR2ADE VDS if you should happen to feel hot » E# |z bjg 7 %"E 0/‘5 § “: %i ig %’/ ;’jl_‘g g ét
. TVAINTAIZTHAY 9 7% we could head out to the highway and T F He AY ERSALE R i‘ /_,{_
go to the rest stop or something, if you'd like 2 2 L HF B 7= K =BT o
17| e, ML KEE>TNS he said, among other things, show- { po & ;JC: ‘(J]Sféf g?_ 753 ;;Hi E: 75’5‘ A G%i_ 5
ing me every consideration ® H7:LIZEFE2E 0TVl T was T ]_// -3 é h ¢ B x5
wearing a hat, and furthermore ® ZIZI3HVNE) Z DT I bear up v ox » D L L & v 5 3t
fairly well under the heat, so ® #f572%%1 declined, though » 3 L B A S I » w0 2 <
THL ... 0bLNkWv it was possible that ® { £H% the bear him- By ° W ) # 3 EE e W
self w —fRL 72457 wanted to take a break ® LiZH (&S THhwn 2‘ ;}%’ ;C E K% i) ; _ ? ;15\
. . . . N E| N
72 we walked on for a while without speaking 2 Y B 7 %‘2 ¢ ¢ B 5
18| ELICHZ ZI1ZUB72KDF the sound of running water, which we 5 oWh o° D A3 F h Iz *E
came to hear in the distance ® %7%T before long ® &H<%Y grew é“ i ?‘ L XS] B 2 H g
louder, and ® b7z L 72 BId)IEIICEIZE L7z we arrived at the river- iF K¢ ) T 2% Ek T 952‘
bank ® #3720 830 % L72H LTV 5 were swimming and fishing and g z i lg :E - EL‘ ;3 ‘X/ ,:
soon ® & TFAL I set down my bags and » ¥ ANV THFERS -~ 3 T ° = E&% I: \ :L‘_:\L
72 wiped away my sweat with a towel ® FZHLTHLHR TS ° T  Fr fc ; L iz Ea{}-
A was panting a little, his tongue hanging out ® £ oTiZoTaE wvwooo ] ;)C - g% v 2 v
as we were standing there like that ® B#EZAFH-AD=AER 2 5 T =% 5 » FL X -3
group of three—two men and a child ® ZiiZ%F > T& % came over ° y V T® b 2 & Il X
s SNbiEKEE DI T2 they all had on bathing suits ® B %2:: i’ E > 0‘% Zbg: :g 2
#13 one of the men ® 27" X% H\T was wearing sunglasses, and B T L N 5 Ak ;)C
= L) K51 the other ® Y2 /=7 VEEPLELSIF T/ had a FE B 5 12 L T 5
snorkel hanging from his neck X BEEE 5 L v F A
) FE L jﬁ no o7 2
| v y T oL M 3
y F: g B w B = 2
7 e Lk ° 8
2 —vaq EH L &
» o o L 5 HRZ
==Y A A o < W
AR ° e (3
: b W5 ¢ 7 £ 9
VIR (B SRS T %
N
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{F7:X it's a bear! 27

X &7 T in a loud voice

XA o727 you sure figured that out well! l—/—:

Yo/ —rVhEZ S replied the snorkel R

xRz E72L hey, hey, it’s a bear! g
L

fA[Bl%* several times ® Z#1A¥ this back-and-forth = #DEX N7 yag
repeated ® H7:LOREEH L) &) D7A7722% shot a glance my way,
to see if he could read my expression, but ® {EDHEEXEHALR &
9 &£iZL 7%V made no attempt to look at the bear’s face straight on
8 YU FADF L the one wearing the sunglasses ® L E b3z
without saying anything ® 72723 5TV*% just stood there ® { ¢
FExF[o8Eo720, BiY D72 LTWw/zAt was pulling the bear’s fur
and kicking him and so on, but then ® &#&IZ /3= F] LA
finally he yelled “Punch!” and » {EDEDH72Y {2 in the vicinity of
the bear’s stomach ® S RELZREDITTHE, EoTIToTLES7: after
hitting him with his fist, he ran off ® £555 % %189 wandered
lazily after him

V2% %> sheesh
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28] LIEFHLLTH 5 after a while
29] PNEVAIZRRARTT %25 ah, the little ones. . . they haven't 4 Shfe ,
of ill will in them ' ., S s 35 % I - . —
— . w
30| IS TV7z I remained silent EE;% % 4%"2’ ;k?’?f %2 ij = /é‘ Z % ﬁ\’c /Jé‘? {[j/f‘
4 € XA E'.‘ O
31 FDenBnAR ABMBVETH S sure, there are all kinds Ofpeople : 7z f% o K ° # D 7z ——%‘ 2 ﬁ]‘:t‘r w5
out there, it's true ® FHIARZHALERKTTL children neyer E § /Sl: ; % g MIE z w B A K
h . D W A T & L
mean any harm - I 2 X O ﬁ FF';f ,ﬁu’c" Y EKL‘, <
32| #3989 & with that = BVTIlOsEEAHENTVSTLE 7 hehur- ' V. & B He #F Ty b s 7 &
ried off toward the edge of the river = Z‘k i) % A ks El E 200 D
B | M D e N p 7
33| ANELMOA small, thin fish ® TWFT WKW TVS were effortlessly < b ok HEBE ﬁ*? g A Féﬁ% \i ;
swimming along ® KD RANTTo7BIZLH LV the cool of the < o R > A 2 N T A
water felt good on my flushed face ® k< R%& looking closely, I saw b < H D g( k2w =
that ® —~EDIENH T within a certain fixed span ¥ L~k &7 'ﬁ: i & 7 F W _é s E e
THE~%< they swam upstream, then swam back downstream » i £ ;‘}2 #% ;2 > ;C\ ?ij 2 2: é f%
RVHADDZE/EoTwA EIICR A% they seemed to be trac'uig ;'i','* D i g F#» 2 5:_;L\ 5
the sides of a long, narrow rectangle ® DAL BDORIEY 20727 Bz B 9 {}ﬁjw ° luh;% °
% that rectangle must be the fishes’ territory ® U-o & without moy- & W L ° > Kk T T
ing ® {EDBIHKDOFRIAMEALIKRR TV 2D THSI% did U S S 2T |
things in the water look the same to the bear as they did to humans? ¥ é‘ E‘ % <o /i’{fl g %‘
. A X\ F
34| EIRKLSEDHAD there was a sudden splash, and = KDz x ° xR T v ORmE R Bt
HERA5T V157 sloshed into the water » JIIDHIZE T BIEER }%f A v U # 3 N &
& he stopped and stood in the middle of the river, whereupon = % W~ > B o VT kK A
&35 LRI B he quickly thrust his right hand into the wa- - % VC; 0) & lm: o w» ol
ter and ® ... %A LiF72 snatched up... ® FAEKCHEVH the ] @E ‘i) ; g)( 0)< ;;E ;C; "2
long, slender fish swimming along the bank ® =& iZH N ZH %40 E Wo7- A B AR {,‘ 5 %
72 looked to be about three times bigger 1 ° 3 % % LT Ee
- L
35| B\/=TL &) 1Ibetyou're surprised E Jol)l ﬁ; %‘ (‘_:_- -’3?‘5 ;g L ;
'é_')‘ H W o2 w2 T
=% I 5 T ° = 7
R °w X ° X
i<t ma < S
& e x & R
n B R 95 %
€ ke T L &
) F v Rs A

HE 26




36! RRoT&7:<{ ¥ the bear, on his return 43 42 M4 40 39 38 37 36
37| BILDYLTHLTITIE LA 272D T3 5% 1 ought to have said some ]
thing before I went, but ® DVREDFITHTLEVELT my feet just | - _ Bv 7 — L T -
started moving o E 25 b AT ﬁ‘ii\ L £+ % & T K L %’ R
38| AEDLLOBDENIAE L7z held the fish out right in front of me - g If 7[2; EL‘ g ’7f % g ‘g g: %t Z :g
n OV the fish's fins ® B3% 5217 T in the sunlight = dbxc% WA 72 f Bl o &k 5 F A = b X
% glittered ® ZH5EHELTAPFHELTS were pointing in oy, g b T o 2 F L T oA h 7
direction, talking about something ® {FiZA %Y BEZ 572 the bey, E e X T < 6 % 'L b % L <
seemed quite proud of himself n CAre b L OMRE K 2 b T
) ' , He BE{ & BT W A F 959 2 72 /AN
39| SLHIFEL &) thisis for you m §HDIEIT as a memento of thig L O JREE OMZH T ° b L b B
day F A BEow bi: Wi T #2456 o T =
40; £98H& so saying w {HWTE7-LDO%BI) 7= opened the top of 1 ?:CL )bz'—_éz 7<; Jaf; Fio g: ‘% ;.)7 %g OB) g} 7,%3
the bag he'd brought with him = BU) L 7= DBADFH 511 from L s o F -2 ° & Els X H &
the cloth bundle he took out of it ® /N&ZFA 7L EREAMCTx 72 7 T 7T ;1 < 7}:‘;‘ S L 12 N
a small knife and a chopping board emerged ® #FICHA 7% ff, N1 | B > M S S Y L D
T making dexterous use of his knife ® #% 5<% when he had cut t 7 & 50 i R &% 2R <
open the fish ® ZHLPRTHBLTH 575 LW HIE fresh bay salt, 3 7,; ;?; ?: 7?) i g ?‘t: li YC)
which he had evidently also prepared in advance » ... % {¥o1EEEY SR 5 1 2 ? Bs IL B0 +
#H17F the bear sprinkled on...with a few shakes, and ® [KiF/-8n - E > 5 o+ it T # As
IZ#%Z B\ 72 set it down on some leaves that he had spread out E = R w 5S4 72 WD '
, / 3 5
41| {MEDF o< Y& if you flip it over a few times ® JRBEIZIE b ¢ g % l:/F)” g Z B Zé ;’)\L a
I EVWTFH R o TV ET it will be just dry enough by the time we X fAr 2 e fH2 1 ¢ At B
head home E A N iz o o H= ¥ [Bo 3
DL 5 x
42| A5 E T everything, from start to finish ® 17 &JE\ 72 attentive ] % 7‘5 7% 2 * g 7]25 Gfi % 5 W ¥
to detail E 0 < T B % WE & Hi
43| EOLEIZEST sat on the grass and ® 7 IV ANV DEZAEIAZ : v N & iH /O_J)o /QQ S T
here and there in a loaf of French bread » YJhBHZANT/ 7L T 1 7}2 “’E _g_ t: ? é %9 gf é : ;
T4 v vakidEAEH D with pité and radishes tucked into incisions l: - A D %_‘ X v
he had made » ¥ LAY D BE3 U an onigiri (rice ball) with umeboshi O ° = 3 5 F
(pickled plum) in it 3 v nooP VAR A L
Fr 2 b 5 ° b T
L s » i ° °
Av ¥ O # K
h o T e ) &
Dk 3 < % v
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» HRICIIEEA LY Y% —{BT D one orange each after our megq] 1
Wo Y EERBHDHL after we had leisurely tucked away our meg] ™ 3
a4| HLEXALIFNIZ ifit’s all right with you ® ALY PDE R 24134 E + 72— F<h
3 7% might I have the peel of your orange? X H < i H: 5 B¢ R T
45| Zi7EL% L when he had taken it ® 27zLIZE % HiT T he turned h.IS i 1/<x %’“ fE %}E E:’ f-) %h }: 'i:"i?;:
back to me and , ] E o ¥ 5 A ¥ < EL\
46| L LBENTEZAIZEVTH BHA the fish, which he had set out a little 1 2 z— ;)7_ l{_ §<}Lé Iz ] 5 s
distance away ® ...%5[5<{ hiRLIZITE he went off to flip... ® Fn E s Ny 0 ;; g N
Tintheriver ® TRIZPEV: carefully washed, and » ZhzRags E v R: %2 [RE %k; - 7
% & when he had finished drying them ® H7zLIZFH# L 72 handed E 02# A R % ) B n
it to me N F Uiy Fx £ w2 %
. \ : b, X5 9 D\ B
47| BHE% T 5L &2 when you have your nap ® BEW{ZZEW please . o & 7 72 < ? X
use this # #IZED~NAE B Lo L HEVTEZ LT I'm going to take a lit- 2 § ° Lk X 7% 1
tle walk around » L XA o070 if you'd like » FFHREH-TIL § B i o) L X 2\_
HITZL & )2 shall sing you a lullaby? 3 E < 7z »H v 3
48| EMEBIZFAL he asked earnestly E 3:)5 7%: g 3 &\
49| FFHAELTHIENZ )72 1 think I'll be able to sleep without a lul- ] %’ ‘; i;_‘g IE g é
laby = H¥ o b L7-FKIEITHR 5724 looked disappointed, but = E i %1 7"? z 2 5 » 3
DF~IHHFE o7z walked off upstream g 22 <‘ > PN 4%
s0| HEHEFTL when I awoke ® ROFEAELRoTHY the shadows 1 Za ?IP ¢ = A »n
of the trees had lengthened, and ® 2 FAME T V72 the bear was E L %n F _ﬂg ;
sleeping beside me ® AW {iEAF T4\ he didn’t have a towel h < 13 T X
over him ® /NE{WIFEZE D WTV5 he was snoring quietly = %9 E 7R2 V) - v
BEZDOAL»FE -T2\ by now only a few people remained f ° /- o) r e
E T ©° 7 % +
B4 9 v )2
g5 7 L I %
3 J Z
g ° i ® E ng
E & 8 g H
25 i ° L
i, < = b \
8y e L H
U 7z iy 7=
5 o i) 7 L
e i > 2
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59

33 ZiR -

= TLA dried fish ® BUII=PEITHER TV there were now thy i 59
fish :
#ZHYHL %25 while taking out the key
FRIDLIBRKEFB/2BDOTY % 1 certainly hope we'll gt
more occasions to do things together like this

rose]

H7zLb 7 I nodded, agreeing ® ?Lﬁﬁ’%@liﬁ‘@ﬂ’i‘%’) .
when I thanked him for the dried fish and everything else » % x  F
%1% T waving his hand energetically back and forth '

& ATH %\ not at all

T3 well then...
L bHbEAH) ET5E 1said, and was just making to leave when

H»? uhm...
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ROBREEF>T{EZREIF2 I looked up at the bear, w;it; 98
for him to go on, but ® HLBLLTERSTV'5 he remained silen
fidgeting @ MRDBT in the back of his throat » [%7L)1 | Eny
% E#72T4HS making a sound along the lines of “urury” =
2L ZJITLTV % he was looking bashful = SH4 828211 whe
he talked using words ® ABLFUEEHELEDTH 5% he yseq hi
voice the same way humans do, but ® IS4V A% i+ ERO
%5 & &1 when he made noise that wasm’t speech, and laughed, 4 i
soon ® {FARDEFE the vocalization proper to bears

T ERDLT7273F £ > might you be so good as to hug me?

BLOALRING L X OB OBE 2 DT this is the custom in m
hometown when two people who are close to each other say good-
bye ® 4L BEEARLLHAAVVOTTH of course, it’s quite all right
if you don't want to

P72 LIIARML 72 1 assented

CEIE—HBNIH B L the bear took a step forward and = Fli% K x
{JilF spread his arms wide ® 20t b7 LOEIZT L wrapped
those arms around my shoulders ® % b7z L DT Y17
rubbed his cheek against mine ® { DA HF5 he smelled like a
bear = & D4H his other cheek ® F U L3512 in the same way ® 3
7K once again ® BUCHEANTOZLOEEH7: he hugged
my shoulders, putting a lot of strength into his arms ® Bo72k0%¢
EORIEH 727207 the bear’s body was colder than I expected
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L

FHIXIALIIZE LA 272 TT  really had a wonderful time today
" EANFATL TR o TE 2 L) BRIEETT 1 feel as if I've traveled
somewhere very far, and then come back home again » FED##D
BEADVDL7OLIZOBEDEEETES1C may the blessings of the
bear god rain down upon you, too ® HFYILIHADS doesnt
keep very long, so
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67

FEDIBI tonight ® HL LA BITH A\ it will be best if yoy of
them

HEBICR->TAZMEE, AEICAD, RIFICPLHREZE G [ ey
back into my apartment and grilled the fish, had a bath, and wroy,
a bit in my diary before going to bed ® FEOMLIZIED LI %4z,
BRLTHIzA* 1 tried to imagine what the bear god might be Jike, °
but ® RAOh %A -7 I hadn't the slightest idea » B v v—g;
7257 it wasn't a bad day
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n 1896, when he was only seventeen and still in high schoql
Otsuichi was awarded the Jump Prize for Novels and Nonfiction
a work of horror, narrated from the perspective of a corpse, titled
Natsu to hanabi to watashi no shitai (Summer, Fireworks, and My

Dead Body). This was the start of a dazzling, genre-hopping career &~

for Dtsuichi, who devoted his energies early on to fiction in an illus-
trated, usually paperback genre known as “light novels” that tends ta
target fairly young readers, but soon began writing hardback booké
for adults. A number of his works have been turned A
into manga and movies.

Otsuichi was born in 1978 in Fukuoka Prefec-
ture, which makes him the youngest writer in this
book by a good twelve years. He’s such a skilled
storyteller, though, that he seems as if he ought to
be a grandfather. If you enjoy the story I've included
here—"Mukashi yGhi no kéen de” (“Long Ago, In
the Park at Twilight”), which first appeared in book
form in 2006 in Z0O 2—you might want to try
reading some of the other stories in Z00 2, or in
Z00 1 (both volumes published by Shieisha). Then

maybe you could see the movie that was made of five of the stories
in this series. For a very different sampling of his fiction, I'd recom-
mend the 2003 collection Ushinawareru monogatari (A Tale of Being
Lost}, which pairs five stories from Otsuichi’s “light novel” days with a .vj;
few newer pieces. The title story, told from the paint of view {so to
speak) of a man left paralyzed and deprived of all five of his senses—
except for the sense of touch, and that only on his right arm—is -

marvelous.




L2 LS HO BT Long Ago, In the Park at Twilight 4 3 2 !
1| /MELEDEE when I was in elementary school ® I in the nej
borhood ® ZHAEHEL722H alittle park = BV EMIZEE 31, » A % ity &9 .
Y it was surrounded by tall buildings, and = & /1272 & when ¢ by B ° -2 3 4 Kai s g (VY
ning fell # HOFRLANEHH S the noise of the cars and the souq * ot € Ao ;\ LY 0),5 g;‘ =y
of people ® {2 %5 vanished, leaving no trace ® & &z .. s B T & 0)“ DT n D ) PR 7 AR
) % ZxB72572 it was the sort of park that turns i bie B o 4 7 B Ke g 3 D
Zol park that turns into ... after the EL W ETE S5 T @Yk ok v e
B0 Z2HC a silent space in which... = PN DB TR E s o 2 o OB - M E;f, x s
&7 8t a small child’s shoe that someone had forgotten = (Mo A ﬁsﬁif W ORI Mo A o R L
22T %737 lay on its side on the ground A e T A 2 ® o U B WEE 5
2| FEROBEIC% 5T when dinnertime rolled around & Vo] 1 iR gl; %é %—‘ %,i i‘ 2 a g }Tg F?}j‘li H
TWKENRIZRoTH even after the friends I'd been playing with, = Bs L N 8B o L o 2 O b: D
went home ® FI$i7%#5T< %% T until my parents came home » & F v ks B g z < L A T % A
& D EL T2 v 242572 Thad to stay there killing time e ’b‘}_ n » 3 l;; X 7?3 g 2
3| ~ATT7Ia%I{DIlHE5E when I got tired of playing by my- , lg B ;_t)‘ ;C\ O, 2 ﬁ- we T X ¥ T
self on the swings = &5 TA4*BIIZNA X2 almost as though IS I > Low o)
I had been summoned there by something ® B3 T A7 Id play 0 T ° L S = SO 7‘?’; &
in the sandbox & ZDXEDIBIIZBHHH 72 in the corner of that » b » ¥ AR Y S S
park there was a sandbox & B}, FHt/-Hiz 75 aiEBh BiEh b 7 L ) gj > gZL %é fi
T ordinarily, the children were so engrossed with playing on the 7& _é{: " S!tﬂf;‘:j "C“r 73’3 / 7% 7;; o l{i?l
swings and the slide that ® ZD—EiZ\: Db FEN SN T2 that cor- i Ey}k e 5 %}:B 5 H
ner was always forgotten 5 % ¥ ;bb: “ 52 %: & %
4| BYEEWOMM»SELAL AR the sunlight shining down between 7 j?% fit 5 iz 2 %%L =
the buildings » & %< without a sound » #REHRULTH24 ; Iz i;, ' Jmt 5N 7_’;)f f‘;
7 evening, which makes the world run with red = ZFLAFb5¢ F ¥ 24 _:? B % o
without anyone to talk to ® ZAABVTVo72DhbA 5 R left v £ 7 ;h: ) 72 %h-:.g {im
behind by who knows who 7 5 /s v 2 FEE]?» R
D 5 N ¥ gy 7S - %§
e 4 a2 P ‘ s 12 ?
By h o i< c 9 S s
|72 - N \(,g‘—;- 'f‘% —Iﬁj Z ﬂ @ =
)N EEE SRE: B S
A L BOE 78 n N z,
oo Hr Bge B T &
BoFo g T > noB
H b 5 jiE T A
> Hs A < F=
41 tPLIHORET 4 t»LY/HOAET 40
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43

" HEZB\T I took my shoes off and » HSDRISH %0
piled sand on my feet ® BHIV Y & LT the sand felt cold, and

SLERARDEOBEICAY RATWL ORI ED 57 it for £
having the tiny grains slip down between my toes

BORIELFE D> IHEWVHIETH L7 T amused myself, as wa
by thrusting my hand deep down into the sand = H#ithoy balet: 3
B7% 072537 L how far down into the earth the sand went B
%72{ % 272072 I had started wanting to check and see :

BORICBE EEICELAGE when I stuck my arm straight do
into the sand ® &2 TY all the way ® BB DI AR burrg
down deep ® Hf%iZi3 until finally ® HE TASDTIZAV 1A dar
if it didn’t go in all the way to my shoulder ® Z®Z & what had
pened ® [BBIGICH R BHBAIIN S, TARIZT IS 52| “the san,
box has a bottom, you know—how could that be possible?” = »f=

TNz %* o7z he said, and wouldn’t believe me )

B BHOFIIEEZ L THAS D7 my arm really did go all th

way into the sandbox ® /£ d again and again ® #1 % that (my -

arm went in all the way]

Z11 the time when something happened » ABEIEDZ &72574

TTIENTLE-2 I no longer recall how many times I had done it

by then » ZEDBIZEZ TV 5K the tree growing in the corner of . ...
the park » #HD 7212 on account of the setting sun = Eo%&ﬁﬁ— ,
HBDEHITRZBEEME the time of day when it looked like a pitch- -

black shadow picture » IZABEZHOPIIFE TELRAATV T
had my right arm thrust down in the sand up to my shoulder » #4
VAT D 272 5 A AT L7z T felt something brushing my fingers

%38 % 5T 5 &9 72572 something seemed to be buried

CHLIHDLET

B AT O BTEIA TP OTES NS A Y W

o
K3V

% of v 06‘;(\’\'

S AT

N T AXFHCHAWIAT ESSRFTNTR =

A

DEIOHEW A uoscCAY

T b

N
gl

N EFFMRAIANADHCWRFLFOE

N
Y]

A< A Y I

O €

N

T O AMNEET

S

Jor W

of v GJ‘B"‘:'/\’AGE[TITN I—Q‘}'e}l

a-dr

[arat

>c

TS| e OGRSV (Y < ST
utut

(g,

SEEeh TR > A O L O T B

6 5
» z
w » B AR
D 7 DD
B HE JAs
iz S A
iz 2 s T
D AR QR V2
EI? §f<
5 72 D
RN
D IL\E
O S
U vy o
3 5
E L
7
T 72
b 5
PEs 5
<
() n’
< &
D >
< 4
e T
753‘
"B
= 72
Iz D
[ 73
BE 2
¥ )
T 2>
A &
5 A Y
7)) FET
LA HOARRET

42




n FNHA LD EFESD L) & hoping to figure out what it 7 14 13 12 1 10
T A I B 2R3 DR ~IE L7z I struggled to stretch my arm g 3
to the very bottom of the sandbox ® HFHEDEMAN 2 1y
ZEBEEZ AT down so deep that the tip of my middle finger co E i z a <. 3:) 7 f{ji o ;%. B A h
just barely brush against it ® 5o <5ELTHINDH 2D somethi; g—] D, 7 B S L: ¢ 1k h: ¥ o 2
softly swollen and springy ® D8ATHI& LiF7:%* 2729 I wanted 1 ¥ X Lﬁ‘_? X 2w s BET OB 7 o3
take hold of it and pull it up, but ® ZA72HJEH R\ it was just our s e 1 #He 9 A - S DR OB B X O P
of reach = ZD7bY instead ® FIATPDHADLDERL 113 - L 2 B o < A ks o
something twining itself around my fingers E o g g ':F{ Hgi % ﬁ lig :,;i 1;: N
10! Bi%5|&3THERR S S E when I pulled my arm out and looked it ove 3 ﬁ B & N B & A & 7 B R >
= ZHIZRVWEDFEI 57 it was long strands of human hair w {3 : 7 P o ON B OB h o IZ 7“)3‘ L 5
b several strands ® {HFITHEA TV /225 they were dirty and damage 1 K 2 R n * o T kK 3 JB: Iz
but = ZHUERDTFORNETHS LB Thad the impression SRR B L T SR I A
that it was a girl’s hair ; H ;L o: ": H%k 2;)3 gg %L‘ ?3:' a\ V{ 5;
11| FFEE once again ® FUCHEE STV A HDIHMN LI L L7 T tried to | 3 i < g 2 o 7 I 'C‘ ﬁz e ° ¢
touch the thing that was buried in there ® 5 EEiZ this time » 3¢5 - AEE %f T B D ] n £ g
W BEANTD no matter how deep I thrust my arm in » $85e1347 . E ES lg/%; 1% ;: g %a ';E g“ & N %2 )
bRDIF SNV my fingers couldn’t find anything » BIIER ALK - 8 jjg 7 5 ﬁ - iE?, £ )”r H L
BT o7 1 felt disappointed 77{7: 3 5 A% B OF F o 51 U‘ —5'?
12| FRVRFR O within the red world before my eyes » XEDEH Y% J? o, Z L;F? ;)L :g ? %” b #
Bt mEYIE the tall buildings enclosing the park ®» Zhb B % 9 % v ko B P 6 D
Y5 TW T every one had all its windows closed and = EX%B0 — < x fiih W 3 % o m »
LI EFDOBEZ Y IL-oTV /2 cutting the sandbox and me off z y n h o ° ¥y X T A
from the surroundings like an enormous wall » x > H BE o 9 ° I8 b
. . | B A BRI LKL
13| FEIC all of a sudden = B OHAANTV/2EF my right hand, which £ » i - % BRI fR Br oz f A
was down in the sand ¥ ... \ZfT22DA Ll 7= R AL 72 1 had the g ° L v &2 h 2 gt 5 &
sense something had bumped up against... ®* A HDEHRT DD x5 F . > » X 7 RE P00
Wiz k) I, NSRS 572 it was just a small touch, as if a fish were ] - H ° e K 9 ° 3!_) o f%
pecking at me with the tip of its mouth ; }g 73: ’;?;;; :C) i:f*’ % fgﬁ“ i‘ .
14) ZOEHI right after that ® FH % OhFh7z something seized hold E © » ¢ w oz 7 S Hh
of my wrist @ E)ED & tightly w FEAL D 51 % my wrist was E 0?{ D 12 T o ° W A
squeezed ® Ri%5|%ikZ) & L7245 1 tried to pull out my arm, but ® BS J 0)& . 9, L T ii’ . T
BEE SNz E DB A A o7z it felt as if it were fixed in place, and 1 ;g' ;’)L ?Ef,: ;Eé;f 3 7{’: ": %I» %I
wouldr’t move ® FBHICIZ73 N3 857 there was no one around, so B 2 y%,z ~ 7 © A S ~ t
505 - T N
f 45 tHrLIHDRET , WAV kS

<y

A S2TE

) RESEIRFTRE I T FRR

iy

S

GO

SmEH JFCTHE

Patrdal:=4

[w)

A0S 3 S

B




15

16

17

18

19

| 47

= B} %A TS even when I called for help ® ?ﬂif‘fsﬁ%k%i
N7 ABEIC KB T BT 7257 my voice simply echoed through th
building-enclosed park

BYREDTVBEDZ AL my fist, which T had been clenching tighﬂ‘

s BHELLY KT EE S was forcibly pried open ® FDU5 2, A
BRIENHPOIREORAA L7z 1 felt the touch of the small tips Of
someone’s fingers on my palm ® £ ROXLFEHFVTV55 L1 ) pupses
&5 T\ 72 I realized that she seemed to be writing something :

I B72LT get me out of here

BORIZW 575 1d whoever was down there in the sand ® %')
V372 wrote those words ® #i_FI2&% 7% B my left arm, which wag®
above ground ... DHZE LI down into the deepest reaches of. .,
BFEEEOPATVBENHDOFOHIC on the back of whoever's han
was holding my right wrist

72% no \

Bet I EOAFE 13727 released my hand, seeming disap
pointed ® T both arms ® Z#LLUE after that ® BPEFIZITEE S 7
o7z 1dido’'t go near the sandbox ® KEAFEINTIY v avih
% & % when [I heard] the park was to be wrecked and turned into an
apartment building ® #3% ORF 2 RiZ4To 7247 I went to take aloo
at the sandbox, but ® AR E S L) LIRS 134 AH o7 it didn’
look deep enough for anything to be buried within it
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n the early nineties, a small but conspicuous chorus line of thrj

ingly inventive writers started high-kicking their way into the lim
light from backstage regions that seemed all but unrelated o th
fiterary scene. Machida Kou and Nakahara Maéaga, two of my ow
favorites, got their start as punk rockers. Kawakami Hiromi, whos

story “Kamisama” appears in this volume, was a biology teacher. Ab
Kazushige wandered into literature from film school.

Ishii Shinji is a half-member, I'd sag, of this motley crew: as 5 gounﬁgr
man he was determined to enroll in art school, and only ended up study
ing French literature at Kyoto University because this dream didn't pai
out. He kept drawing, though: his first bocok, pub-< '
lished in 1994 by a company that specializes in
picture books—Ishii's all-hiragana name gives him
the air of an author of children’s books—is a funny,
poignant, quirkily charming “llustrated travelogue”
called Amusuterudamu no inu (An Amsterdam
Dog}; his second, the irresistible novel Buranko
nori (A Kid on a Swing), includes pictures, attrib-
uted to the narrator’s younger brather, that Ishii
himself drew at the age of four.

Ishii was born in Osaka in 1966 and raised in
Kyoto. He has a distinctive, addictive prose style, a

nose for evocative details, and is an incredibly good storyteller. He has

authored or co-authored more than twenty baoks—novels, short storg

collections, books of essays, interviews—and, while some may grab

you more than others, you can be sure that anything you pick up by
him will be good. The story you're about to read, “Nikuya Omu” [“Thé
Parrot Meat Market”}, was first published in book form in Shiro no tori
to kuro no tari (White Birds and Black Birds], which came out from
Kadokawa Shoten in 2005. If you want to read mare of Ishii Shinji's
wark, this collection is a great place to start, If you feel ready to lose

yourself in a novel, Buranko nori is fantastic and short; P no hanashi.:
(Pé’s Story) is fantastic and long.

&
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MZ$E ) & The Parrot Meat Market

[WE ) L] it “Parrot Meat Market” ® HTiZ " DIZZ b o 39

a dusty farm road at the edge of town & .. .IZE 5TV 7= stooq alon s
® RIV7 BB LE LIZEA 72 with a rusty iron sign perched
ontop ofit ® I 7Y — DR T it was a concrete one-story b
ing ® MEBIZi% seen from a distance ® BEM/ SZADEE A, 23
BEDRIIHICA LT it looked like a bus station or a warehouse: £
empty bottles or something ® ZZAZZA LTI UIDN as you grad
ally drew nearer ® OFICHXEEHLA R LI D%V which ng
could possibly mistake for any other ® HDEADFI &= 3¢
that voice, belonging to the proprietor, becomes audible

EBH. DT so, it's cow you want, s it? B FRE T if ivs g o
it’s like this ® 7+FF44 v % WBE753 buoooook! Hop
that! Sounds great, doesn’t it? @ Lo EWVZOEIE, WWE T E
7Z and as a matter of fact, this meat had a real nice moo e 4 "" Y

AREIZATIZZ Z—#F L2*%< there was only this one meat marke :
town, and ® BIF 750 nnod L ALNT mornihg and nigh i
could almost always be seen ® #% ST F 5 DL housews
holding baskets ® JE5EIZ in front of the store ® 1272513 we
FDE on the way to school ® 2% STHEFEADOE heE |
7z would always hear the butcher doing his imitations ® (/N3# ¢
FH b (both the elementary school and the junior high school w %
%5 since way back when ® RIEDEIC at the far end of the farr
road » BY)FANDIC as we passed by ® HEHTHZEL L each time wy
shot him a sideways glance ® /NK)DE AN, BFaHIF4A55H
HoRicd, LRIZZoTHERSLEETWZY L7 the plumy
butcher would be bellowing, his eyes bright red, frantically puffin
up his cheeks = BEIHL H\ 72455 while signaling to each oth
with their eyes
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BRI EHE STz would be grinning ® WERBDLF s,
just as much as selling meat ® {Z{72HFLHDHITI in the eYes":
us kids ® ZHLLEO#LET with even more enthusiasm than g,
(ie., selling meat) ®* REFOYERILMEZLVTVDE L) 28 s
it looked as though he was pouring his heart into his domestic anjp,
imitations

1A LS ICRE 57 was truly amazing ® LZL DD RI%E 74
if a stranger were to pass by ® EHA% 7% < without any doubt =
BBORENRLERNZAEZ LIS he would have gotten the iy
pression that the place was an animal shed belonging to some large
farm

ZIZFK. 12 cows and pigs, sheep and chickens * 2L {Bg
Ll EFEIVERH HEWT{NIZL on the rare occasion when a high;
pitched whinny came bursting forth from the entrance to the store.
» BEZWFEFD the housewives walking along the farm road =
AT &P B D7Eo7z it would be clear to. .. m BRI Vo7
X972 sounds like some horse meat has come in  FiZiddrzZe & -
& R#E T with empty cans and wooden boxes that he put on his hands
" OOHDEETTHRL T he reproduced even the clip-clopping
of their hooves ® £\ &% 1Y thank you for your continued patron-
age ® &V o T BEHIZVNABDNE L2 L0 ¢ 5 E#Ko7 hed say,
giving the empty can into which he'd put the change a clattery shake

ZHJFY on the way back from school ® 7zF 72T BEMFHD VL
Ho7293 5 & if it happened that he had no customers ® BHLDE
AN FERD 2% 25 DI E L TN the proprietor of The Parrot
would secretly let us in on the tricks of his mimicry

FF

AITOV T A O TR O G ST T

#®D7% (an exclamation that means something like “you see,” “the
thing is” “look,” etc.) ® HLFLWFL 2%, FOLLINBA )AL
milk cows and meat cows, they’ve got a different sort of tremolo in
their voices

MWDK % D oidoTEANIEDTIFS the proprietor continues, pulling
on the skin of his neck:
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Eobhl i 1 suppose you could say ® FLE7 5224 24m ’ 12 1 10
$457% %72 make a sound like air being squeezed out of a Jeast ¥
bag ® FHARLEL WAL it's a gentle sound ® HE7EL with me . .
cows ® SZAELZAIC right around here ® BV IR 272 3 o ; V‘f me %\: (é‘ bﬁ; . éﬁ ;]‘rﬁz JE . 7’;‘ B
there’s a buildup of stiff fat ® 725565 2o UHFEV: s0 they 50 : :fm = ¢ F B 2 5 B o = % R ;E
just the tiniest bit shrill m Az, L2 t&(éULuxggr' : [~ A » 12 5 & ¥ oz i3 = E
% they sound somehow lonely, like a hunting horn k- K 2 R 72 B L Oy o b ok 3
EANEbEHEF—HA3EANM o/ the butcher used to be in the (f 4 J& ﬁéi L 5 & T v B &z
cus ® ZOWMDEALE, EARETSH any kind of voice, any sort _X’_ﬂ ilf\: irx f% L\ g " 7 %)r E é 2
sound in this world ® £33 T right on the spot » EH LT E — 4 &7 e l’o O %i’ ¥ o ¥
[BIteB] L LTHBICESNTV:72 he was known to the co Fs z E Fuodge B MR 5 —= 1 L Z
nity as the “Parrot Man,” who could re-create ® (Z{IXE 1 454 ﬂ-:_‘ K T Av thl_ gt oh 5 oL b w5
Wihrofz 1 wasn't yet born then ® RITBED LIV, #5550 e D i L b 5 L A B L2
EDBEL, ZREDEY 5, L& {BHEF the engine of an airp] . 7;; é ' o’ A N T %:nf 23_%, Eil
a rattlesnake’s rattle, lines spoken by a famous actress, the rush | 4 L Z ;5) 33%% He g é) | 'Hi':f; j§/: 7; E;L
waves nearing the shore ® % Tid out in the audience » &4 H T 13 7 75:)73, L g FE?A > g n v
& LT everyone would close their eyes and ® {EDME» 5B 5 E b B 0:5 TE A U ;EL 7 75;’
ZYEIZL - L B2 7 listen, unmoving, to the amazing sounc 2 %r JEZ 1% & % L 5 3 7=
that emerged from his throat EC 2 % A |§ 7 s n ¥
BIUBIWRICES L7204 the Parrot Man's new life as a butcher g :‘b’i fé‘ %ﬂ B é ;é'f? 4/%?5 T @& _{é
" F AR TRALE R, THNb 0T oD E o ot Lin F TN SN 2L S z
seems to have gotten its start when he took a horse that had died i in 3 e - - Hie 5 - %5 - B o
the circus to market ® }EPRIE DB S the boss at the meat shopn i ¢k p)‘ 77 & ++ & A 2
PZEEVELD bought the horse meat ® \»5(¥) meanwhile ® B5¢ > ¢ i T E:H n < Vo »n
BixEAOBICOLHIZN L/ Parrot Man fell in love at first sight L —& L v %\ T o5 13 )?-f 5
with the boss’s daughter = #FAY & Ped72fi% deciding to appren- . E. z’ ‘f‘% g: E, e g > i b 5
tice himself, he ® F 7?3 & T under the boss’s tutelage » LifH{ ) ' noL AER Z 3 iB; = B A z i
REOBITEP/RHORG 97225 A7Z spent a while learnin, L % ;%J)_ 5 > z 7 & A 7 0
how to butcher livestock and recognize quality meat ® {2725 DH] " - o H z B 3 o 2 ;}%, = b
WEE S A 720RTHEDRIOI LIS a good twenty years have g 03 D I o B T < 4}
passed since he set up shop in our town A % Z é’:\‘ & T f_%;z; Ve N =
BEADIERNLEEHED T LIFRE 20 o7 his wife hardly ever. : T\ 71;: Iz g %’: "o‘ °" 7 0%) l/;
appeared at the shop entrance ® {L<{L» D&% L7z, HEOEY g 7 » B 7 g? yip A 2
% C she was a pallid woman with rumpled hair, and ® 7:& 2 =1% - < B2 50 ) fed 9, < /&cl-%
BiZZL LT even if it had been thirty years earlier # ZARKHEIL 7z fal 2 DD T = H A
OEBIEN L7727 AT to think he'd fallen in love at first sight witha .7 L O 7| ﬁﬂg e 1 ° -
woman like her i ER 2NN e A o L v
WEBIL REBI T
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" B ETHIZAE STELRBAED 572 we just couldr} 15 14 13

lieve it was true ® IR EFANZVOIBRICHE LT ST b
butcher always had a very cheerful air, and ® B%TE 28w 3 . wee s
XA Dt ti BT £ ThI T after he opencd his o8 a T o 7,5) % 0o o i+ . l<i‘ ﬁf}
store, he even had a son with his wife ® €127 —72 “Lag” (or « th T F O %% TS S 2o
was the boy’s name # —1iZ{ 7= b LR L P ﬁ‘lofhv’ﬂﬁ . - L < —> | % e b B
went to the same junior high school as the rest of us, though = T A W Ay BBe— FE¥Ppp 72 L &
D LB EDIE EF o722 B he had to have been at least five v¢ e 3 3 :g ? ié: b & & B v
older than us g ;Z' 5 7o - 7 z‘%}, '09) §:_ ':lﬁ E 7-§:
13| 4#3772487- &) 2E#72 572 he had an enormous build, like a ¢ E + @O 5B L A ) i% 5
someone had stood up on its hind legs ® EX ST LF & HEIE 1 2 A 1B ) CE A = d
723508 & B A5\ unlike his father, who turned out all kinds of %li& v 213 ek f%L "o ; ~ B
just as he wished ® F—137z 070D I LIXLP ML A LS 25 E Z %b ;s)l é f/ji 751 ;j % i
7= Laa appeared to know only one word & #RH1d. Z8IF) &, 2 % 5 & b A S R k
P THNEDOEZELNTYH during class, on the way back from sch s L oA o N el ;C; b~
even when someone called out a greeting to him in town ® \yO73 B AT AT B > 7 S 7 %
always # KOZV5HE, ZA%EIIZHE he'd open his mouth wi be fEe ° O Fr b T v & 5 ow
d sh like thi Lic v b 2 kY ® X2y F N op
and shout out, just like this: 2 - S 5 4 ]
' Lo 2 b 72T 8 5 & g 42
15| BB E Fa 8= FE A abutcher good at imitating animal ¢ 2 A T o e % o i L ‘
2 XbhOTEOLZEXA an extremely taciturn wife ® £LT [F— < //u < 7 0Og o o 7 T F
LAV EZWEARD—A BT and an enormous only-son unable to s3 I {g - W 7 5 7 & e %
anything but “Laal” ® %A kb7 >72RKIK an indescribably pe f }%E &y;» E TEL % %\ oc % C { T
liar family » ENAESHEOBIZS . BALGHTIo7: it was clear to 5 L -7 - ﬁ; M L ?5)
the town’s residents ® FWEH I 145 {0 T3 Z L that thin GZT 5 k H Z %; Iz ) %: boj'
were going well at the Parrot Meat Market ® (Z{/=BixL xo% Ly o iz # P M 2 Oo z
—% %5\ we often invited Laa to come out with us and = &l h O B fEr L FE A
Eﬁﬁ’( LAYy DERILE L7 played at wrestling in the pas ‘3“ 1 ® p < 3 “\ = ) 7
along the canal = b5 AMEICHETA b DWW ZH 572 of course, n 28 o2 fE — o
of us could beat him ® ZA, SATHPoTh, 7+ —VEEHD g 52 ']7 OE) 7 ﬂg—%w jﬁ;i :5:5 - #
737> even if two or three of us went at him at once, it was imp PEOARE T > ;)ﬁ = 2 7 7;?;
sible to score a pinfall ® JERBUICE ) T2°B12{/b %, BAF N T . 3L s
v:$5¢ 3¢ having lightly brushed us aside with one hand as we clun £ 5 A L S %\ ]
to his waist or arm ® EOAM%¥IC with the summer sun at b A LR B 25 % 7%
back ® 333%{H%3EY hed stick out his broad chest and A liilz E W SO =
B mr B Z 7 N 5
C Zi Wt o % T I ]
FEAL o & wn» » ] X
57 HEBI G HEES
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19 18 17 16

17] L EBLITFIZV o2 b D72 gleefully cry out, . ..
18] 7—LDVAY X7 wrestling with Laa ® Wit /5572191 14
lot of fun, but ®* Fh I B oZ5i2{/zHm. L\’%&Bx_fb\f’o)ﬁ A B ~ /V By 7 —
captured our hearts even more than that ® BFTiTbhz i % B iz N T LS
the “carving” that took place at the farm ® 2% in other words S A S R, N & D oAE ] B2 0
DR VEZE the work of dismembering th e g b O %5 5 3 F ok L -
g the cows and pigs - 2 ' .
LEDLRE ST carrying a tanned-hide bag ® &} 7 v 5 cog v/ /u — < A j:i ") aj’—
5> B h U ¥ % i 5 b iz
would set out in his old truck ® BIFEIZTHIDIET— 14, W Fu B2 23 = 5 4 7 Hv 2 e
be the one to sit in the passenger seat ® &3¢ {»,5,(@\% s L L . 0w D 5
Ve FELHIT, ZA BRERVTBRATYS while in the bed o xR D WV = B L Fro 7=
truck, two or three lucky kids, including me, would be crouched, o 18 7z L‘ n %: Eg v - = 2 3
dling their knees in their arms ® {Z<IZSBHAEHS NZ51 ] L ] & =7 &7 /24\ ) ‘&i o)
&L 5N T2 naturally, T had been forbidden by my mother ¢ fans F:U* ;F)L 2:, g . D z%k 5 %Z ‘ [‘5{ f f%
watch the “carving” » 50i37%I2d b7 572 my father didn't say 3)]': 3 “g . H‘_ ”E’“ t: = i‘?; rl
thing & HIUI/PNE T MNEZNDBAL R VE, 27507 my grang *E E 2 N 5 + ¥ /ﬁ‘i’ Sy
father simply told me in a low voice, Now don’t you go inside the fe x 2 h 2 h b N H E 2
you hear? S0 T g #Eth
N S
19| BBORSH, HREBI, ENUZHVOLHEBEEL LT po 5, < B woloe R
ing out at the pasture, the head farmer would call out, That one E; e o ) j - E N
that one, and that guy over there ® ZIXHFTEDER a freckled farmie i S & e = » A
= E9#725 12 HFL % L would blindfold the animals » &1#% 41} Dz 3 S x A Tt [ n
put a rope around their necks, and & EHO/PNE~NEABDN rLr o D ) B 7:5 P T — K
< lead them on to the butchering hut ® I# %75 L take out a kn 3 # 7’:\\ )/ia? ; %B gg % € 075; - l?s
and & (HDOKRESRLAFEIIZDIVTEIZHA)) (the size and ang - Q\ ~ i wo HE A F L
of the blade was different every time) ® ¥ ¥ %, Y vV LR : 2 Z L b oW S ) z
IO BT hone it—shakin, shakin!—on the grindstone = BVl %27 7> - &L 7 T Byt L 3
C in the cramped pen ® BRZ 72D\ 2%/ LT 5 be lowing ari 1? % g g;b_ Vs %Zy %E }% g<f
E LY N - %
braying and so on 0 7% o A P 0)»‘ N
' <~ T % AR 2
LA § #He 5 b BE o
RGN e ° 3 1’5; Lo
/SR [ S 7)) = B
EL F B D R~ S
S NS " S
SN ¥ T b 1 oz
3 60 3 0\) ;&“‘ \ B N o T
YOE N e » e B ow
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FEARXHYE ST TEIZE DL the butcher would approach
mal, the knife dangling from his hand ® L+%"%Z AcE5
21} he would bend down and put his mouth to its ear

BERSALIFLEFRIZL 7%\ F your deaths won't be wasted,

POLPVODTHETL L) % HHHFETY) hed sayina
full of warmth, a voice like a caress with some soft object

bR, HOAALDIENLHITIZV S you're going to end 4
my stomach, and the stomachs of everyone in the village = %
VREI2 B AT you'll be a very good source of nutrition w 3
EALDEMNTT thanks to you all ® BILiZSL a bit longe

& TWT% be able to keep living '

BLRLLARoT2BMNODETTIT into the throat of the animal, ;
docile @ —BEDEv %7 < without 2 moment’s hesitation » ¥
Yo B2 REMT thrust the tip of the blade » BFOH F ATy,
BiL% 725\ T51F5 the head farmer would catch the gushing blogy
in a tub » MFTEWDA L% KX supporting the animals b
with both hands ® E=—VOENLHEzZ % lay them down o
vinyl curtain ® /NEDFTIER72HAE TS the dogs would b
raising a ruckus outside the hut @ &A% {3 HD even the shghtes
scrap of meat @ BHILDFF, BF DO /2H13 the Parrot fathe
and son, and the head farmer and the rest ® TWw:AAWIHWH
carefully pick up and gather...and ® RF UL DOR2HITIZRE Ry
leave nothing, not even a single piece, for the dogs » FiZZUh
1zMOLIKI, . ENVE ST HERGNS the drops of blood cling:
ing to the curtain...would be completely wiped away ® J—Di#z
T&728/35 T with the stale bread Laa brought along » #3451
% & when the work was done ® I —{3Zh%H & 5T Laa would té'i
it (i.e., the bread) up and ® JRY D EIZTHD sitting in the bed of
the truck on the way back ® #4228 >T maintaining a solemn
silence @ ZDREMKZIZDFIZE/ZII-ENEBITAT VS even now,
my tongue still remembers that taste very clearly » FREVED/ %
... X3 7% KA 72 the red-black bread had a flavor like ... » &

fge, B THG2LDWENLoT A L) BRI salty and fatty, b

it tasted just as if we were chewing our own fingers
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27 26 25

251 ERADHITTE< soon after the end of summer vacation w
ZAEEA a mustachioed notary ® HEBITCIBBYAATES
yelling into Parrot Meat Market ® 3372<{DEF your son = 1 S L 7 o 2 wn L o= )
DEIZFARTHY 217 TH S I've got him tied up with rope to the’3y B 1 7 v Tfﬁc‘f A R, 5 5 <
in our back garden @ o/ LATHRVILELTHAL T A 5 & R 7o l‘)dﬁa we ° 72K \L 5
gone and done something pretty damn unbelievable » 47— tr < U > /\’“ x 5 ‘R i 2
LTEHFIFAL) Lol DEBWL 58 TR I'll give him one lon D A A B gul I F 20N
ful roasting such that he'll never be able to walk in public again - % ﬁi_ 1) jg X ) g 0i”\ ‘;E\ é N )
26| 7273 B EDIFLOIROII 72072 1ZBIZb o x < ; 7z {CL L $; HoO §7 !,2.-
123 bh o T\ 7 except that we and every one else in town knew oz~ SN T N o }EE <+
his daughter had been the one to put the moves on Laa ® J—{x _B » 2 e g B’%‘g (O s ’/—L,\z D e
WO EDERICH Y ZAKY L%\ Laa wasn't the sort of guy t Eﬂ#; Z T H o fﬁ; L 0; @_ - \
around creeping into other people’s beds uninvited = %% %3 Q - W 75‘0 K Zs %h ;ﬁ E‘; - U‘
begin with = OB THOBENSLUEHT he would burs L ik 7z Reme o gig Eowe
crying whenever he was left behind in the place where we had D ) N "C jbsz,s, 02 s 1z 5 3 R
playing ® .. (2L DREFFE 2 D7 he was such a coward that.. v ﬁi; SN ,_.E f'.a 5 3 3 T ]
LA &9 % B2 suffered a cerebral concussion and ® #NDE F, L b)) R A S T 5 3 i 5
DIFEE~NEIZTh TV had been brought to the hospital in the Eils i - ° - ? ’5 ® y O s‘h
town, still naked » FEIFIZLhIT according to the maid » X A g 7> ﬁﬂ N Z—/ 5’ ﬁa T
BEDEEIZIE on the wall by the bed ® /¥ v —&4T BT Zedhizvy, [ # ° '72: ~ oo TR
BBERANIAIFRoT\/2 alarge dent had been left, as if som LU\ A {L.: 4 i) 6‘ g T H B
had pounded it with 2 hammer ® BRATTHFFICH A u\b)‘&'! L 72: ¢ If nﬁ{; R . 5%@ L Y5 Zﬁ, 3
#U] 1 the “forbidden game” that the young woman had taught hin ? L 5 Sy Bo%)%b BL EN 7 & ?l";l‘
half in jest @ 7zLAMNIVRY Y7 BT R bled o7z was, after a AR BE.. {Z ~ B A W = EI; %g
not entirely unlike wrestling ® 72731 the only thing was ® B X ? EN %2% 0:’\ p 2 g’ < - i %‘&
M7=y FO ki . EABHOEBICCH BTN E 7z thebe Zop o#le 2 X 5 L P 2 C
now smashed by Laa’s feet, was simply too narrow compared to tt yiR Iz 5 7 > % z 2{: B L ke
pasture along the canal 8 D —&{ATIZFNDOTHITE to engay ¥ E:%f N (AN %’ 5 B w A A
in any sort of rough-and-tumble with Laa k ¥ ;'-*L 5 RN AN IS o L T T
;3 Y e Lomra 5 b &
27| O'5#1IC# Y made a thousand apologies, and ® NFE L J& %7 #.2 X v Ao W e B g
stroking his moustache ® B{## D&% (3L &2 L7 named his pri 2 I R - U O N
 FREARY FRBEEIAY, REFHTLHETELILREL ¥ oo i3 5D T 12 » 2 B
3L E it was an amount high enough to rebuild not only the bed an g é_‘g 9 E g Hg ;; %Z, ,i:':, 7;:
i . J -
i the wall but the entire house, and yet B JT ‘\ R P c
8 & » o B o T B
;§ 2 D 7z K WEh » F
i
E i 63 AERBS KEBS 62
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» BT RAMGBRETLYS EF 729 in order to get his son back i
piece ® HDHVIIAKTRDLFEZ B DL T or perhaps because he
cerely felt for the daughter in her pain ® FFUEDD 5 & iy N8
uttering a single complaint ® § < EEZXIEITEALL: signeq i
payment slip right away E 20

BEHEZ 2T H 2 DX IZHE S his face puffed up like a pumpkin =
HLITE 2 R B T but with a spring in his step * HE~NR -
came back to the meat store ® Z2iZb\HF without saying a w
s BLEMHU% LT stood up a bit straighter and ® FD L% |22
BREEIFATA LMz patted his son’s shoulders, which towe
above him like a cliff ® EFZ) 2% & his son lowered his head

[=gENY P

ACKRS B o P 3iam

=1

L0580 /2 he murmured

Z0% that winter ® EAVFEHELLLOE. .. ORBVZENS &S
#5% % some are of the opinion that...was responsible for the butck
er’s death m BEEB->TW/2HFH liver problems he'd had for man
years ® XU LA BB OMEH % Eo7: the harsh winter robbe;
him of his last bit of strength ® ... &) bDB 7= others sgi
that... ® W§hiZt Xk whatever the case * Bl 5HI THEI&O»
722 &idEFHAV R\ there was no doubt that he had been workin
like a machine until the day he collapsed ® H 54 LORETREHM T
v372fEi3 already aware that he was sick, he ® ZXE)1759% w
he could still work » B&i#i#L5 enough to pay the amount he owe
in compensation % ... ¥ BEME ) L L7zDOHb LR\ perhap
had tried to earn... ® EH LB I L DEAIL the brave proprieto
Parrot @ 572200 ETRAALHVE LT/ had miscalculated i
two respects @ fEMDFEHHIZ his last hour » BFTBEL->TWwzk
WRA R HES: came a good deal sooner than he expected ® T
AT out in the cold = EH&EHZ L 722 L that he went overboar

several days in a row ® DT L DL DEFR D actually hastened

his death
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LLF & what follows » HTEZ ASHEBETHREL2FE is a sto
town doctor told at the bar

EoHF BT his face deathly pale ® BRA5 from his bed w %)

FLE&ZHEIZR 7 looked back and forth from his wife to his sor, w28 =
DEE 7217 C with only the movement of his mouth & (3374 B
%%572) (by then he could no longer speak) ® 35720125 ;
t772 he addressed the two of them ™ FTEA, FALIITTFA,

EW o TV 5 L9757z he seemed to be saying, I'm sorry, 1 really Jripa i$
sorry ® MEARERFE DAL 572 his wife didn't change 7_;:'
expression, but® { HUBITIXEE S MATIEAEH o7 there were mark N
on her lips where she had bitten them hard ® RIZAHEEXTrz G]i

I bBoT iV EFT didn't appear to have much understand
of what was going on, and ® Xy FOEWH:IT along the white fr
of the bed = #§% ¥ 54 T V7= was sliding his fingers

PHEDS, W A ERFED L HIZZ Y A2 072 his body suddenly arc
like a bridge ® &4 T T hurriedly = JEFHHEZEMHL 72 got the

tion ready ® FIH% < ZLH his father, whose eyes were rolled b
in their sockets ® ... DE(Z% o L% #F 72 softly pressed his mouth
to the ear of ... ® 72& 7= LV OF T in a halting tone '

U Ak 53272 atremor ran through his body
fTEBMED DA AL SE R/ whispered over and over again

L A
AN
E A
e
{1
E D
1
;o

e

AEBI &

37

OV

o

%
B
z
A
5
&
i
7
5
S
L
Q:v
%
wy
£

36

T CHRIHMIAOS oy

Sege OF A

4%‘\{48* O(\ﬂ“c—‘

& o

DO AR S~

bad

0y LACAY &SR § A
ﬁﬁ%ﬁﬁﬁﬁ AT ST

34

O >h

[t

SN IFTN A G Ao

g

m&ﬁﬂ OF* Wall

Grec

i

A
o}

$SESWQZ

~Y

2ok

O TEHREGE T

T =
W o A
5 B B
& € 0
9 % E
2o A
-2 o X
72 7= Es=
0\<o
==X
% won
A S
ciu’f\“
U
R I g
%’ E g ﬁ:
»oLog
M %2
7S5 A
ARSI\
‘O Q
N
25 i %
¢ B
A
P
[
= e |
FYT oo
< T g
” A X
AT
7Z L F
P T
/D & G
H w3
oI )
AERBH &

32

66



iy e e A

SN e

n SLHF o DICEEZ L 72 began to sound just like his father w

& FIFFIC and at the same time ® XCHDOE BT his father’s breg
as he slept ® KIFIZESH TR >T 3072 gradually grew easier,
labored ® HEDEFELT, I IAD0FIZRLALERY & wo!
that, as the son of a butcher, he had been accustomed to hearing &
since he was small ® —/{Z with all his heart ® 3725203
in a mild tone ® DA H R % F T until his father stopped bre;
ing ® 3R EDTIF72 continued whispering k

&5 to pay off completely ® —F LD H2H 072 it didr’t eve
take a year @ BREIZARE. WIZTEOBBIEICL by day he was 4
the butcher; by night he did maintenance work on the riverbank
FoENEHST without feeling the slightest bit tired = B3
H o7z moved around 8 AFEADRDIEIZIHEo DL LN T W iy

SHEHAN TR SO T A VBN S AT HCIISF AW AT AN TS S

notary’s daughter’s stomach was bulging ® (Z{72bRIEIZZDEF o

toward the end of that year, my family ® FEVROEBMENE to a city 1z

far off in the east ® 5l L% L7 moved » BODHTRZDIZE = fEe
)

FTLWHZ LIZH B this is as much as [ saw with my own eyes

s

RADFHIZ LT according to a letter from a friend = JEE a still-
birth ®= 34 the following year ® F7:H % yet again! ® S—DFH
% BT H 5T LIl o7z became pregnant with Laa’s child = Z&Ha

FLHIITTRICER 2T the second child cried out vigorously when
it was born, and ® #4 %7705 grudgingly ® 570 DREIEE RO =n
allowed the two to marry

BELLERZHOR LI TNIE ST A5 probably still stands
there, on the outskirts of that same town ® E&\V 7= EB:HIL [Lads]
elderly mother ® &\:A'b 57" as always ® JENRIZTHY holedup
in the back of the shop ® B32#i) 7 suntanned ® # V>3 his young
wife » TiF:%$TH7% 5L claps her hands together and ® BENEA
EWVIZFEE DTS calls out brusquely to the customers
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IENRTID Y DFRATERTVBDIE the one dawdling th,
born infant ® F&LHD T —72 is the young father, Laa

DB IL his deep voice ® RATEHLTDIZL 13 b
%< has just the right tone for soothing a baby ® Xvytaygp
"C on his broad palms ® 5% XU 2% 857243 the tiny body
ing and turning ® WHIXTEH X his now deceased father = g
ST HBELRID L) IZ like fresh meat just cut from the animal
VB S LEH T awash in yellow rays of sun ® U0k & M
shines brightly ® %)Fd the infant ® & &5 every so often u
%313 looks up at his father m &72&7221.¢ uncertainly = 2
&-& and no doubt ® 1) LIFHKEDI BIT after a little tim,
passed ® ZOH() in this world ® &% 2% here and there »
SFELERYE lots of other different sounds » *h2 k> br 9
start mimicking
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hances are, seeing as you're reading this book, that yoy’

come across the name Banana Yoshimoto—perhaps even

Japanese, as Yoshimoto Banana—before. She is one of very few/ 23
Japanese authors who have been lucky enough to gain access, throug:
translation, to a wide and avid international following. Or rather, she
one of very few authors whose works international audiences are for-
tunate enough to have available in translation. Her first boak, Kitchin
(Kitchen), sold almast two million copies in Japan when it was pub:
lished in 1987, became a runaway bestseller in Italy in 1991, and went
on to be translated into twenty-eight other languages. It's English
translation blipped onto the New York Times bestseller list in 1993

and Yoshimoto has had devoted fans ever since.
Yoshimoto, who was born in Tokyo in 1964, has
received too many prizes to enumerate, including
three in |taly—most notably the prestigious
Maschera d’Argento, which she was awarded in
1999. She has published more than thirty works of
fiction and over twenty collections of essays, and
while her essays (though very good] may not need
to be penciled in at the top of your reading list, her
fiction is perfect for beginning readers of Japa-
nese: Yoshimoto tends to prefer everyday language
and doesn’t use many kanji, but she dances

through the possibilities of Japanese grammar in a way that few writ-
ers nowadays do. She’s really a great stylist. If you feel like reading -
some more of her work, I'd recommend Kanashii yokan (1988, A Sad‘“:f :
Premonition) or Mizuumi 2005, The Lake), which are two of my favor-
ites. You might also be interested in Moonlight Shadow, a beautiful
bilingual edition, in Japanese and English, of Yashimoto's powerful g
first work, which was published, with pictures by Hara Masumi, in
2003. Asahi Press, ¥1280. Needless to say, | did the English.

The story I've included here, “Miira” (“Mummy”), was first published - *
in the short-story collection Karada wa zenbu shitte iru {The Body ..
Knows Everything), issued by Bungei Shunjain 2000. B

4

g

s

LbEidTs

foshimoto Banana

E *She changed her name from EAIE %% to KLHEIE%7 in August 2002.
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34 % Mummy
1| ZHRIZZZEROHE ) S DI a young woman just about to entey
4 her twenties ® 7:V3T\» generally » £RKEEY T is as cheeky a5 L 5 b R SN
é, she’ll ever be and & WOHEZEFT OIS READHFITToR D LB 1y n & T OES ET A L R
i TVB2L DI o TV AL DA thinks she's got the whole worlg OB R ECE B ok T T 4
8 neatly tucked away in her little head ® FAbDHAAE 7557 need. W ‘<, WwoEks B v 7 F ﬁ;z
g less to say, that’s how I was, too ® 72> T3 in most cases B fifp &‘ ik T f’: " z ° ’:E' w9 > i -
| 17 D63 without knowing why = EL+< L4 LD uabing Lt . X o BEO, SRS (A 3
J VWAL D7 [such a woman] goes around in a bad mood, feeling an- 5T % < R i E & A 5 /j
noyed ® 55, FNVEVORBERDIEA) it's probably a hormone E o @ ow % ZEEHES fgx B B? 7
thing ® £ 0HVEYOENHEFIGH 2B R 4 this hormonal B 4% 7 © i & o & HiX
irregularity gives rise to an extraordinarily fine sensibility = ., = - & HE R BE I3 D op B D,
A& % it sometimes happens that... ® ZZIFADV o L E TR 7z Ra ,‘—‘;ﬁf 635 WA 2 [N T ﬁﬂg
UTHLASH %25 X 912 like a brilliant rainbow stretched across the sky 02 g, E 2 s 7?} 52 79 b lg l/k\
for just the briefest moment ® & THEVHMDIEE a glow that 5 7- @9 /ﬁ i‘ X o 2 b )
lasts only a very short time ® Z®_L and what’s more = ZD4 % - L L <D S 72; 3 N
PELBIEDRTEBFELV)DBMITIZV:S there are, if only very °C EF D Ok B X M 5 h D
rarely, beings able to catch the scent of people in that state L 2w & 72 L # A S
S . T &9 & 7 % s S
2| FEEEIE ST 72 I was taking classes at a college of pharmaceu- B D A R o L 5 W
tics @ ANHZELVI DT even though it was only June ®» Tl k% L & 2 T R ¥k * < T
(ZaBJE LCT\3/z 1 was already bored with school ® &FXBWEELT £ @ET X o < v
feeling dull ® £MD4 ¥ one evening ® FEKDEYIC on the way 5 h T % 1T E % % %
home from school ® X% &Y %45 as I was passing through the < tﬁ c:t_, ﬁé EEL' 7 L b )=
park ® ZEDFWEZ AT way up high in the sky ® 9 o5 5 LY El 23 5};{ D 7 0)3 7= D R&i
5 . . . . . . . Z b FET L A EE S o
RHNT 728 % B-DiF 72 I noticed a partially vanished rainbow, glowing A A AN N ) N
ever so faintly ® Li¥5 <id for quite a while ® Z A 75912 like this 7 F OSBE S B W0 T
n EERBITFRVSSLAZVR, LaEBo 007 it struck me S X B X EBe b @R
suddenly that I might not look up at the sky 9 & L b 9 'L%u'& v - it =
I o T W 5 & o
Z omEw I gL 5
v oz ok or BT o3 % ?:?
bt R & ° w T & v A He PN
b me s b, BL A Z At 3
H =T SR <A C A "N ) 7
i /S N A 2 I A Y >
i AR Bie 5 72 o & 8
»D R Bz & ° A ok,
iy b T fEe DT Hr ° §EE
i
75 13 345 74




3| FEEiZL/zoT W2 that premonition was right » #AdZnRg, B
KENREOLNLLHICLTEHEEN that very day, I...was sort of led
off by a young man and kept in a state of confinement = AETH
Kol LRRICELERAY OF S a young man I knew by sight, whe
il lived nearby, and whom I ran into in the park ® LiZ5¢ KiihRn °
M o72MD T3 I was unable to return home for some time

i 4| RIHBLW) ZOFEL. . LrHSRA-72 all T knew about that
young man, whose last name was Tajima, was... ® KB4 7103
C&& that he was a graduate student and » BHOREEDFE(Z v 0y
A N4b%waTﬁtiﬁ@:VfbKﬁofwéAﬁamac&mmm ,
‘ri was a guy who had a part-time job helping excavate ancient ruins, : )
and spent half of every year in Egypt ® &< HIZHEF TWT he had 4
deep tan and ® DA% H1} 728> & BT was a delicately featured map
who wore glasses # H1o LS TEIRREHMOBILEA YL 7%
4 a young man of the nice-young-man-who-works-as-a-home-tutor.
and-looks-like-he'd-be-pretty-popular-with-the-girls type » HAsiF&
727%, &i3EH 5B oTWT I'd always thought he had gorgeous eyes
and ® BTK)ELTHVEDLHWIEL T always said hi when we
passed on the street

6| FAREEIRRIZFE % 2) T I called out casually to him and w §# 8¢
TIF7: lightly bowed my head » 43X & E VT KSR ICK
HIZHA A%, L5 o7 P’m writing a paper right now, and I came out
for a walk, to give myself a break, he said

7| BAZZTHRADGH o7/ A7ZL there was a murder here last month,
you know
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11
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18

79

HEZVHPHPEYTEHENZVIEI DV X you shouldn't be Walkm
alone, it's dangerous ® Eo>THIFLHA*? want me to walk you home?

HALHBHEZLRVEVHRIED L ZITH B who's to say you're not
dangerous yourself ® [TiZ{&Hi 872272 I didn't speak these wordg

RMIELEODFoTRVATY A? the culprit hasn't been caught vet? 3 O
J A yeah m HHDKREIT to my university ® BERANH o7 thefr (f‘ 2
came and questioned people (lit., “there were inquiries”) » %3+ ] ;C)

SEHFITAFF RISV 5% 57 because we're often in the lab at night
" ANZIXLIELIZTEZ ) %EEDLH 5L and we have tools that look
like they could be used to cut people up

FHIE5IRo7207 it was cut up? ® FEAZZAIL the body, I mean?

€9 HL & apparently so-m H7ZFRDO%57%\ 5T I heard they'ye
found everything but the head

CHAPOHRIZIEIZHTRITLALDEHRIE almost all the informa-
tion about what is going to happen in the future ® i in fact » #j
b oT in advance ® FIHENT V5D we tend to know (lit., “it
tends to be known”) = Z D¢, FAATEIZF % R o72FF just then, when
I raised my hand to my neck » D EOHIZ, BIIBREEOES D
Erk, 1TALIFFAI STV /2 the truth is I had already read, in
his eyes, the fate that awaited me just a few hours later
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19| FEDEEBAET in the park, upon which dusk was desceng E 2 4 %
" RABEERMY &) BEREREELT 1 made the too-gip, g
comparison of murderer and acquaintance, and = Bicozg, 3 7 0w X Fiix %
b LN AJE the murderer who could be lurking in the day 3 % 5 S L & 2 o T H A
- AZ—BRBUR seized momentarily with fear of... = BEMR ;7")“ EZ O A/ AU DR A ) S ’5-' X <
ZL722b9127% 572 I came to believe I had made a rational decig =9 FE i V)\\ Lg & {) % 7({}_’ =5 v
IR ROWEBATHEEIL720TH S I chose him, and stayy; 2@y = < 72 z lj 2 b v % 5),
walking alongside him ® ARICIZFIERIE 20, EHERMIIc K DT 2N 7‘:5 # 0;*3 3 1}_—_ 3
EHLVHIDHDNT VS BHOUE D7 the fact that we hum, E § 1& .oﬂi.ﬁ 7?, 3k _n%% » D PE L
have no mating season and can feel desire right away, at any time < Ale Z2t » 3 T oo ¥ L 4L R
the year, also explains why [ went with him & ZDOHD(Z in the wa k ﬂ\? n RE I 7 b far k O ¢ A
his eyes glittered ® {THEHH %2V &D17250 something that attracteg 3 b B He o T L2 gk v
me 8 . ZHELS5720D725) 1 must have sensed ... » %L*&ﬂﬂbfi} Ez W = f(’ Ef; 7z VC\ % &
A& 725728 if  had been a wild animal = Lo IZ#IFE ST 2 v H T oz 7 ;2 li) 2 A
2% I'm sure I would have been long gone by then = EROfRE - b; L, l%%g i é -?1 7; - l‘i ?E‘
AEAHoT sensing that my life was in danger 875 i\ UNLLY e lﬁ 7’3 < %3 F 5 9 H 03 _:g
THo/AL as a simple, dull, human female, [ # Bf§&ELELr r 7oA o ¢ ° M T B
chose the desire to breed ® #IF2F v+ 2 E DB T 725012 H < S i3 ° b D ) 3/”
even though that moment offered the only chance I had to get away %) Jffg VY I:f'? L gg g\ %O W
20| L2°L#EH*57 but it was too late ® ZDBEZIZ by then = f#vik4 2 /\é ;T;f 1{2 ”i f]f ﬂ‘ 2 % &
DYVLy FOHT among the trees’ dark silhouettes ® &> & B obgz 5 e 2 n 2 HE 2 < Y Hly
S72Y 723 OHR an even darker world that belonged only to us = < 3y Pk ﬁ: N
T TR TIT BB 72 572072 T was descending into. .. Do Z‘): Z)‘_ @ Té G{‘i B3
< gy b Z
21| ROMLTHIZFIAE VML 72 all of a sudden, when we got near my ° :3 < \,f 15 fﬁi ,rj%g ;%ljti
house, he spoke k A 5, 2\ EH; %ﬁ%
22| ZOEFHNBRWIFRVEES A7 T don't think we can just say good- » %‘g - 7 d %
bye like this ? _)/ZZ ':J\ OE) :‘;i 7]{,
23| HA'ERI7Zo7: the look in his eyes was dead serious ﬂ\?’g T ) oD
S S
z -
L oEpTwl
r = I
E:= w BE 4 V& %
- !53 2 %. fr;
BES W c o % &
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FRRIMEETHED? £ )TE? weshould agree to meet ag
in other words? Is that what you mean?

WIIROIF & 251 7 TIZER%2D 572 he wasn't my type at all w

YEBREDLDP oL, BEROXN RS E -7 we had nothing to talk 2

about, and we were interested in different things ® 7277 it wag just
BATWBEED, APTE8AATNE LS REEL the feeling I had whe

we were standing beside each other, as if I were enveloped in some’=
thing ¥ £ 7213750720 RIKDD 32U that's all it was. The only
thing about him that interested me ® 57:) 2*BRA 2 & oz
TRLHEHLETVSER%R AT the image of the two of us meeting up
at a café, in front of the train station or somewhere 8 &< 252 I
2roizly E2EA LB AT just wasn't coming to me at all, and i't‘i

seemed so ridiculous that ® A 5EA9H & L7 I made to leave

FoT RTEL WS DS B AL wait, 've got something T want you
to see

ARD%\NG FOEEMT there in the deserted, dusky alley = f%3#
&9 <®7z he hugged me to him ® HV -t —F—&iz lihigun
#H*L 72 I noticed a withered smell, like an old sweater ® DU\ Tuwiypz
A o725 if I dor't go with him ® WDl FhInTHRILL 1
end up being stalked and killed eventually ® W FHIZLTHE Ao
TLZ9 this will just drag on anyway ® B{FFETLEES I'd bet-

ter just hurry up and get it over with ® \»#® no, come to think of it

" BIZOWTWEDo/zDR b LY maybe I just wanted to go
with him ® &9 LT% no matter what ® fE&EO—E2 AN d b

T\ 7z7r 572 I wanted to have part of my body in contact with his » -

B8R 5TE7: I could feel his passion ® §F TRU2Z D%
WRIFH AV B a repulsive heat, unlike anything I had ever felt until
now (lit,, “the likes of which, up until now, I had never felt”) » {4
FDBUfN 5% D something that touched my soul

BROEBBIZBED L IH1Z)EL his apartment was as spacious as a store-
house ® EERFIADRILH -7 RELLZHBELEL VT
7257z he said it actually was a remodeled storehouse that used to
stand on the landlord’s property
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» RADEL L THHoTa 7 bADOWTW the ceiling was high, -
and there was a ladder and a loft ® FAIZZDOHIUTOA L E ST
I was sitting all alone there in the apartment ® fEiZa—t—%\\h 7
he made coffec ® BHTENBLD%E Lo LR TV I watched, mo.-
tionless, as the windows grew foggy from the hot water ® BRMD HEy
B &4 creepy objects » TV 7 FOEROBENLHTEL S 2b 0
things that seemed to have come out of an ancient Egyptian tomb =
DT, RADL ) b D2, T=DEDAER. LEFOPITEDEI 4
D urns, things that looked like arrowheads, a stone statue of 4
crocodile head, and what appeared to be fragments of earthenware
pots

R72:3 @ o T what is it you wanted to show me?

E54% anyway 8 BEWIIRHEILLAEZTEVOIT even though
neither one of us has anything in mind but getting it on ® {728 7%
[ [7Z what a stupid question to ask ® & A5 if I say so myself

BIZL &9 let’s save that for later

ROWLERIE 2D L) 12 as if he had seen into my heart » i3
A 727 AOLICH LB L7 he pushed me down onto the tatami

OO X his build » LT 5EEDEA his expression while we were
doing it @ ¥FF THMEMLIzE)RLDOIVEy 7 ADMT the insis-
tent way he had sex, as if he had learned from watching videos » 7%
\ZD&ED .. A7z there wasn't a single thing ® TRDOEIIHA &
DHMEYERB, L) Z L2 ETWT above all else, more than
entering me or anything else, his desire was focused on looking, and
B AERLEELILVIZEZIRDH TN R VLI o7 he didn't seem

particularly intent on giving me pleasure
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" HINOLOZZITBRDTMEDLMIRICELZ he was so persiste
that I found myself climaxing, time after time ® Z#Lid that [ple
sure] @ EHEDE Y 7 ATEBEHF LVEV bOTIEE LT wagyy , L. .
B the ordinary pleasure of ordinary sex ® PEALS V2,72 : * é‘_ e L“\ ?C % ¥ 29) z i Hol& 7 fc) F:
' ‘ was, somehow, a twisted joy ® LA*L, RAEBRITV VD23 44 1 ?; N IE”? b H < R A oD ik H
1 yet, how can I explain it? = g —2 Hs & I |2 2 o 5 Bi2Ak b
34| ZOBEOWICHIZ & the unnatural thinness of his arms » %5 pep- = Eﬁ"é 2 ) t ¢ & j{ . K f% z g,j)\”‘ < '9‘—/;:
WTWAZ L the way his spinal cord rose out of his back » §x¢=- E S ‘:F';" 7;;*’ g s /)_:_/ /l_:\’l/< £ ;"f%k %‘f 0{; VC: 1515;
RVEZ S the fact that he was so hairy ® &AREW725Fo>F 0 3 :), 1% 2 O ,? o 2 Z ﬂéz A %ﬁi% 17 3 v
FA o722 L the length of his eyelashes when he took off his glasses . - 2 L xS kr B li’;‘g LoHe ROV e
" {oZYLABIFLTS L the clear lines of his suntan & o3 = tg 5 i DS zb;i i ES T
BRI E LD o7 if he was nasty—and he was—he was so nasty it~ - 72 Z » e # AN r o ¢ /V - 5
was terrific ® ¥IEEE R LT AL HE V& D172 the fact that he didpt T I T w a2 O %z };’- & %3\ 2 En
1 say a word throughout attracted me, too ’ s v # < T Tx §~ e e L
s ’ 8 ’ f 22 ) 7 o, & o W15 & Fer U
!g‘ 35 FHUIHEHE . ATz it was just like... = FOEICHEIZATS ) g k 2 e "(: o ﬁ; N z@_)\ ,E,g :_ <
§ T EITBBICERALEORE how I felt when I was little, when 3 %f n D il B, N 1T FA ‘ﬁ‘_ U‘ \
@ ¥ we went to the beach and I lay down where the waves hit the shore u ‘ 1%,“: 7= i o D 1 < % 2 z { B z
b B KEEATBEDT IS £ 5T the way the soft, water- " Loy Tox ¢ 2w o2 g
g %*) Z e > S x T Iz
logged sand swept back and forth under my body » €DK that - ¥ o 2 )¢ _g_ BE S b 5 g:a
sensation ® 3o & &Yy was mind-numbingly pleasant ® KXo < ﬁg 7 ?_j‘; B % s F & 3 L \Ei
FIZEA LA A->TET more and more sand kept pouring into Y T b 7‘5 VD) 7 YL 7z He & J&_).a
my bathing suit ® HTHEREVE V) ZEMDAoTVBEDI Tknew B &") 2k D BRE ° BEe & L‘ +
it was going be a pain later, and yet ® %9 &) T £<{%>T by thenl , s C) —y w R '0_; r Zl!)\ S
no longer cared ® KEFIZETWIROHDFRED that feeling I felt - - < O, Cj i % i & E? 1—5 + /i s
lying at the water’s edge » —E &% U=9 X Tid until 1 actually ; g‘ 3 5 Ba E 1 < /V;" wo= Yz
steeped myself in the water ® HtE A% 5 I loathed the thought » O+ - - " N B 7 o K& g 2 ¢ = T
ERTBHOFELPVBOINIDHE 5725 once I had been seized by L 7 i [0) b T B > FEe 2 jE‘,:
the power of that soft sand ® 726726 &#ZI2W72{%5 I started -~ ‘ 0)0 5z ;_ ViR %) ;?WJ\ E O EE T {,l%
. . . - A, 3 3 -
wanting to stay there, doing nothing _ - #a Jb: " 1/; i '? :)) % ;g ?é)‘ l:‘: t\ =
36| —EBA# b5 L when our first encounter was over ® 7 FDIILT N ws ¢ T woE - W o B
the ladder to the loft » ... 2#TH 5572 we climbed up...naked ® £ N S = QU SR ) R | I 2 5 b
FIIFIGERDESETH 5 23 not even allowed to contact my par- 5 ;M 5 Bl o & = T 3 %
ents ® —BFfEDIF & % £ 912872 he had his way with me all night L ) ° ;;%i” (1:‘ “I;;%é ) l’:o) &)‘ ‘70 bk_\
\ -
37| FAEEN 2 0IZ childish as [ was ® HACREOEELF STV %3 % H 4 A K PO v
had my own standard when it came to love ® Z®A the person in &% 3 5 9 N & A 3
question D b o Kb 3 % b
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. 15 LWEEOHT in his lewd fantasies 8 BAZEALSS
o THFE LD 5D whether or not I could tolerate the things b,
did with me, no matter what they were ® N2 5 if T didnt 2
like it @ £ AZ2ICAD3EL TH BKE however well we got along, we
were simply friends ® ZHF Tid until this point ® ENHFFEDA

[
A

LB ZLTIEd 072072072 1 had done my best to get
involved only with people I could allow to do those things = 42
b7 ¢ it wasn't a question of being able to forgive him » ZA %
Bty 2 AT B L FEEEL 2\ BIRE AT a relationship -
like this one, whose only reason for existing was sex ® EEF AL
A 57> 1 had never even considered the possibility ® #OHIZIZF 7+
F B NA LT LW L3 BATE% 1 guess there are still all kinds
of new things out there ® L#~5Z&d%{ 2ILI &% with-
out talking, without becoming intimate & U7z 5% HEIF 72 we just
kept having sex, again and again ® U&7 E\*7z T asked him just
one question ® [HRIZLY 7R L7-®idv o ? ] “when was the last
time you had sex?” ® fEDAY 3 FlizBENEELTOEM 2572 Tasked
because I was so overwhelmed by the level of his stamina ® [Ei4
OB, —E 731} “when I was in high school, just once” ® FHINHZ
X #» that explains it ® FA(3##5 L7z I felt like T understood

BRI ASENY 724 T even if I wanted to know what time it was ® iz
B51% 4 ¢ LCL ¥ o7 he had hidden the clock ® BMEBEHEZIZ¥S -
BOrdOEWESBAH—TF ¥ H0WT W72 heavy, pitch-black cur- )
tains used to turn a room into a darkroom hung [over the windows]
» —[HR-THAEDHTLE S L when I woke, after falling asleep once
" #1359 X9 Td L %D Inolonger cared at all ® KiZHHEKATY
72 1 did nothing but drink water ® $55A M LI 7TV —I
7275572 needless to say, I had no privacy in the bathroom, either =
LiZbhig % stilltiedup » d5LAYLAZLbH o7z T sometimes
wet myself ® HLH O TTE%\IL things you couldn’t do in front
of parents or siblings ® ... %&1FL AL RA SRMBADRITROTERE
i3 the fact that you can do . .. if you're in front of someone you hardly
know ® kv 7 Rk it& REHE% D7 sex really is an amazing thing
» ESRIATEE LT {ISDNT as time passed
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n FolIIVIAIESLT2E ) REERELT 1 succumbed to
the illusion that we had been living together like this all along

B 7o ol b OhidH HDOIEEEL 22\ A7E T wasn't lying when I said
I had something I wanted to show you

WABRCEETANCRCEREL 2V e, ETTEEDWIEANE
3% after I had told him for about the twentieth time that I'd better
call home before my parents called the police ® ZERIEIZEIF > he
blurted out abruptly and ® ZHALEHAEATY %1 a shelf neatly
lined with research materials ® ...¥.®F%*5 from the back of ...
s IV H LT %7 pulled out a long, thin box ® H72&BiFH L
when he took the top off ® 2N ELVRLULTDIAF 4
# 7> there was a small, shriveled mummy of a cat inside

9@ Oooo!
8125 737 he nodded ® FhidTU o< Y L7z Trecoiled = S
TE 570795 because I had been half joking when I asked him
that
13 A% S 2AbUAt o T2 BT 1 adored that cat, T really did = 1A
4E 4 X 7= A7% it lived for eighteen years ® Z1LT so ® IITPDI4
5 LR L LIS just like they did with mummies in Egypt W E
LC I took out the organs ® G\ DWW\ FEEE DT packed in some
nice-smelling medicinal herbs and = f£9 FREL AP HIIETE
P'Il omit the details about how you make a mummy because it would
take too long ® 2% DARG L BERAT o7 it took a whole lot of per-
severance and bravery ® EBEIZIM FIZHA TN 2ON? L HiF
Fiab ol N Y curiosity about whether or not I could actually

91

make a mummy myself certainly played a part in it, but...
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 FN7EFTIX .. TE&%\ that's not enough tobe ableto do = &4,

t %I H\WZ & such a frightening thing
' ‘ 46! DB\ MEZE painful work _ ,% — - - - wn iz Lo - r
o 17| BEBAEL AT S72L B b LNELITE you probably imagine %‘ = f)) fé 517 %i’ g fg a@ ?ﬁ:u b/% fg bo )
N I enjoyed making it, but ® (A& 3L T, 4L < T so lonely, and I A = ] 2P < < TR
E sosad @ BWHLA{ 3% [ don't even want to think about it = | - ? 5 % & 5 L B T 5 #He §;
GHRRUDTHHRVDIC it was't as though I had killed it myself, 2 T % S5 L b 5}\ S ¥§ Lok
and yet # HADPRLADOLFELEADBVHATETLEo72 Tended L < 5 T T 5 » #E o 73
up saddled with a memory as heavy as if I'd actually killed it myself T n Mz A v B ) 7}:_10 2 L 5 o %
. . 2 7r % & n 5%: — L < 7z D
49| THREILTHRBRU oA, £% but | wanted, no matter what, W B b ¥ L - "C: 5 T 7
to preserve it. The form yg D) 1:8 % \ 7}: ? 3:: L ?':
= F VAR D &
50| iM% o T id if they knew the technique ® € ) LA o g % Fa ﬁ’m - A 5 ° 5 ¥
iZvr 5 2 B b 1 think there are other people besides you who would 1 7 g H g 7 L ‘ w B A N
want to do that ® (Z{RWIZLZD, BTE—F—21EDALEHTVE S B b z /v &= & u:; Lz
bohEVnEHELLZAL 2%\ ? 1 bet the feelings behind what you did 3 < (o T £ 3 f% A % :( 7}1
weren't all that different from what people feel when they have an % 7% }_/__f L %93: 23 7:;’ fbjt Lf;,-
animal stuffed or make a sweater from its hair or something, don’t > ?#\‘ -~ b z Lu;t > L@ Z
you think? < ) v .0 He 3 i3
i O 7 OBE T B
51} % 3B\TC after a brief pause b % 12 A ,‘:_‘;;, s »
520 )& T NEVDIEbAH-TS 1 know you won't see me again ZL‘ U ‘g X M~ o 72
» $5—H7UF just one more day ® V2oL XIZWT{NZWVA wont BE 2 L < L 7 Z
you please stay with me? ® 4, FIZEFHFL TV 1226 Tl let you call i :,35 :Zc\ I ; f<: E% i?
home now, all right? ‘7 o A S ,51_“ A
53| ¢ X I can't do that ' A — b = r
2 S b i
L [y ° L §
: < B on &
Iz Nca A 7
v V> A v
T = B O
S
7z U BT
v X T A
Vi FEu N é
o _(‘\ f;? ‘?
93 47 47 92




3 sa BOILTHESL .. ETIBTH o7 the mummified cat still Ly ¢
where he had, ever so gently, set it down ® ENVAAIL2E o7 3

wrapped up in a clean cloth ® KO L.é z. f&a)/.\*%’i’ﬁ’f LEos I N .
\ & now that T had seen his gentleness, his personality * 5 &-%3 oz B 5 ET W D
THLHIZBICIZ RN\ | could no longer make myself an anima], =T R L Fe
as I had been until just a moment ago ® {§& ) T#H the impurity & A o M3 il 72 h
we call feelings ® -[2#f L3¢ T & TV72 had surged into my heart 25 Z 2 % s }) j: O
‘ 550 X HIZHSN7-2% 1 used to get chewed out by my parents [for this] : Z L # 7,% Ji % 7:c
| » FITIZF VI ORI 2 WE A H o7z [ had this awfully cold side 72 o ° Ha i:
o to me ® 72& 2iE, 78— MIfToT for instance, say wed go to a ., 3 0) D f:\\ T =3
ri , department store,and &I TS HTWLADELETYETTH2 f% X 7%» 7’:‘ L 2
| DB TFERIEBHT there was some clerk who didn't know how to % ) % ;C; <
interact with customers and wasn't attentive and did a bad job trying . 3 < é S 2 L
i to get you interested in things, and ® ZOENT because of her » ; W % iz 7 F
H‘ : BABVYEZITTIOELDIZNTHIENH AL if my mother ¢ + z 5 l/i
| decided not to do her shopping there or something ® [HDJER, & . = 2z D 73
] PFh. | el EoTLE I might say something like “God, that ) h Hé,ri N ?
i clerk is lower than an insect] and then ® Z3W)TEEBIALSL - 17(% A z é ‘?\
- v» T don't want you thinking thoughts like that! = ...& ARl S ] I\ - > 7}:::9 3
L 5729 L7z T would get a good scolding to the effect of ... » AZR iz l/: E On <
FLTWARLE EEbhh/: ifs because you look down on people T $tHe 0; B 7 L
[—that’s why you say such terrible things], I was told = FAICIIAZR i -" : L - H ) E.
THIELD®ES LVEIZTS %\ there is nothing so splendid about - S8 T 5 3 L &
me that 1 could feel justified in looking down on others ® 772 ifs - - 3 e A Z
just that = BKITIZZ OB, ZOBERMNIALICEIRALOR atthat PR & EX % iﬁ E
moment, the clerk honestly had seemed that way to me ® HEjZ*b% % & ?- A
SERBICEOTE D B HF B HATIC like a bug bumbling around # )z 1 %
blindly in a box, with no idea where it was trying to go * ZOkbE 5 72 3 A ‘(:
‘ 37557~ that's how it was now, too ® ZHIEHELRF L o7 that, _ Z ; R %
in all candor, was how I felt ® D &&HoTWADLVAITH LT toward " 5 s 2 R <\:,
1 a person I had no intention of dating ® LV RFHIZRY Tellpdpotz o N 7?, z 70% ; &
1 didm’t want to start feeling tender ® %55 & L7072 I made to leave <= n 5o 7
56/ K235 ¥5 I'm going to call home gi g . EO** % E
“ > B W & A
%R b b
» xR b L N
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HAEG Dy 7 HRBEEARO BT ) LTHE as T tried to take
my cell phone from my bag ® N EEY B BEADELL he

took it from me and stomped on it, crushing it

¥ 5D L1 what the hell are you doing!

T b EAoTRTICE D o728z, iz AR LTHLAL had just
gotten up and was heading for the door when he gave me violent
shove, pushed me down with his body, and = F-hRBEIELS
tried yet again to have his way with me * FAEEF 2 5N T unable to
take it anymore ® FONAH o7 B E%IB 5T 1 grabbed hold
of a tall, narrow statue that happened to be standing nearby and = f§
POE\=> 555 L7z brought it down hard on his face ® TTTE2
"1 the statue, which was made of clay » <L+ h & &N crumbled,
and ® EOEHMLF ANIC% o7 his face was soon covered in blood

HOPIRoTVAEHEND BAOETHBRIELL all those
things I conceived of as love, feelings that had been slumbering inside
me, reached the boiling point ® ZRETIELIAX all the people

would love in the future ® ZDAZZbEDBELHREVEN all the feel-
ings that they and I could never communicate to each other ® 72E57%
X Pns, &TERTH O E DB RE —HIZii72L 72 the unbear-
able agonies, the heart-wrenching pain—something that expressed all
of that—filled me, in an instant, to the brim

SoAE, TVH T | m sorry, I can't believe I did that!

FOEH B EA S S tears spilled from my eyes and = WF T
o 27 my hands embraced him tightly

WA ELOI3AE? that's okay, it's my fault

63
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I had loved in the past ® Sh b DNETETHA% all the people |
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70 69 68 67 66 65

65| FLIZIEDIBEIEFL I sterilized his wound and ®» BH L ZA4H 20
T, ZRRICHE T there’s something I want to do, so I'm going on
a trip for two or three days ® 2SL % ) &) o7z I banged the recei
dowlr)l ’ ° o %= 1% T B T bt
N IFx T o o BB HE £ F R
66| 4 FEiZ this time w —ERERFEICIEVAREET in a state one step closer B9 = 7 = o L I L o @
to love M % q ° % T T XK "C: T 1%
67| BITE25WEIIFITL & A%5 being careful not to touch his cut % 22 A % 2 i)‘ S < » oo
T &I s )l%‘;f B 7 ’5_’ 5 i L s
» 34X 4 57z we embraced each other A <5 I LB b B Er e
. . s ) . = L ° 7 4 o T 95 w Ty Eil
68| IZLT% even so & LHFINDERHII T W the time for us to E 3 - B 5 S % L oW or — & (az
part was drawing near ® BHW I both of us g9 ° »n 4 B 2o S BE g -ﬁx
69| HAICHZE L /25 waking up in the middle of the night = <% % % L ;g [:)‘ Eg E‘: g‘%‘; ;3, :
TDOFA A>TV BH T illuminated by the thin beam of light that M ks 71: C e Gi i‘: ;;{j{g s #
streamed in from the streetlamp outside ® EA & LAToT Wz he b e ‘/’V ; R LIS gi
had gotten out of bed ® DL EXZLDBMEE L o L ATV 72 he was 3 2 » B #Hr oS 7 E: B
staring fixedly at my exposed stomach ® U & without moving wpy 2 [Es < < T8 v 25 . Eg
BETRTWARDLIIIZ as if he could see straight through to my »o0 P D T b iR L
guts ® FA% I£ F|ZL 72V A7Z he wants to turn me into a mummy ® [%ﬂ‘ ﬁ e 7= %‘E}: ;‘: ? BEL <
FE#EE 34D o7 I was oddly unafraid 3 % 2 f& L ° % < b4 ;C N
70| F7-HAYE®H75 when I awoke again ®* KA EoTWAEHL 2 JEhf:f A ! ],; 2 B D E‘
there was the sound of heavy rainfall ® FA$%A7I5/%% as soon as T 2 o T H < 1% Z
the rain stops, I'm going home ® BOFNME T o YE T >T /e E ;: }i b ° g 2(: 2 N
the blood from the cut on his face had completely hardened = &® g “6»\ S A th: %_ o Z
BHREBYBFT, RAEOMBEZET L7 we passed our final ES T i B - n '{ 2%
moments together amidst the loud boom and crackle of thunder DY Hh % % A ) &
' % T ob e %
R A 2 RO o, L D
Ky 72 5 C s o Y <
x5 wox 2 —
< J® Z % ks A '
B % L2 5 7 > =3
) > T O -5 ° 7 HE
1 I &< E Jiks
A Z0) w I
B e 2 7 t
T B CH F
A T B % +
> S L & LU °
99 M7 45 98




74 73 72 71

Y 71| BULEDLLWERLARE BWHL2<d 7%\ T don't even want ¢, =98
g remember how much my parents bawled me out ® A% AJ07257-
' % if he ended up being the murderer ® EHWVBHA DV =022
the story would have had a good punch line, but ® €A %I &iznme K; T ;C ? 7% ;%g X Té 'C: z Fj%ﬁ ‘l(O\ 5
that wasn't the case, for ® FAJLIZFT R {OWF o7 the murderer B {i S sl ’_;F#Z 5 % 2 o %/\ .o
was caught soon after # ZEEDBLIAL, BAZRLTIESIT 2 X g A < = mé 2 %2 0 KB 0 &
L7zD72o72 it turned out to be a middle-aged sicko who had killeq Y z T T W B2 B >~ L 7 o
his lover, then cut her into pieces ' o L ‘r- ' 7z @1/3 $§ d‘fsﬁ”f B f 7‘)5 <
72) Z D after that ® BTHBEAIIR) 2 L7 4> o7 I never bumped ﬁg é: jih §3 ;)_ {ﬁ‘h %; < .Eg g Z &
into Tajima on the street again ® )& Tid rumor had it that = 41 x L c &Y 2 1% < T B ¥ A K
T I T2 2T he had succumbed to malaria in some foreign A < A Ak & Yo X b 2 b
country and then ® ZD&JRE LT 54 after that, when he returned A C i 5 '} Y H A X2 N
to Japan ® /4 O—¥iT ko TARESEREE S, £V 38 07 hed 74 PR AMTE 71; é =
had a breakdown and been institutionalized, or at least started seeing A ;f; VC: % k Efﬁ L/ % 03 B
a doctor—it was some sort of story like that = FAIKFZEZE T, £ > Hu 2 % g: g 2 R4 >
FEHNEWIZ % o TH] % 7 T graduated from college, became a pharma- ; -» ,,%:_;; f% = i jg ] Z - s om
cist, and left my hometown behind & /V 7’ = —Gé:{‘ T ¥ 3 F oW
73| E5ICEEER the story continues a few years later ® iz =V 7 1% m? S l)'gi‘z ?h [: sz % %E %
BEHICLHERE /NS TF Y 2—L he made his authorial debut with a S ) Lé b 7z UZE_"I & By -
mystery set in Egypt and ® Hro & BBk THEICHAVTAE é)” oo 7% #l 7- ; ? F <
9127 572 got a bit famous and started turning up in magazines and f 3 E,‘ H i 5 s }EE ° )\‘; 3 S
soon 8 ZHDHFE/, RAENRY BB, LRI E o7z onceagain, - - H% T i, T 7 {J\é ::.1;: 3 72 733
I thought, matters take the most perfectly clichéd turn = BT, £ ; > g VoA b é v
EAUFET, BELRREER TV BH 50T, ENEATOBEID 2 2~ 2 5 v T X -
AT, KL= AU # %&b 072 A7 he's clever, he’s into archaeology, E 0 ° I AIPN ‘17:_ &3 T F A
and he’s got an abnormal sensibility, and sure enough, he ends up RE Hke 3,2 2 g 3 5t ui 2 3R
doing exactly the kind of work youw'd predict—I guess he wasn’t such DD 5 5 tf ] & " 7 A
an impressive person, after all ® EFAIXE-DBRICRONEILHIE % 75)’“ noos % L‘ 7'7: ‘;‘ 7;« 5E
% B R %4872 1 thought, once again taking an arrogant perspective 35 9 Z 3 . 7 "C"‘< % 7 ;_
of the sort my parents would have scolded me for _ 5 T 26 g % 1 5 = %g -
74| BHISHEHLBLL FIETICRESABHTY evidently he got g ©0® s . O 2 o7 25N
married—his wife was in the magazines photos, too ® JRD_EHHT & ?gj j; 'I;?i F r % o %_ 7), 3% g%
A5 it was obvious even through her clothes ® ... {HW T, BE £ » 2 ;;E,D D, # ;%;)5 " - Lé’ v &
ADEDEDBTOMRIA TV B D% R 72k when I saw that her phy- . z 2 !;,‘Z Wk : 1 L:h 5 7 A B
sique was so like mine that... s BOBOBRDIT I HHTIHAL £ B S % 34 B 7% - B b
I felt a faint flicker of pain deep in my heart S VRV L2 o o ° o YOS




FLIZEWOEE A LTVT I'm having an ordinary love affair » 75 A

” Lo hL7h, EELED, BLehLT&o2), vy 7 AL LT
V13 my boyfriend and I go on dates, we talk, we dress‘up when we ;’_? . i . .
get togeyther, we havesex ® I EEE ... 2 &3RWES ) Twill prob- __“ ﬁ)‘ » "<C - g‘;i ;)— 7;— 53\'5 7‘% ? k)‘ % <
ably never again... ® BETHE oA IIHKITET S feel desire for 3 » $% %% ﬁll?‘ R T A
some random person I meet on the street at night * Hivid .. By B 4555‘1‘ tﬁ:O 5 2 S % v Y
7357~ that was an instant when... ® HVHORRICERL &S NS V] % 7 \(: R N &2
PR, 77y V-2 HEIZLTLE o7 youth’s unusually heightened H 02 X b o Z) E]E . 2 D
sensibilities turned fantasy into reality ® $DZ&E 5D, WA % % 7]5,) @‘f; & ﬂ%\ 5: :l:— ﬁ-ﬁ, }: :;’;\:
BEEDPSKY ToTV: 5 ordinarily, things are made up of all sorts Ff! 5 L Y %)} 2 L 3 h 6 75:
of different angles ® L& TEMYoT, 7272V LODHFERD ] P < 7> o 1‘,\% 5 i L ¥
W5 ATHIEEIZ 25 if one were to take all that away and stare 4 i“ ) 2 Bt oD o Be € =
out into a world that is single, unified—then anything becomes pos- F > g L IR (T W £ SV w
sible " HDFFH, 512037 F7zFH & that evening, the two of us ¥ ) 5 42 »oEoD c:m ;% <
just happened to run into each other and ® FADRBRLZNE R 24 X 2 o 1;;;{ 1‘&’: % 115: jé ? § -
A3 FUJITRIGL he responded with precisely the same force to & ” V] n o 2 & b 7 5
the weirdness of my internal world ® {ELFEELD L) BT LAHETY 2 s {lt% T‘ o 5 < 2. A¢
something like a chemical reaction took place and ® 5720 &% both E b TE Xk B B E
of us ® BELII:ED MHICRURATLE 72072 plunged into a L % ﬁbt 2 5 » B L 7]—
dimension different from reality ® BEV ) & EEHIFLHMANLRTFE L ’&i TF S 7 e ‘[‘él;_f’ ‘ k
WzD725% 1 guess some force, so intense that we were both thrown D Tﬂi‘ia e IEU] _/t\_/ 7%‘ 75: Tg i L
for a loop, must have acted on us rh ’E,L:‘é’ ry 5L e ;%:15 e
76/ B8 %5 sometimes I find myself wondering ® WVAHA LI LE SR % A E —(“‘i i 2 7 0 V)‘
SATEZOEFEDIEH D M, ELLTEEHDEALIH? isitun- " 7:: 3 ’zg ﬁ?a DAV =
equivocally true that this life, with all its variety, is the correct and - ‘0—) 3 lt\a g;; _“(_3 ?; ? S
happy one? = At - 2N T §‘§ L
77| 0%, BRI AEEREE>THEADHTHOENENRLS 2 B 2 1‘2,’: © % %W 7 7;;
the beauty of the peals of thunder I heard that night as I lay embrac- ;') _ L? S ,;?3—: < % L ﬁ{f %% .
ing him in his futon, my eyes wide open ® HL#&*L7z5 it could be %3 5 5 fE:; 5 b:g Ug
that ® Bid, HDF EHOHRP MBI ENTERGEo>TWPD LS e A S
L7\ I might have stayed there, just as I was, unable to leave that Jéo \ woox S5 T 2
world e e P 5 & L L = h
b s & &k 23 F ok L
L z £ 2 ) & o i3 T
2 ) E ok 3T o o &
L S5 X 4 2 B v o
= L R X Bl 2
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| thing

& 3% Ilet my imagination wander ® HOBNEH I, 3451z xp 4
TLESZRKTNFAZ me in some other dimension, made inty ;8
mummy like that cat ® B0, BATERL 2B IELEOEHITE 1

NTHEEZHONTHATLE o/ % him dead, his head crushed in
by a love so strong it suffocated me

TRREAZITEC 2 LR EI LT B A %A 72 somehow, I simply
couldn’t convince myself that that would have been such an awfy] -
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hen he made his debut as an author in 1389 with Sora-tobu

uma (The Flying Horse), Kitamura Kaoru kept his identity,
including his age and sex, complete'lg hidden—he was what

is known in Japanese as a “masked writer.” The fact that the narrator of
his first two works was a female college student inspired rumors that
he, too, was a woman of the same age. [His gender-neutral pen name
helped here.} Needless to say, Kitamura was not then a college-age
woman, and in fact he had never been one. The rumors were, no doubt,
a testimony to the persuasiveness of his narrative voice.
Kitamura was born in Saitama Prefecture in
1949, Like Tawada Yoko, who is also represented in
this collection, he graduated from the literature de-

N e

partment at Waseda University. He has been nomi-
nated for the prestigious Naoki Prize five times,
won the Mystery Writers of Japan Award in 1991
for Yoru no semi (Night Cicadas), and received the
Honkaku Mystery Prize in 2006 for his tour de force

EE I

Kitamura Kaoru

Nippon kéka no nazo (The Japanese Nickel Mys-
tery}, a marvelously wacky pastiche, complete with
footnates, that purports—as its subtitle, “Ellery
Queen’s Last Case,” suggests—to be a translation
of the unpublished final work, setin Japan, of the celebrated pseudon-
ymous mystery author and detective, Ellery Queen. This work was
also given the Bakamisu Prize, which might be translated as the “Are
You Kidding Me!? Mystery Prize,” awarded annually to mysteries with
the most mind-boggling, flabbergasting, or ridiculous plots or endings.

“Hyakumonogatari” {“One Hundred Stories”) was included, along
with twenty-two other very short staries, in the collection 1950 nen
no bakkutosu (1950 Back Toss}, which was published by Shinchosha
in 2007, If you feel inclined to dig deeper into Kitamura's fictional world
after you read this story, this book is a good place to start.




109

B 3E One Hundred Stories

Bka »F D LT like a spoiled child = Hi4% L7455 shaking her
head back and forth ® Zhid, XFED... LW I EWRTH S the lit-
eral meaning of this was... ® (HRY72{%\>) “I don’t want to go to
sleep” ® &5\ id or then again ® BN TV B5DH b LN %V maybe
she is afraid ® BIZRoTLES2S, BRLARZLESZNED TN
AL afraid that if she lies down, she may end up on the receiving end
of some unseemly act

R HB72H 5 Anzai is a guy like any other, so # HWHEEHT T
92 &% 2T when circumstance dictates that he stay up until
morning with a girl ® HWR I H%V T TIZ%\: he does, of
course, start feeling a bit romantic ® §&HAE T X5 the conditions
are simply too bad ® D& 5 ZF T until just a moment ago = 1
BRI S5 by regular bouts of nausea ® B8H#TV>7 kept being
seized @ RITA 5 HDWVTV 72 she was shaky on her legs = ZF %,
TALIRZBE DN BIZEDANTRLUTIE%R Y Anzai isn't the sort of
inhuman brute who would try and have his way with a girl in that
state ® LT and what's more ® 5E#»5 ... L4 &7 he had
been ordered by a senior classmate... ® {(B\>, BBH], EoTPh
%) “hey, Anzai...see her home, will you?” » ZDFTdH 2 he had
his relationship with that classmate to consider, too
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4| M%7 ordinarily ® 4id by now = £o KIS ages ago ® Al
AT under the covers ® &\ U&7 be snoring loudly l ENAE , )
DOBHIVTTHEB L &12% o7 but the thunder had complicated mat- T b A - 15| ; i . g‘_ : 7%
it., “but i hassle thanks to the thunder”) o o YUs kO E O B JE »
ters (lit., “but it had become a _ s % A o
9 - — < . 5
5| JRDEHEHET—FHLDL they took the same route part of the way B .:’? » °h o F K lﬁg %
home and ® \bWAATEER AH® I because he was the sort A LI Gi‘ J} & éz& 5
e, -— ~ 5 N > \
of guy who “wouldn’t hurt a fly;” as people say ® E%—':‘f ?ﬁﬂ‘ﬁ F4a | YEIRIN 7})‘ S é gﬁfi 75, ;ﬁ jt%% e
dead-drunk freshman = ... 2} 5N/ KWL D7Z Anzai had found D r b < % § e i X
o . WD T F A an announcement He = w % T D =P
himself put in charge of... = ; _ ! g5 b P N : T o
on the subway ® FED7-% as a result of being struck by llghtmng n % ~ 2 F Y fRT 5 v e
& HBEMHTE CTHRIBORA LAz oT W\ a certain track was im- S-S R T A s &
passable, and it was unclear when service would lze restjmed " Lk v 7 3 ;5_,? &+ 5 W A i 2
#3E L7z kept repeating that... ™ EHF DT /8= MIAID ) the VoS % ,ti” '(: Z;i }_1( L OE) W
line that went in the direction of Mitsuko’s apartment ‘l\ - l/; Z ¢ mih %: - jﬁj
. > . Z . . n
6| MFDELLHRVFETEY: had laughed, an uncertain waver in her - N gz p ;@‘b z 2T 3} L’.k
voice ® {RWT then ® f§%# & X pressing a hand to her chest w 4 o A 5 B l,\B L D f; i
3 3 N >
MM speaking in fragments g - f/j\; ;: L\,_ v 3,— 9 %)
7| FBED, LT HREET LA EW please...let me...rest at...your Y :CJ b Yo %%K 4 ég S
- ) N
place % B+ g ;;: EC 2 E ; v
8| UADH Ly —RFEIELIAEN ifhe were usecito ttns km% of Z e e i‘—?{ SN é £ g&\
thing, he would have gotten a taxi, but = ifgii@tﬂﬁkfi\ v =a E, * B A ) 7 N 7:!?0 2
VR ED L&A o7 Anzai, who was still a student, had’nt thought IS % o z N %S A g 5
. $7VbiF T %2\ it wasdt that he didn’t have the s . b ' s ] e e
of that ® &%\ bl cich boy” = 24 g 2 X AR T P
money ® \hW5 (B35 2 F) what people call a “rich boy ?’L' el ;B S Lo ? ﬂ
721} being that type ® /NEID D EPRVEZHEH S he ten,de.d to 3 %“ 2 o & e 207 Zgz
be somewhat less adaptable ® 7275 simply l‘h\f:ofﬁﬁﬁk 1;1 as 4 B2 " . A &)\ - gg%
earnest a manner as possible ® #EZBITL) & Eof‘: :};e wanéeﬁ\;;) ] 53 oo oz by 5 s B ?
help this underclasswoman out ® #LC and so = 7)‘5?@:!:@@ g < £ o723 e oy 2 v ] B
Ty V—=hTr¥avic to his studio apartment, w{}lch was ;OIE’Z » Z v zk} 7:;’ 4 ;EL x 5
niently located near the station ® E#HFEENRAALZNDTHS heha " 7% o f,; ,}% . S o T
brought Mitsuko back 4 ‘:3‘ 598 5 2y T ;% %Jz
3 > ) 4
9| %Pt o7 Anzai had said: S, % g? i? g
— 2 A ey
% /J\: % :C‘ ’E e
L [ % 18 1R &




16 15 14 13 12 1 10

10| LA S, BHPIZLTTLN K please, you've got to keep quiet, okay?
11! ZEFI3Ro7-F F, BEICAD Mitsuko had entered the room without
saying a word, and ® FRIZEEIVTHE o724 B & no sooner had e 5 A 3 T - ” 3 -
she sat down on the floor, hugging her knees, than » ZDE FRY 25 #mwobk A ° = & OE A BEHIDOE HES
\Z%2 57> she started looking as if she might fall asleep on the spot _g}; g;’( 7; 5 35‘% Z iﬁ; ;%i é?% ; Z Zb:L 7% % %J:
12| EEAS—MEI$EN 7 her head bobbed once ® Zh 721} T that was as far ag D ¢ 0)" 2 ¥ R oo A - @{? 7 i 5
she went ® $ 5 ER 2 §L9 128 % 1T she soon raised her head, B W g & 1 252 2 A fBe ° BRE
practically hoisting it up 8 {50 %REL surveyed her surroundings w1l D N g A @2 ° }E T N -
- ol meigs of
13) EILAATTH, 7L ? what happened to me? r o Blo @ 1% gﬁ( 5 B Y F F L
ST N TS TR B T
14) RNEEZILIC oddly » Bevid .. . BE®72L 972 she seemed to have 7? T Y VE T %X F 3 o 7F i~ T
sobered up ® —%Z all at once ® FDFIIHEE ST EEROEZHT0 . ?f’l% b 2 0b B oy B, 5L T Be <
b D Tid %A 572 her voice had gone into falsetto—it wasn't her ordi- 3 - SO R SN Br Ze ? T 1z
nary voice ® &% 6 & F L RMFA%, £212H o7 there was, in her tone, % % T %: ° %g ‘I‘ - W = 0 A &
disguised £ 2, BV ) Hi s B B T h =
an undisguised sense of fear %0 % 1 A o ib NI & :
15| ESBMEEL, EAGHRREE RS felt half hurt, half oddly T ot v v Bor o = RS
excited ® BEH L/ —R)—TDI=7 v E—X, AIZETH 5 asuitably Ve éﬁ ] | é}ﬁ :; £ gl Ko
summery minidress, black in color ® HOV—ADF —/N=TF7 2 7 A A % A A & i3
%, Bli#EIIZB -T2 she had on a white lace blouse over the ° ?: *ﬁi’ ;_) 28 j?) 3 @*" }%r-’
dress—a nicely chic combination ® EBIZFELEDELED L) % L !;/l‘ 75; N z _;'_ UE': )
L —A## the pattern of the lace, which was like a crest of foam on a piR W Y 7’% S D ¥ <
wave rushing up the shore # ZDEDOTDEITNLIZRE, THh% L‘ i % ] b 3 FEL
ZOPOEET| &L 72T/ showed to advantage the crisp black N - » 7 = i Iz 2
beneath the wave, and the tones of her soft, feminine skin %” Iz ® T b %% B 7z
‘ . T o v T U4 z 7
16| LEEDOH -7 VDOHFTYH even compared to the other psychology : 7p Tk =z X - Es >
clubs on campus & RFED & AIFREAFHID L\ the group Anzai S N o % E& T ¥ B
belonged to had particularly few women # B HDE>TW % X4 ‘i;g oﬁl & b m; ‘ )
F1& Mitsuko, with her regular features = BIEMD &) 2\ &2 %J» ﬁ%% - 31:5 L l<“ l?;:, < <‘:‘
TV 7= was treated like a princess ® EOBIZIIFELEE R L P o7 A _—;_é‘f: Lg: %; ) 0)/” % z
she hardly ever came to drinking parties D ) L iz 1 ¥ % )
LRI~ SO F P S 0 R ¥
& o 2 B Y R R E4
E T & o 1 D L i3
»on T 7 b ! )
o 3 Zrw D D) s
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‘ n RS, EHVIHBRDKEE LA and yet, blown by who knew what -
;‘ fickle wind ® HLV-#REEoTEML/:4E this time, having
joined the group in a new outfit ®» HHEITHEFoTLES2022
i she had ended up staying to the very end - T T — x /-
| z i =L KEb &s °
zj‘\; 17| 2—e—%whT%5% he made her some coffee ® BTN the n oz v FEFXx > z
hour of the first train ® & IEKTLLRo72H L she seemed to be X - = T % L < n
. feeling much better W T Jmr B ] L &
| _ W H» 5 T % % ¥ A
i 18| b7z, FRTTEEX TV 2WATT [ want to stay up until then T A ME ) R W 2 5> F
' 19| KEZRET 6L LU THEDET she kept repeating, glaring at him b _;C_ ?: j_ E ;1; 7}% g): Y]
. . N 3
;35 with her large eyes TR fr f2s 2 7 %
' 20 —FTRABD? you're going to go back on the first train? £ "%C % ° L
O
22| »AZoTHIM2X you'll only end up attracting more attention, you A - I?( N
know L 72 % &
, T v F [n]*
23| FRIEVWATY that doesn't bother me WA it L*’
24 HHDOANEFHTTL B DD what, are your parents going to call? j\% ” ;Cj/ ﬁé:; 75:
Z ]
T 0 !
o ﬂau Lb
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33 32 31 30 29 28 27 26 25

26l TUINAL, BoALELTHLET AL make sure you think up
a good alibi before you answer (lit., “you’d better take the call [only}
after you do a good job thinking”)
27| BRoT#EL nodded without speaking 7 2 B 2 v 5 I S
‘ > ? - -
i 28| L1oh L, BETRS, BT TEAWERD T W5 at any rate, she would _%_‘)_: o e l’: S S, 31; % }U{ 7{2{
1 go home on the first train, and she had made up her mind not to s Zfi'/% E b ° ? x4 0:
‘ _ sleep until morning ® ZWid, BbYETHRIZLY Anzai, feeling like < e r B % AT
1 - a babysitter ® (Z %2 ZNL xH) “ see. Well, in that case. ., ” v ‘ﬁ; 7z T h Mmoo b 4
m 4T3 7% W) he began, without having anything in mind to b LW ) l%: 7B T , D
b say @ ZZT, D THAESEN VLDV when a word he'd read % B;c ? by 5 < A D
;; g somewhere flashed into his mind %s‘ {@ ﬁv 7251 : Jz‘;ﬁ <o % y '3:;
e ¢ ° : '
i 29| EWETHR 5% why don’t we do a hundred stories? and Eﬁ A = < ] 27 A
. & 25N = T
30| Z? huh? 2 TP & F »oE
2 T
31| BV:7zZ &%\ ? you've never heard of it? ® B, BEOFEWTA, ? ;2 T Wy, ;g F%‘ =
BILIOE, T2 AL you light a hundred candles, you know, and < c 2 < 47? ﬁ_—
then you tell scary stories ® —D& 370N, —AIH T with each story Bis i SN o
you tell, you extinguish one candle » BHEDFEAHD >THE M o) k\ /SN \_‘51
72 -72H when the last story is over and the room is totally dark = 7 BES l_’( < P 23
WD BT AT R B A 755 a real monster is supposed to show up g’_: R t: 9] 2
£ T W
33| WOF-T, BWEENIFE/EA girls are supposed to like scary stories o) 5 Y/ NP i
. i’ 3 b o
Hfs}g 1l LA
S z %
=
F3N7)) Z
wh & 3
o .’
> b
A Ty
L L %
e L
< v 15: /é—
;E < 4 Be X
5 2 i %lf i
A /AN~
‘T 55
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34| D&%z murmured ® FIZE-72 LI as if she had just awoken 42 41 40 39 38 37 36 35 34
from a daze ® THEADEE 2 A TH5A T H but you don't have
a hundred candles, do you?

35| ZDobBE hardly ® F—, HELL26, ZATELTE C 2y e o % W — &

R e s o BTN X A Y % it oh K
besides, if we did it with a hundred, with the two of us talking, we'd ZES5 1 OB P o 5 =B OAC A S =
each have fifty » KZEBX 3 itd be too much # boLHiHiIZR2) Es 2 7 F — B 7 O iz 2 2 T

“ let’s do it more simply %i’ F; ) ‘g Gi‘ ;?L BE 52 F 3 A % & E
1 36| HHIELLIELDEHEXHHTVWA by now, Anzai had given up on fév ;; N t‘; %]3 /% f/ji ;% 2 732 f‘\’/
. sleeping ® WANIBEL 2V THE TBIT2H AL D the prob- i e A A4 T OB 2 ‘% - =
lem was how to make it to morning without getting bored » .5 &b = 3 % LV = M» D °o 3 ¢
A LFI2 looking suspicious S o= & L 3 L % AR A -
& vy Lok Be oy M 3
37| £H995ATT then what will we do? X k‘ 48 ro‘ = Iz 4 5 o
38l COEHEL ML BEED in this room, and in the WC, and in the ;(; 5 <o L %)\ 5 ﬁ N
bathroom ® 2IZH<HAPYDHBEZAFERATEOS well turn : % = o k 2 72 2
on every light, in every place that’s got one ® F FH—DBGEEEL B/ Iz L B |z < & &
72% when one or the other of us has told a scary story ® —DH#) B I B < » » lg _ lj i
%9 well turn out a light ® 29I biF & that's how we'll do it «l'la: § EE\b 2 H< o g 7
39| %5348 nodded, indicating that she understood ® ZLT. & D é gz L] fﬁb W ' °
EIVBE TS % 24F 72 then, her face pale, she made one request 2 72 ) "9‘; ) ?: = fl,
3 -
a0l F=FrE the curtain needs to be... % ;/5‘ %(%5 z ;)) JEE‘ '_’C‘D i
41| #37*good point ™ FOYISARE, BIZICHE B2V 513 because ?Q 5 X2 9 B L') EL %\
if we dor’t shut the curtain nice and tight, it won't get dark at the end, i-z E %fl g; g v T 'L
will it? £ S W ﬂi qb N
2| ELERELRL, VESHPEHICBOD, KL LA oT shes ¢ L Fo s ; +2 o
quite a perfectionist, Anzai thought, and, though he found it a bitof a 73) f% é ilg: ; z -
bother, he stood up and ® ... {ZF & DI L7z reached for... ¢ ,E."f.’:° - o &
E 7 3] B KE 2
F ] % < z: K
T ) g Bt -
7 & 2 X T
Iz ° s A 3
F Z il ° B
% L T N~
» T % > )
(¢ N D L i
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47

48

» HERITDO AR 2 72 he could see the light from the streetlamps = 2
hAs$ 50 LB FA SN in a flash, they vanished from sight » %
sz 2Hic Z A3 Ao 7 the two were now in a completely closed-
in space

MOLEDRZ v N HERBELTICV/25E T from the lamp on his desk
to his flashlight = & TDBAA ) Z&1F 7 he turned on every single
light = #REIXBI 2\ #6122 57 the room became a bright box

ZT well then ® WWHL7DIIEDF /245 I'm the one who sug-
gested this, so @ ZobA Lk L) why don’t I start

RIGIZ, RTHAZLTRHDEEE LT Anzai told a story about a de-
monic cat, and » B2 %0 { L7z darkened the bathroom

EREROD, FhELBEOR VD, EHFIIEEEFES & Mitsuko fur-
rowed her brow—she was either acting or under the influence of the
alcohol, it wasn’t clear which—and then 8 FHEDEFIZEV 25 Ll
DEEH# L7z told a folk tale, evidently one she had been told as a
child, about an old mountain witch ® W59 &35 EA) she rose
slowly to her feet and ® BN Y %I L7z turned off the over-
head light

WEICHIZE S 2 H LTV < gradually the darkness deepened

E#HTF 2, B0E»risiiEY) F12o72 Mitsuko was a surprisingly
skillful storyteller
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123 EBYHE

------ b, FE LB Thlb, BbV Do TT but they say

that when he opened the rain door, there was no one there

VDD DY TR 12T, BMRE &F Db T having finished

her story—it wasn’t clear how many they had told by then—she let
her eyes wander around the room

b9, FZLA RS that's the only one left, right?

EARES %3123 1T other than the flashlight ® BRVW/zh LRy
5 TIENTL BT AN Frolz X H 7207 the glow spilling from the
open door of the WC seemed to be all that was left

.5 LHED < glancing over, he saw that she was right: ® ZZIZkg)
FROTLENBMPATYVS the numbers marking the time hovered
there [in the darkness]

Zv0b, §]5 D you want to turn that off, too?
FFEOMASIZEES L %A% though he felt a bit irked by his partner’s

attention to detail @ A F %2 Eb EdoTarty &/ hehad -

no choice but to stand up and pull the plug ® B DV HLAzZ &%
253 BVI A7V he had suggested playing the game, so he couldn’t

complain

FZICEN B EE B O E#E LT after telling a scary story, set ona
highway, that he had heard from a friend = HELDEHIT as if in
retaliation ® Y45 EED I — F %3k 7 he pulled the plug on the re-
frigerator 8 €212 BEFRRO/NERITHEL 5T 7207 there had
been a little light burning on it, as well, showing that it was getting
electricity ® (22D &b L %A o7 didn't even grin ® FEROHOEH
% 2L after telling a story about the bad karma of a school desk

n CAE ELSHELMATSND ) ICHE o7 it became so dark that

it was like being shoved down from above [by the darkness]
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66

67

DICEBFOVIED it was just as Mitsuko said ® BF#EOL> 2

EHTFORTIEHBIORAVIEREIT %25 while aiming the

e 67
flashlight’s yellow beam at Mitsuko’s feet 4
9. SWO7EF /2R it’s just this now, huh?

ZARY ELTECR 2%\ her face, which looked blurred and iy-
distinct ® ... %ZHIZ#RY she shook...and (said...)

""" BAEDHY F7 there’s the phone
Z NI S AL 72 this gave him an unpleasant feeling

ZEHS EILT ENHBLDOHDREICH, L5 D 5%V and yet Angaj
himself didn’t know where that unpleasant feeling came from

(VAT &%k

DAV

%513 you're right

BRI R AR &2 o 72\ T since the darkness had grown consider-
ably deeper ® /& 723%b HIZD even a little light caught the eye » F

’%}f‘a:“f

r

SRR

BTy DL BN H R A 72 he could make out a light the
color of strawberry syrup over where the phone was
[FEAEEHIZZ% 5T almost obstinately ® B[IZ/NEEDOV 2T
LT told a scary story that seemed more like an ordinary anecdote,
speaking very rapidly ® BEEHD I > F%K 72 unplugged the
phone » {RHELTE4RY waving the flashlight back and forth

EdHo TNTIVD72F 722 all right. Now it’s really just this

—
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68| 5)oLEHEZDIHL slowly swiveled her head around and » %34 :
TR, LEEZ I, ol remarked with evident satisfactiop -
that he was right, then sat down & ZDFIZHRBEDEEEL passeq Wb T 4 o X " g ”
her the last light - ‘7;2 lg f]' ;f)) %Eg £ g: A 2 5
. hY
i 69| VAHWVAHLENHE LT & we've heard all kinds of different stq. ,? ° p ¥ ¥ W H W E. F
ries, but ® ARLIZFE VDT the truly frightening one)s = biFO5Hn » 2 h W ‘\ 2 A ? gjs
g 57213 ? are those you can’t even understand ® R 25 %3 DEYIEIR 233 5 Ao 2k {0) 5
E 272\ b @ more than the visible, it's the invisible ® €5 T3in | i;x b L i); 7; l%; %'1; 4 23
mean, wouldn't you agree? ® LML, B TELHYERA? andif Z 7%‘ ;’ B !{3/ > A
f that’s the case, wouldn’t you say that we ourselves are frightening? T > A f) mO° 3 R L
e . 7 1 ] -
«, 70| #RHH, )L URHEHD LR AT things like your forehead and chin, the o ; o - 30)) ?- ;/, 7];: ‘E‘
back of your neck and the top of your head ® HZ TR 2 3 I g vw Lk ’) = s 3
$ i > RE A5 O L T Y
HA L there's absolutely no way you can see them by yourself, is z P ) Y e A+ A &
there? 8 FhoT, &L, BlHhFHAD now that’s re‘ally frighten- > % B T ¥ 5
ing, don’t you think? = —FE\V:DIZ, RLTRAZ LA TELRY: you F o A 5N 3 L‘
can never see them, even though they're closer to you than anything 2 X 7 L E} ko 2_:!? 2
3 Al Bl ——C By Z
71, FREZAL 2% and it's much worse than th.at » [BBHEEGAY .t; o {E B T ¥ 1o 3
Z %9 h you disappear when you go to sleep, right? » ffZ LT3 w T % 3 i TL L C
DOPEZHHP, E)oTnBO0b5 7 5%\ not only do you have 2w o+ = ,ff@*‘;“ H; e +
no idea what you're doing, you don’t even know what’s happening to 3 . 7}% & j-i-f D 19:
you ® {RIZTF X suppose, just for the moment ® FE TV BEIEMAIC N FEE):, 75: Iz E\ UE 3
22TV /=0T suppose you were a fish the whole time you were > Gig fi1 T E‘ 7 &
o] - PP y - s & ﬁ 5 % % Z ‘( b
sleeping—even then ® H4ZId5 % 57%\> you wouldn't know. " £ 5 rF L o» & Pt )55
B 2 THIZ AR 5TV 725T even if you grew horns and turned into a 3 2 T v oE ¢ D ?
cow ® V% or one might go further ® b0l DIFDG R L2, {E.M‘ _':}f D o ° 4B K 2
1272 5TV /2> T even if you turned into something else, something L 5T 3 Iy 73; f;
more bizarre 7%‘ l/: g i% Jid_ 2 M
oo & T 4o o
- 2
lli VC: z 2;' ! 0% =
Mg n T &
oy om % 5
7ok 9 $ % g
5 5 & b ‘
T » = % D
BEWE 126
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75

76

77

FIHWHIROFETY this is a story about a girl like that ® /N334
1T Th A2 o7: there was nothing wrong when she was little w g
W 2Z % Z LR U % 572 she didn’t notice anything particularly odq
= THHBENS but after a certain point ® —ATESL L) Ilvbh
72D CF she was told she had to sleep by herself

BE BT OBERITLITIETIZD 52 %P o7 she wasn't allowed
to go on any overnight field trips, either ® &TEDH HEIHEENIV iT 72

v evibitE L7z she was told not to join any clubs that involved over.

night training sessions ® £{ZH <, LEIZHEHDIFHKBLZ L Vbh-
M T no matter what the reason, she was not to spend the night any-
where else, she was told ® Z. 2., LI T T yes, that's right—by her
father

METERWTL LI ? how could you accept that? ® #HILLDiFAs
EPLWIAFRLBoTwELAA S, KEL L7 at first she thought
her parents were simply trying to bring her up very strictly, so she
rebelled

B ORI, LR DOEMHE TEL %572 in high school, preparations
for Culture Festival kept her at school until late at night = Z5 L7
5. RBEAERETTHEZ L7 and so her father came all the way to
school to get her ® JEZ T3 XA it's humiliating, isn't it? » ZEldH
HTEED2 > she can't look her friends in the eyes » B/ DERIZH
UZb 7% she holed up in her room and stayed there = HT3R7%
WHAE 2 several days passed without her coming out ® JE 7
WEAT—V TELolz &) EA 78I 5T her father’s face grew so
emaciated it was as if his cheeks had been scooped out with a spoon,
and ® B T%FET LV F L7 he said he would tell her everything

FOFRITIZ, BB ONEZNBH B LN I DTY he tells her there is a
special legend that has been passed down in her family  7\Z#EET
BE AN HDHDIETHEIDTT he tells her that at night when
she is fast asleep, her body changes into a certain thing
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78| #RIZFRNE-T the young woman is astounded, and ™ €A 2B
FORDIL. EETHLELOARERL TV ONL, ZLYEL
blasts her father, asking, Did you seriously forbid me to sle.ep away S T . L% 2
from home all this time, all on account of some stupid stor?r lfke that? wov 3B i. e ° Z & ¥z Eom j‘
A8 ® KK, (25073, L& L7 and anyway, what is it that | T o X L % 3 B OBEAR S U 1 o2
| become? she asked ® £ ZAPRKBIE A DD LT D 5%V byt 2 on B L v i _ QL, 753‘ W~ s %
“a certain thing” is as much as her father knows ® H4rb (£ )55 T < ) %E %S 7% L, ?,&L# v
- BEBRLICH 2759 728 ) OTT he himself has only heard w9 & T % ?3» i{i G 72 a3
lf the sound of “it” moving, he says, from the other side of the wall {f_ ;C_ 2: ;: ?) g i ‘; ‘ Do 22
4 79| FhAL HL, bzl eib—18, Bidv\EL/z if this is actu- N ° E’LZ 3 c:s 7 7!«% 5 b g\ 'f$\f‘ \ ‘ﬁ;
ally supposed to happen to me, the young woman says ® H7zLaOZ & i L «)\‘ HLE oy, > - 7:: {f % N i
Eh, FHROE, BOEFI oI EAHETIERVHL if this is % % 715: ;C_ E A LI L5 YHE &
actually me you're talking about, well, I sometimes stayed at mom’s 71;, g 7o A S /%\- \: g
parents’ house when I was a child, didn’t I? % ¥ E L = f ‘t‘ " : % Q g;; B
80| Fhid, ZORDBA—AMIIR>THIDLRBIBILRDI it's some- :)C »%:\,E :)C 7lb: % - 5_) 'Z)C 75‘,5 - 2 %
thing that occurs when the girls in our family reach adulth?od l B 5 % ° FOE oo 2 2 02 ,;)
1239 9) 2 Eid % v it doesn’t happen with the men = XD, # o 3 P B ow > D ( ; : 3
ROREBIZHP D HFR 22 LREIEBIR R D 072D72, & there was never B O - R R A . >
any problem in my father’s generation, or in my grandfather’s genera- B ) 2 h ¥+ L & ﬁiu N C % - 0:‘
tion, because only boys were born, he told her ® LT, SHIZ&AL —5 ) 13 it f% % —3 to i) E:\ o
WZ &AW E L7 and then he said something even more frighten- & iC W ;(‘ 2 S}i A £ f{i) %b S ;
ing ® XE & her father himself # ZAZVWMELREBEIF /b0 F C <‘: g Zc <7 ?}f* A U |
EBoTW2Z 5T used to believe, it seems, that this was just a L ){;: 0;’ SR > 7»% 5
ridiculous old legend = LAURAS, FH TR Lo/ E Mo 72RFIC a:(;ii 5 S NS S A Low ) i
yet the moment he realized his daughter was no longer a child = 2 3t L -z n T =7 & C
BHIKDE T B ENI2 L) R LA L7z he felt as if a needle of ice had : L 1B: B AT A 2z 0)#
been run through his spine ® Z#uid\ifZvy, & & o7z things cant £ v(: g o, e 72(; 7’;: ﬂ% ;{3 (,j;: i %f;
go on as they have been, he thought = BHIEEZFNIILH LV >72Z . g 7‘5 ’2 t) g = E g 2 {72 <
37 he told her mother to move her into a separate room ® F#® 2 H% LB 3 =& 6 ok,
L ) ENVG T &7 T "X 7r o 72?D1Z he should have Bj ¥ 15 o GO
HILOGEE) LV LT THRETE Lo NN T 25 e
persuaded her simply by saying it was necessary to encourage the Dy o B S B Rk 5 hH . T
child’s sense of independence, but ® KAEWT, VWRERDFEE LI B 7r B We & p L T B v
%9 T¥ it seems he was too agitated, and so he told her about the i 02 % ﬁzgz E ? 02 6\ ‘ﬂ; é’ Zg
legend ® B:i3—3%iZ5 L, LT her mother laughed it off, and then B\ z %}y Q‘Eg % 05 2 - 50
» ZORHE, ERER7TITY that very night, it seems, she lost IE!:‘ . I: Z) ) 2 FA 21
hermind ZUE A TS T
BYRE 130




81l b ho7i ERFEEIZHE BETYWE T that’s the reason f?r
all this, her father said, his expression full of torment = E“L zhzb'ﬁﬁ
< can’t believe a story like that = %ﬂf@i‘bﬁ&\ B & r 3 v Z (4 D, T . % 5
TlH D EEA you . o » ¢ L pao OBr ik 7 &l
AT 2T B L) DA so are they saying that late a:t nig .t I o F %A G [: ?— E ﬁs‘t & 75: 5
turn into a Medusa, is that it? ® BEORIZBREDLLV LIV having o O e U lg ? fz 2, O M %g b 7
snakes for hair would certainly be loathsome, it's true, but » €D 0) :Hb,; 0)}? /é‘ + D v L Y HEI h ok £
AEMN TV ET that form is well within the realm of our understand- E > 5 ﬁ‘lff 7:‘4 T F 4 it %’; f T B O 3
ing » H1SMBBEMOEELIC NI compared to the bottomless P& 2%% " T % L ¥ % ow 4 2T
depths of an unknown terror ® FNAEVWHDIZEZET even that )) o il:‘ 0 ) ‘@J 51( 7 %[I F iz 'é;
seems too mild # IRIZZLDAEBEANZLDLE TERTTHN ° & ) ¥ £ - H j_ n ‘6; ei /k\
WEFEFTEWE L7z the young woman reached the point where she 5 L L 9 <T _;C_ g é’ - Z é
would be willing to give up anything, if only this would allow her to %’J“E < 7‘% \% ) é N %é
discover the truth of the matter _;, 3‘%% '/ﬁ“;' 3) %g T 2 oh A (f'%,““
82| &7, 4ULE74 45 Y % T and yes, we have video recorders now # 7 ) Bs 0 ;‘ %A 5 3:; ‘(‘%ﬁ
A5 %HEMNT set up acamera ® FAZVWE I TRERTAHAIL trl\;‘fig(z[;ag o4 ga ;C_ 5 s :,!_,‘ D
to sleep with the lights on = EKEH 7 it didn’t work ;1 ff‘lhw}- ue‘— vy 03 %L‘ ° I3 2 0 & Z‘:
astonishingly ® RWRDIZA-72£ZAT no sooner had she fa 13 ) k2 Sy fs = B Kt v B
into a light sleep than ® #Ri33 5 A7) the young woman wou 4 ’0_;‘ o Er@:s T Er S o
standupand ® HAF DAL v F&EPoTLEIDTY turn off the cam- 2 ;lig H 2 w o T L o v
» AR -TH# ) TL no matter how many times she tried, yis Gy 5 o R & 3 L( 75; vy
cra ° e VI DIEEEVH DTT the b % E T D B w kg ES
the result was the same ® HTHRE @zsﬁ? e S -] N R D
| instinct for self-preservation is a mighty thing ® Z 9V Obﬁ ed n t;is t ¥ > F AN L oz o
i ICHBEWS T LIz, BRIFE 2 T L7 the fact that she.em .ar/i-:@(_)gﬁé 3 A 23 5 203 &jé\ \'\ E/ll
‘ action, unconsciously, set the young woman trembling = X o= W %: & T /205 T s U
| fELB&IZ7% Y £ L7z she became inclined to believe her father’s words 709 K L ¢ oz M f], 021, ZCQL
g = . Wz o Z Lo A
: 83| SEHOLEIFE ) LTH /D7 how had her female ancestors dealt with vl 8 70 g %\# 14 Giﬁ 2
: -1 B EHZLTHADTL LS they must have kept (2 T O L OH B 5
this? ® RICERLREH LD s I & T * H 'C: X !
%’ : their husbands from seeing them asleep ® BkFiIZZ D N z Rk B: o A I T
g FZolz b wvnETH 5 they say that before the war, her family ha % 7 Z fRe i1 B L b T
. bee; well-known in the region, so ® %5‘”:)‘/Wxﬁi‘&§u01%*é oo ¥ HFL E 5 (;02 l}: j;))
g | $Ho72DTL LS there must have been men willing to marry into 2 T L @ " L w» = A
o Whibo7 , T L 72 AE B F &
" the family even knowing the legend 5 1 e E oz 2 1 &
x 9 LT v A
5 ° 2SR AR A 2
i WEWL 8 9 4T : £
% | TEHE OE 0 2 & i
1.
OB 132
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84| i34 DDA T the young woman is a being of this world » =
NHLOAEEREIBTHTLIVDOTL L) how should she live the
rest of her life? m LEIATH 4V, 722D T3 most of the time »
she’s just an unremarkable, ordinary woman = L%:LPIZid. Bfko /i gﬁ 075; = % T ol
M biZEW 2B LTWADTY and yet she conceals within her an un- ;;‘ v F “0) B s ﬂk;l 3 ;4; @: ;;
known beast 8 FNEES &, MIFBRORY BB TRLBVDOTT L 2 5 B I° 11\6 R 'I,)“‘ N
when she thinks of that, she becomes helplessly afraid of going to sleep > D kb e E 3 A :
each night =L mEg £ T Yowy
SISO o e By 72 » £ % O 5 AL
85| 51 # X T having finished her story ® #EFHBITDLT ZIHL 7 switched SR oA 5 ko= 5 A
off the flashlight L M -t; E:. ,_._: E e E ;’)
86| TRV & wow, that was a good story ® ZDYIFED. AT g’éi 5‘: %< %11 %‘ ;}; Zﬁ;* 2 i«
B0, DEFMIE SKHEICRITE ) 2KATTS he had the - B O+ i B2 D
sense that it would be a very simple matter to figure out, from a % $0 3 H o n o+ Fﬂﬁ%
psychological perspective, what in this tale served as a metaphor for 72N Y ° o B 45 0
K B B LS
87! HOHLEIHRBEDENI{HENT shrouded in the perfect dark- e ) > AT < L =
ness, where no eyes could reach her ® (3o & B&EDWVzk)7io7: [/ g D % A Al A
seemed to have given a little sigh of relief ® FFL 2739 & L72%% he lr—i v iﬁ] s 5 12 A
was about to say something to her, but ® FICOFBHTIIV2H rg;t VA= BE L 7z gi‘ 5
\Z while he was sitting there, unable for some odd reason to make his 71;: ij_;l %%K @‘ 7 % z)‘ - D .
mouth move ® §HF L VHEEAEZ A ML/ he began to hear R e i < }%2 éé
the deep, regular breathing of a person fast asleep ® #7% Z0—8Z x v 23 + o w 5 o
LIZBRIZ B D%, ZPIZR LA Anzai sensed his body growing stiffer B 9 i3 {a ° g &
with each successive breath [he heard] ® E#F D581 ORHNR F ‘é’ ) D no
7B 5D E AL 7 he had the impression that the darkness where Doy & . %fg B 1@
Mitsuko was sitting was growing deeper L ‘g 5—: E\g % ‘%i é
| 3 B 5 D @D % ° 3
§ | U Ea‘a v YR IS% I
R 2 :é\g 7z Y L w
1 N . i Ww T
b e = 2 2 L
e X z o g% DX
x T W 7 z T 3
5 L ° i 4
& 7§ ’ ° 3
2 ° L = 7 B
135 EBEWeE BYWE 134
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oS L LIPS BTS2 U7 tried to move, only to find himself
immobile ® B %35 & L7227 this is ridiculous, he thought,
and tried to laugh, but ® ATV & D5/ 7F 7257 his cheeks just
stiffened
EEHFONIEZAT,
something moved
BT T EPHAHYEH 7357 daybreak was, it seemed, still a
while away

A A A58V 7> where Mitsuko had been . .,
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've long wondered whether something of Tawada Yoko's unique

character as an author could be traced back to her name. The “y6”

in her given name is written, after all, with the character meaning
“leaf” that appears in kotoba S, the Japanese word for “word.” And
few writers derive as much creative nourishment from words as she

does: she is less a literary lion, racing through the tundra on the tail of a
fast-moving plot, than a literary rabbit who sits for a while in a peaceful
field, nibbling a clump of those “leaves” we call “words,” then darts off :
in a flash of brown fur in some unexpected direction. You'll see what |
mean, | think, when you read this story, “Kakeru,” )

whose title could easily be translated in a dozen

ways—the most appropriate of which, perhaps, is
“To Pun.”

Tawada, who was born in Tokyo in 1960, studied

Russian literature at Waseda University. She moved
to Germany in 1982, and has been based there—

first in Hamburg, now in Berlin—ever since. Her

first book, a bilingual collection of poems and sto-
ries in German and Japanese called Nur da wo du
bist, da ist nichts (Only There Where You Are, There
Is Nothing) was published in Germany in 1987;
since then, she has authored more than two dozen books in one lan-

guage or the other, or both.

Tawada has received more well-deserved awards than there are
pockets in a fisherman’s vest. By the time this book lands in your
hands, she'll probably have garnered a few more.

“Kakeru” was first published in baok form in Kitsune tsuki (Fox-
moonlighting is the best | can do with this punning title}, which was
issued by Shinshokan in 1398. The text you're about to read is a greatly
condensed version of this long, wacky story that Tawada sometimes

performs at readings.



1% To Pun . .
; TALT4An :
. N ers on the pillows ® 77 . k. 7 D O
1| M T —E DY put th: oons #% 7 F run the vacuum cleaner ® # K7 ' v F v f:) 2 A AR il
¥ %17 iron blouses ® B ine = EFOHAFILIEDHENKD Sy 5w %;f T ¥ A =
%2175 run the laundry machine ) do with the work of ) b & 02 Z‘Z T Bz y %
72\ »b72:LTh even I, who have very little to BRSO SV e =
- Zi on my morning tomato * 3 T v o ob L oE oA N
housewives * FEOPF Zi }crler to write a manuscript » % ke 2 F L T iR ﬁ: »H T yi|
sprinkle salt ® EfREECDIC 1n*;;rﬂg’a‘:7§‘ﬁ'6 sit down on a - F & L hown 9& ; = 7}_’ vl
PRz »lF put on my glasses ® - 1 m BEKIEITT seta AR ° 7 ;h ﬁ,g i FFo (k)  Z 2
chair » 227 1iZ when noon rolls aroun rry ® TREEH °o )ﬁk v bif“ é’éﬁ ¢ ?’T ﬁ%k 5]
=) _ heat up some cu. < . RN TR i -
pot on the stove ® Al &.H;Ebb ;a tpit . B33 when T get _ ELU ) JES L %n 75:5 4 S 0
AFTEN pour it over rice and ea . 725 P'm no longer e L t,ck [N AR A
| EBEoTWHEBOBRENET2<{%>TIm g ¢ T A e 2 X 3 7
full = F1751 £ script I felt so sure I could n A 9 B: Y IR » b T
ble to write the continuation of the manu P f my con- gmr T Ay Iz ’ 4 g
ave FMOFEI % 21T turn the key in the door of my B R g, R > % 2
write, and ® EIROBE {37+ % with the radio stillon ® HEAEH R R 7{)/ }‘) 7 A IVE A
jousness &8 7 YA &Pz CINOE- 53 AT/ A & ¥ 5 v - >
?;I?C‘;%“C L pull the covers over me and fall as lfef HOMBITH @ T 5 T B Y ;
LTV if I stay here like this, mce"«l,r:g qutlzally ". o LA w5 H,' ¢ ly;:i %: v 7:; 5 1
%57\ T worlt get in anyone’s way = &= hac 11 be better if I did He e A g o Fon ﬁHE %
b’%@%ﬁ)ﬁéﬁﬁww@ﬁ%l’h&b\}timjglj’zv(eé I start to feel 73‘%‘ Es o % n 72 7 i3 ﬁf s
inconvenience people more ® ,_,szﬁf) inconvenience is a % lﬁ% e S - }% WmE D
RS TN BB DEH D even in Yo yr S o3 oL ET R ¥
that... ® RS so ™ HEMICRAXNIZEL T g S Ko o
bridge reaching out to another person,elf n BN AZ RIS 20 AT i?’a‘ F = R -1
it's better than withdrawing into ones » {HERA BTV want- 22 ¥ b’& TU bij & B3 v/ S NS -3
wanting to set a trap for obedient people . nﬁ%h‘@fﬂttw wanting a ¥ i 7)1 - b A 2 i d B
ing to show off one’s prodigio;sgoyteigedo nothing but bad things EE - s 7 f): > % ;C < ig—l L §
1) BT LT ; 5 393 NS A y
to gamble @ FH\VH&E . ) BHEEGIRY S A3 S BN )
et and ¢ A5 gt i oty * 2350t & vl E Y P
\=#1F 5 be put on trial in the court of mora ti'd ke 0 my heds X6 YOgER NG T % 1 j: -
N = BT T B 1 would take tor 5 o Hen o o@meMoe CowE
that were to happen : HAEN AT /- EIC around > L X2 < 0 ok ogEY i A
(lit., “put a sail on my butt”) and ﬂef: .E AEDT, PTZIEEENS v oz U': 02 X % L %3 " 755 N #
the time when the sun beglns 0 s¢* YA LIRBAE T TS no A5 oo B F xR % H
I awake and have a bowl of kakesoba ™ ke out . ey 7?;6 L 65 & 95 & % FE»p ¥
matter how big an insurance policy you take ou oo A Hely o° % 2 7< g ¥
» 3 o %) > [ S
AN TR N
R E OO F O OHEIC @

»F5 140

141 »¥3




s WORERFRATLE) D5 you're going to die eventually, so »

BHVWIEIEFSDIBIIR-TEI) let’s do the fun stuff now, while -
we still can ® 7z& %13, 3C# for instance: literature ® SEIZEX

| = = ?

s, ) 27 polish your writing ® A2 %77 talk to someone ® 58% 73 g\. 7L % l’\ };; Zb; é“i ij?

. set her a riddle w f#fR#7% %2175 put her in a state of hypnosis » & 2 E s M % S

SR AIEZ DT B £ 51T the way a bird builds its nest ® H7zL OHIZHE A, ° I & b
78T S D 1E the habit of punning that roosts within me » §&o xE EY S 5 2F O
BEBEFICHERDTLES determines, all on its own, the story’s plot u Wik X bf; °
BT E o THIBERIZBI R\ talking to each other won't prevent ‘ (0)5‘ - Wz T Er e
crime m ZM L0 ... HHN better than thatisto... ® &K% H, 3 ’753,’5 5 fr- ) " ?2 %‘f i
\¥&H¥T mix dogs and cats » BIIZ{L%REL promote a mon- R 5 ; égfg E c‘-;} %L
grel culture ® EREFKICL Y ¥ &7 start the engines of opti- | i 3 7 ?jl:in n % f,:
mism ® B#E% A7 T take your time ® MFERE VI MHUTIIZ 2 %5 A b % 3 z %
727745 2us had better stitch the fabric of a tale on a sewing machine J;: w AT Iz 2
» BICEENTTETE S EOF T in a dream of multiplying seven 7) S cj: 7 51

<
»

-
ol

REIMI A oNIFFI NANAAITE S pr I IHOFHY I3 I

and seven and dividing by three ® &% E)N 2T TRLDAS I start to
cross a bridge, then stop ® JIIOBZHRICIAFEIEA @ 5 there is a store
on the river’s far shore ® F\ 22} TR 7= F % words people started
to say, then didn't ® BKEF &\ oL &1 along with candy = HA'E
NAFB L as the sun begins to set ® ZEPHED L) b DA ERF TL
% something like a horse gallops down from the sky ® A%*&Ri}%
the moon wanes 8 FMDH% 2L o7 A%KIT5 the tooth that bit the

&
1:‘%(\0 0 m%j‘ﬁ
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moon gets chipped ® ZEBEDHFARITA L9 IC the way the edge of 5 . e iR MR O RE
a teacup chips ® DD RITEEHI—AERFIZTEZ 2V when youre 3 ? x etk g%/“ &
i short one person, you can no longer stage a one-man play —0 L v Ka “s
Ab & 2, m Ay
' Zit 570 @ m
L Ee de g hee
o i < b % B
§ | < X I b gy s
4 X o ° v ¥ F %
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ik

1

< il:é%bhf%%l: tﬁé EF b T is the passive form of &5
(“to invite”). This sentence contains no grammatical subject, but that’s
only because the meaning seems clear without it: if it were anyone but
the narrator, we'd need to be told. That's not to say, however, that there
is no difference between <& ZhUTHRICHA and {FiZ&EH
T, FAid B IZH %, because while we assume that the first sentence
is talking about the narrator, we could be wrong—we could always be
told later that this story is about someone else. Obviously, the second
sentence leaves no room for doubt,

On another note, you may have noticed that my translation of §i&
IZH 5, “T set out on a walk,” can be read as either past or present tense.
The ambiguity is intentional, and gives us a chance to reflect on an im-
portant characteristic of Japanese prose—its temporal flexibility. < iZ
X ZFbNTEHEICTH B reads like a statement in the present. Indeed,
our half-uncertainty about the subject makes this sentence feel, on
first reading, like the beginning of a story in a mythic, even allegorical,
unending present—something along the lines of “Having been invited
by a bear, one sets out on a walk” Something of this atmosphere clings
to the rest of the story, too, since much of it unfolds in the present. As
you keep reading, though, you will notice occasional intrusions of
what is normally considered “past tense,” and the final sentence of the
story offers a perspective from which everything that precedes it—the
entire excursion with the bear—is unmistakably past. In other words,
while the events of the story would seem to be taking place in the past,
much of it (not all of it) is written as though it were taking place right
now, in the present, as we read. To a certain extent, then, it makes
sense to think of the difference between, for instance, { TIZ&ZbHNT
B4 B and < 2SS Z DI THAIZHIZ: as a rhetorical difference
rather than a clear difference in tense.

Unfortunately, English grammar makes it difficult, if not impossi-
ble, to follow the flow of a Japanese story closely as it slips from one
tense to another—at least not without changing the meaning, and
probably leaving readers confused. For the most part, then, the trans-
lations I provide here are in the past tense, and reflect my sense that
the events being recounted have, in fact, already taken place by the
time the story begins.

50 = Notes to p. 16

ﬁﬁ? LIT<DTHB DTH% is a somewhat academic variant of D7,
a common sentence-ending phrase; in this case, it gives the statement
the air of an explanation. D T#% % and ®72 are used in written Japa-
nese. In the spoken language, people say A7Z or, to be polite, AT

52 L Ua25A - Ek )

BUTZFHEEDLZBBBIRTHS 225 means “place’ and
\2&% (particle I + be-verb %) means “to be located in” T 5 is
a slightly stiffer way of writing (not saying) 72.

BERBLBIE Torzekbotr. FEETHoT0<Ol Be-
sides marking the topic, i can signal a contrast. In this sentence, two
contrastive i3 particles are used to emphasize the different circum-
stances under which the narrator visited the riverbank: “I had gone [to
the riverbank] in early spring to see the snipes, but this was the first
time I'd ever taken a lunch.” You may sense that the second 3 seems
to carry a little more of a punch than the first; this is because it also
marks the point that the narrator most wants to make in this sentence:
the focus here, after all, is this trip.

The D before the second {3 turns everything that precedes it in the
dause—EVEH 1223 LR L TRoT {—into a noun phrase,
which it needs to be in order for the sentence to be grammatical.

BELVILUNCELTEVSLEI PN L1003 5D s a fixed ex-
pression meaning “rather than” and is used to rephrase or better char-
acterize what one has said. The pattern “-ta form of a verb + {325\
meanwhile, corresponds to “had better” or “It would be better to
(vERB).” So, literally, the sentence means “Rather than saying ‘a walk,” it
would be better to say ‘a hike.” The narrator seems to be Qualifying
the first sentence of the paragraph, ¢ $12& Zbh T s 5.

<EE, ﬁ@ﬁ&f%ﬂ LECET, EHBETHREN The T after < ¥ tells

us to expect more information about the bear.
Ao kY

— ':g w3 - . <,
EDOBENI05EZIC 1t is, of course, “three doors down” from the narra-
tor’s point of view i.e., the narrator’s apartment.

LT &J= The auxiliary < 3, here in the -ta form, tells us the direction

of the move: the bear has moved closer to the narrator, not farther
away. If the rent gets too high, the bear may B LTv>< “move away”

EHZBNEIBLISIEB L] “Following a custom that now seldom plays
a part in a move” is an expansive translation: nothing in the original

Notes top. 16 = 51
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corresponds directly to “following a custom.” But basically that’s the
idea. Note that 2L < (the adverbial form of ZL\*) modifies every-
thing that follows it in the sentence, not just the first verb.

LI ¢ “Moving buckwheat noodles” means nothing in English,
but it means—or used to mean—a lot in Japanese: the tradition of
bringing one’s new neighbors soba as a present, now more or less ex-
tinct, dates back to the Edo period (1600-1867). Why soba? Because
noodles are long and ideally one would like to have a long, friendly re-
lationship with one’s neighbors, and also because %% is a pun on i

3«

(“nearby adjacent”).

LERL E‘U)Ufnia‘l(..f»éib\ 55 %\ is the -masu stem of the verb
5559 (“to treat”). The -masu stem is often used in place of the -te
form in written Japanese. It means the same as the -te form.

BLTED-TUE These are two verbs, #9 (“to hand out”) and ¥H
% (%) (“to go around”). Though the grammar of the sentence doesn't
make it clear, we can assume that the bear distributed soba and passed
out postcards to the same neighbors at the same time.

TORALEOBENES £EE of S#%ES means “to be thoughtful,”
“to show concern [for],” “to give consideration [to]” The pattern “-masu
stem + &9” means “a way of doing” the action of the verb. I have

translated /O &V L9 in a slightly roundabout way as “display of

solicitude”

{ETHBEHS ThbHDH is the same as 7245 but more formal. The
difference in this case is, perhaps, rather like that between “since he was
a bear” and “insofar as he was a bear”

Eh) T REFUELDLESS The D753, spoken with a fall-
ing intonation (CD 00:49), makes this more speculative than a straight
WE7ZAS, which is actually a fairly strong, definite statement. Note
that nouns and -na adjectives take % before @, as £+ & does here.

Z W 3 & AN
3 ENBELEZVIE-/EENKEET As you may have sensed from the
translation, T can indicate a cause or reason.

{EE&bKLEIZ The second & makes it clearer that the relationship

between the bear and the narrator is being discussed.
EAESHY

EEFohAruobdTeanze byTiRZVisa phrase used to

52 = Notes to p. 16

deny whatever precedes it—think of it as a less formal version of “It is
not the case that..”” Here the I has been replaced by %, which makes
the statement a little less definite: “I wouldn't exactly say that..”

Z & turns everything that precedes it in the clause into a noun
phrase: “that we were not exactly complete strangers” You may re-
member seeing ? used in the same way in the fourth sentence of this
story. The difference between these two nominalizers is, generally
speaking, that & works well with abstract statements, whlle 0) tends
to follow clauses whose meaning is more concrete. x_@iﬂii‘i’ﬂifﬁ
KRR 5% oTERT LA, BRI o TR BT R 2
$ “The fact that it no longer rains at all in thlS region is an extremely
serious problem for our farmers” FI4* BoTRADI B8 Ta70
7= “It started to rain around eight in the morning”

b oD THS D THAH makes the statement preceding it more em-
phatic and sets us up for the paragraphs that follow. Often D T#% 5
lends an explanatory feel to the sentence it ends; here, it indicates that
the narrator has reached a conclusion, and that the evidence on which
that conclusion is based is about to be presented. It tells us, in other
words, that the narrator is about to explain how she realized that she
and the bear weren’t exactly strangers.

:}ﬁ;éﬁﬂ The bear is saying T3 %W TL & 9 %> but he abridges it.

BA8 < EEVAAREICE oA FEOMR eV S X This is a little
tricky: the bear was helped out by % &, whose uncle served as deputy
mayor at the town hall. This deputy mayor is, we learn in the next
sentence, the narrator’s father’s second cousin.

HORBHETHLENS Thoo: isthe past tense, obviously, of
Té B. £\ indicates that everything preceding it is reported
speech, although it is not as explicit as the English “someone said”” It is
perhaps closer to “evidently,” “apparently”

bELOBOL I_l UTHY Using b D here makes it possible to avoid
repeating % % and also, perhaps, gives us the sense that the narrator
is regarding her or his name from a slightly detached perspective.
You can see this if you compare it to another option, which would be
simply to write 72LDEF L.
THD is almost the same as T, it just feels more “written.”
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2%3 The word —_—Hté s often used when explaining family re. "
latlonshlps 5y — 0BT, %&ifx@i%wtd 7% Asa I

matter of fact, the taxi driver is the boss’s second cousin”

i

classical Japanese; it means 7\ The & in D% H ¥ is one of two
classical Japanese equivalents (the other is ¥ as in ©7%*57) of the
negative ending %\ The old grammar gives this clause a charm-
ingly archaic atmosphere that nicely matches the formality of the
bear’s speech, and feels just right for the off-kilter world the narrator is
leading us into.

%’ﬁ:’?ﬁ Fic - is a suffix that indicates that someone looks to be feel-
ing, or that something gives the impression of being, a certain way:
£ LT 125 572 “She laughed, looking as if she was having fun,’ #L
112 48 272 “She nodded sadly” ¥ attaches to nouns, the stems of -i
adjectives, and the -masu stems of verbs, turning the element into a
-na adjective. I in this example further changes the word into an
adverb.

SigLoBBotFeun, zoBnFrun tvv. bvnisa
pattern used when listing the factors that contrlbute to a general i im-
pression. B F"o?t.ﬂ#@io?‘( R Lo, B v, 0K

38 & hcfE S Ad. /5L ) —F 7255727 “The way she sat with her
back so rigid, and the grace of her movements...that woman had to
have been either a Buddhist nun or a ballerina.”

EFdocEsLL0T {3 #H o7/ The presence of the & here adds a note
of hesitancy, as if the narrator is offering us the one bit of information
that seems relatively clear in a generally unclear situation. This one i
gives the sentence a very different nuance. Without the 2, it would
simply mean, “He seemed an old-fashioned bear” With it: “Whatever
else you might say about this bear, he certainly had an old-fashioned
air about him?”

7 BEOLSLn1F TDESIRTE Repeating M &) 7 conveys a sense
of indeterminacy or intermediacy: the narrator and the bear were
half-walking, half-hiking. Bullvrie BLoerixafse
72572 “I felt sort of sad, but also sort of happy”

54 = Notes to p. 18

5512‘:’& Libbhdntd t%h" ¥) Literally, “a relationship so tenuoys -
you can hardly tell whether it exists or not” #&L is a throwback to

YR/ VIIBOY, €T TEDD Repeating D7 in this way conveys a
sense of confusion: not being knowledgeable about animals, the nar-
rator isn't sure what type of bear she is dealing with, and is throwing
out whatever species come to mind.

BA & r¥

EEMmMD>THRREINDE Again, ® turns what precedes it into a noun
phrase.d replaces %% softening the statement and making it seem as
though the narrator is considering various options.

8 E_L_ﬁ‘( EPFVELOLS The particle LA, followed by a negative,
means ‘only”; in this case, “If 'm the only bear” If you haven't yet
learned this particle, you may find it helpful to think of it as meaning

“other than”: “If there are no bears other than myself..”

%6 (“if”), as you can tell from the translation, expresses the bear’s
presumption about the present situation: “If I really am the only
bear..” The addition of the ™, which isn't grammatically necessary,
makes the statement sound more emphatically hypothetical, rather
like the “really” in “If T really am the only bear”

AZ This X 2 suggests, perhaps, that the narrator has interjected, and
the bear is responding, clarifying.

AL L]

ﬁ-?@ﬁﬁ E75 is a polite way of saying “you” When the same word
is written in hiragana, it feels less courteous, and can sometimes even
seem blunt.

Vo5 TiRE< RFEBVEORTCASMBEVVATTS BUig
P RTL 723N is the conditional (-ba) form of BV iRA~RTL 7
vy, so the phrase literally means, “If you would do me the favor of
calling to mind..” A is a contraction of ®, which here softens even
further the bear’s polite, indirect request.

£, E3FZEAIH L TEEPUCEED The T in TEENC isan
honorific prefix, as is the 35 in BFFU7ZE V. Polite speech comes
with practice. At first it’s enough to be able to recognize it when you
see it.

P
9 EDEATHD Thissort of & D is more or less the same as £\,
though it isn't used very often in spoken Japanese.

10 A& EFTLC The auxiliary < indicates movement away from
the narrator.

Notes to pp. 18-20 = 55
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Ther3XBiBu A looks like it ought to mean “the shadow of
a person,” and in some cases it does. Here it stresses that there s really 2
no one around—not that there is no shadow, but that there is “no 2

sign” of anyone.

L Xed
16 SLBLLENFBUVDLS The @ here adds a more speculative note to the
question, much like “should happen” in the translation, “If you shoulq
happen to feel hot” Grammatlcally, it is not required.

l;EL.tH TLR Isl\’71¢..'fi§/'\ WETH ThHis often used i in this way
when people make suggestions: V3O T — b —Tb —iiz ELY
2* “Why don’t we have coffee together sometime?” T% makes the
suggestion softer.

17 BEE. ﬂb‘( m&ﬁﬁafﬁhé &'t can be thought of as an ab-
breviation of &% E5T. % suggests that the narrator is only
reporting some of many things the bear said.

When <15 is appended to another verb, it means that someone
has done, or not done, something—usually a good thing—for or to the
object of the verb, who is either the speaker or someone to whom the
speaker feels related in some way. It sounds very tricky when it is ex-
plained, but it’s not. There are similar phrases, admittedly somewhat
antiquated, in English: ‘I beg the favor of a reply “He was good
enough to write back;” and so on. - T{N.3 is a bit like that.

gi i< gi}"i WMESEDT & isa suffix added to the stems of adjectives
to turn them into nouns. In this case, it turns 2\ (“hot”) into 23
(“heat”). {&, méanwhile, is contrastive: it lends the nuance of “the same
might not be true of other things, but as far as heat is concerned..” The
(39 that follows #\* means “side” ie., “on the strong side”

18 BBz zi LoLKOE B Z 2% is a verb that means “to become
audible”; XU %3 is an auxiliary meaning “to begin to (VERB)” Liter-
ally, then, the subject of this sentence is “the sound of water in the
distance that began to become audible?”

2 Y2/-SAHELS Thisisan example of a type of metonymy, fairly
common in Japanese fiction, whereby people are referred to by the
name of something they are wearing. “The snorkel” is, that is to say,
simply shorthand for the man wearing the snorkel.

56 = Notes to pp.20-24

, 26 B5NE 77?‘7’)‘ 2% H5HHLE conveys a sense of brevity: B Pobo

pe BABEIXETYENGE07 “The scenery I glimpsed from the
train window was really lovely”

CEOMEERNS RLSERLEV Thisis B in its volitional form,
followed by &3°%. The pattern “volitional form of a verb + &3 2”
means “to try to (vERB)” Here |J is added for emphasis: “He didn’t even
try to look at the bear’s face straight on”

HeEDTIL Tisa negative ending deriving from classical Japanese.
$IZ is equivalent in meaning to the -naide form of a verb, though
with some restrictions.

ZELESKDHTHS, Eo>TToTLEDE 47< is the same auxiliary
v were saw earlier (paragraph 10), again expressing movement away
from the narrator. The L% that attaches to its -te form expresses
completion of the action of “running off”

28 LIESSLTHS This sentence refers to the quotation that precedes it,
not the one that follows it, though both are spoken by the bear.

29 fenKRErEVTT %% The % here is a drawn-out version of
the emotive particle 7%, used at the end of sentences. It gives the state-
ment a slow, mild, perhaps reflective air.

31 2PV BVNBLEAEFVETHS 2 Y % is a contraction of 1113,

?f?‘f‘ﬁ I3HAL &ﬁ ';—%, T¥& A gives this expression a polite, re-
spectful feeling that seems subtly off-kilter and fits this old-fashioned,
well-mannered bear very well.

3 @EVBEONELE-TVELSRAE & IICR 2% turns every-

thing that precedes it into a simile: “It looks as though..”
<ot koRXMeALciiTLanTssin othsd
is the T& 4 equivalent of D725 (see paragraph 2).

34 _1" BHNEZS566DE The pattern © -masu stem + % 9” generally
means “seerns like he/she/it may (VERB)? ALY TARQIS “He
had a look on his face like he might cry” “®Y + %9 is slightly different
from most instances of this pattern, because here the statement con-

cerns what is already present, rather than what seems likely to happen
in the future: “It looks as though there must be..” In this case, the fish
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“looks like it has” about three times as much mass as the little fig, 3

swimming near the bank.
The i here strengthens the statement: “It looked as if it were
least three times the size”
37 BIEDWLTHSTFHEEDLDTEN HZEDYTS is a humble

» <

way of saying Z &#>%, which in this case means “to give notice,” “to let

someone know something in advance” The ®TJ" gives the sentence

an emotional resonance that it wouldn't otherwise have, and makeg
the statement more persuasive. You often see O C3/ATT; or the in-
formal A7Z, used in this way when the speaker is making an excuse,

2uErkchrrEnsElTt ou suggests that someone has done
something unintentionally, perhaps without even realizing it: %@B# &
THLIDPRYBoTURDT, DL o<oTLE o7 “Twas pretty
drunk by then, so I told her the whole thing?”

39 ELHWELES &L HIFZ T isa humble equivalent of ¥ 2 (“to
give”).

40 <EREOTEE The auxiliary <% here means just what it looks like
it ought to: the bear has come carrying the bag over his shoulder.

?]L\‘ BEFI7E%E ﬁb‘“gh’ T&E This <5 is different from the one we
just saw, but its meaning is no more surprising: here, a small knife and
a cutting board came out of the cloth bundle,

43 W7eIF1v 1% 38AKED The 1@ in this clause means “some-
thing,” but in terms of the nuance it communicates, it’s more like the
“sort of” in “a sort of sandwich,” which seems to be what the bear is,
in fact, eating.

You’ll notice, by the way, that there is no verb in this sentence,
which consists, basically, of a list of what the two picnickers ate. The
implied verb is ﬁ'\t, taken from the previous sentence. The effect of
this verbless catalog is similar to that of the list that follows a colon.
“Then we ate our lunches: the bear, a sort of sandwich; me, a rice ball”

BWoKHERABDBE B 5, like the IXL® % we saw earlier (para-
graph 18), is an auxiliary verb. It means “to finish,” as in “to finish eating”

a4 FLY **a)&:&(,\f EWETH 2/=72115 is the potential form of V372

58 = Notes to pp.28-30

72<, which is a humble way of saying 5% (“to receive”). “Noun +
% + 27T 9722 is a polite way of asking for something.

% Y bgéhf:c‘:lét:éb\fﬁ_éég When %5 is combined with the -te

form of a verb in this way, it suggests that the object of the verb con-
tinues to exist in whatever state the action of the verb has put it in,
and often that it was put in that state in preparation for something that

will happen later. In practice, this means that the % can have vari-
ous different nuances: #E\>T#%% means “sitting there, where it was
put’; B oTh A means “set aside” (for some future purpose); #ELTh
% means “has been explained” (for some future purpose).

LEBIDCHBLIITE “Masu stem + {Z + movement verb” means
to move in some way (to go, to come, to walk, to run, etc.) in order to
carry out the action of the verb. Here, “to go flip” the fish.

2
47 BEWCLEL Once again, we encounter the polite “3 + -masu stem”

This is different from the 3= S &DYLT we saw a bit earlier (paragraph
37), and the same as the BT 755 0s that appeared even before that
(paragraph 8): the pattern “# + -masu stem + $5” is used to make
an ordinary verb humble, and refers to an action by the speaker. “5 +
-masu stem + < 7ZS4” an honorific construction, is a polite way of
asking someone to do something.

Buzoaszrsiok BOTEET If the bear were pointing, £ M~
A would refer to the particular direction or area toward which he was
pointing; if he isn’t pointing (and there’s no reason to believe he is), it
simply means “in the area”

HWTEE Y means “to take a walk and come back”—it’s kind of
the opposite of the English “to go for a w

Z 443

FFREM-TELBTELLSD ~TELBIFEL £54 is a politer,
humbler way of saying - THIF£L £ 5% (“Shall I...?”).

19 FFRL BLTHRNES5E ZLTisa fixed phrase, equivalent to 257

<'C, that means “without” Here & has been added as a softener.

50 77:0)%5/:\% {&->T&Y BY (-masustem of 5 3) is a more formal,

written form of \""T. Like “and,” it creates a brief pause that allows for
the introduction of new information more or less closely related to
what we have already been told.

Notes to p.30 = 59
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T

& LE#BIE35°00 BLEAS is an honorific verb meaning “to eat”
" or “to drink” In paragraph 1 we saw the pattern “-ta forrx: of a verb +
13945\’ and the literal renderings “had better” and “It Wf)u'ld be
better to (VERB),” both of which are somewhat strong.. Here it is the
bear talking, and—appropriately enough—he uses the dictionary fo‘rm
before () A\>\» instead of the -ta fornll,hmaki?g the suggeftlon
sound considerably less forceful. Compare: L5k IBITH L:I:Z’J‘:) 7‘{
139 A5 0 “You'd better eat it tonight” SO I HITHF L EAB135 28
v\ “Tt might be best if you eat it tonight?”

o BECE-TREEE BAR Y, BaficS L Hhadkor Many
Etionaries (including the one in this book) will tell you tha’t“ uEI?T:_,
means “room,” and it often does. But it means “apartment” (“flat; pad,

53 ELZOLILHEERE10LOTTE Adding % to the eng OFa s
tence that ends with T4 is unusual in everyday spoken Japanese

ar
statement a warm, emotional touch: we get the sense that he hag re
enjoyed his outing with the narrator, and means what he says,

54 HEL i%rb V= The % here would seem at first glance to indicate th,
the bear has nodded, and now the narrator is nodding, “too?” But th
isn't necessarily the case: in effect, the % simply indicates that the
narrator is agreeing with the bear.

* % <k 2T In contexts like this, waving a hand back and forg, in
front of you is a way of denying or declining something that has been
offered or said—the equivalent, perhaps, of saying “No, not really” or
“Please, don't even mention it!”

etc.) almost as frequently.

e Al

subtle to the sentence that it's hard to pinpoint its effect: it lends a note
of objectivity to the statement, perhaps suggesting that the bear’s re-
sponse follows the pattern of politeness he has already established ang
confirms the narrator’s impression of him,

56 & %iéﬂ)ﬁ 27k This is the past tense of M7%. [t does something sq

57 T3 The narrator is saying something like Ti, ég%i. LET or Tig,
3&9 %5 but abbreviates the main content of the sentence.

KATA Rotuzs

60 AMLELEREL0TH3 This is the same D72, of course, just
more formal and prosy.

61 ?éﬁ&i%’b LTVLEETETH As always, this bear is very polite. Note
again the use of the potential form v 1727+ 175 (see also paragraph 44),
If the bear had said ##% % LT 72725 %, he would be being

polite, but pushy: “I am going to take the liberty of hugging you”
5 ROHBOsEarsnL0k e By E L0 Whe youadd

£91Z to a verb that ends a sentence, particularly one in the -masu
ggrin, the statement turns into a prayer or an expression of a wish, & ¢
TRIENFFEC “May you recover your health soon”

Za e - R .
SEOIBIE 5% is often used in talking about time. Here it means
“within” the night.

Notes to p.36 = 61
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EHLYBOARET

1 ZBEAEYELERE Words like ZHEAZY are classified as ad
that attach to the words they modify with &. This makes a lot of S;
when you're deg]&iglg with a verb that expresses some sort of actiop,
TIBAZYEELHEEF the small detective agency she runs o
her own house” It also makes sense with phrases like ZHA )y
4, as long as you remember that in this case 43 doesn’t meay,
do;” it means “to give an impression of...” “to have” a certain ch,
teristic, and so on: HDER, AL Icdh 2B %L T2k “That
has such lovely eyes, don't you think?” = BA ) & L TREisa
that exhibits the qualities of being = E5A %Y. If you find this confy,
though—as T do—you may find it helps to think of = %A% b ashb
both an adverb and an adjective: as an adverb, it attaches to v
with &; as an adjective it attaches to nouns with * L7-, Sometime
these pseudo-adjectives can be negated; when they can, you do it
turning & L7 into & L 7z vs. QPe example: T o& 17 ﬁ%%ﬁ “a fegl
ing of release”; Th o L LARVEL “a feeling of vague dissatisfactiop
(The situation with these & adverbs is further complicated, by th
way, by the fact that in some cases you don’t even need the &: 2543
9 L7248 would also be correct.)

EF  ETEHO mo
SOEMIEEATEY  As we saw in [ (paragraph 50), 9 is

cl

formal, written version of \*"C: it creates a brief pause, after which _

new information on the same topic is introduced.

<3E s vr
ENEPADEDLHE The % tells us that the noises mentioned here - :
are just a few of many that could actually be heard. If you replace the .

% with a &, these sounds become the only sounds.

£ .
HZEB A compound verb that might be translated, almost literally,

by “vanish clean away”’

. by S EsE3 B0 <o

ERDOBEhE-FEROMNEEH The first O in this clause could eas-
ily be replaced by 5. This would, however, lead to a subtle difference
in meaning. In the sentence as it is now, ® creates a stronger bond
between 7217 and #; if © were replaced by 7%, there would be a
stronger bond between 72114 and H# 7.

B3EA 5

A
2 IMOBERICE ST 12%57T leads into the next clause, preparing us to
hear how the situation changed once dinnertime rolled around. This

62 = Notes to p. 40

ttern is often used when talking about things that happegl‘\a:tia certain
o ST 0T, KoL HBROSHIH R LT LTI L7z ‘At
cight, we finally managed to sneak into the venue for the wedding”

iz £ is a first-person pronoun used by boys and men. It is less formal

than hfrlxb and less macho than &.

"ﬁﬁ FRoTLBET <5 tells us that this sentence is being written
 from the point of view of home: his parents come back home. This is

true, interestingly, even though the narrator is actually still killing time
at the park. It’s as though he’s imagining home, wanting to be there.

%Fﬁ £08LTHEHRIEVNTEDL o7 Just in case you haven't learned
it already, —~Z2{FILUEVIT %V s a fixed expression meaning “must;
“have to”” It attaches to the -nai stems of verbs and -i adjectives, and in
the form T2 T ALiL\V: T 72> to -na adjectives and nouns. Here it at-
taches, in the past tense, to the -nai stem of the -te iru form of 257
(“to kill {time]”), indicating that the narrator had to stay at the park,

killing time.

vl

—AT75/0%ZCDICHEBE O is a nominalizer and has the same
function as Z & (but see [###4%] paragraph 3).
$3THAHSMIENLESIE FHT lends a bit more force to the &3
IZ at the close of the clause. Perhaps the difference is something like
that between the English phrases “It felt like I had been summoned”
and “It felt for all the world as though I had been summoned” FEIEH
5 is the passive form of 5 (“to call,” “to summon”).
%@i@ﬁ(:ﬁ%’j‘%b"ﬁot The i esta%l(ishes “in the corner of the
park” as the new topic, shifting it from the # of the previous sentence.
ZO—BEIVDEEASATUE SASNS is the passive form of =
% (“to forget”). The verb is in the -te ita form to emphasize that that
corner of the park always remained in the state of “being forgotten””

8¢ %< turns this phrase into an adverb that modifies {2 U 45,
The % strengthens the statement: “without so much as a sound.”

'&%’&% CIELEHBZHH [ ZLFHED is the causative form of 12U 3
(“to bleed” [the way ink bleeds on paper]).

BLEE64< Once again, %< turns the phrase into an adverb. Here

Notes to p. 40 = 63
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5 s : 3
it modifies # A7Z. And again, b strengthens the statement: “Withg
so much as a friend to talk to”

. E:

EhNBLUTUWS/0hbh 5Ly The @ lends a subtle emotj
nuance to this statement, making it more forceful than it would
without it.

é%@%(:ﬁ’&@ﬁfb_‘(_ The v*< here gives a sense of the pagg,
L of time: little by little, the narrator keeps piling more sand on hjg fe
n This i Is different from the v*< used in, for instance, phrases like b
g @WTV‘( “to echo down the tunnel” or f%@ﬂﬂ‘ 1 o8 Ltwn
“to move away to the neighboring town”

B 2K L 143 TS e = ZC B

MEERPEOROBBIZAWRATVDI DI ED o The \r¢
this case is directional: the sand works its way down into the spac
between the narrator’s toes. The ¢ that follows it is a nominalizer.

AESSmaC

5 BOREECEEDo26LVIBUBELE This L0 sets off the
clause before it—# DHIZIR F % Do ZEr—and clarifies its relation. -
ship to the word j# U¥. Everything before &> is the “game” the boy
plays. You might expect this to mean that the game is called “stick "
your hand deep down in the sand,” but that’s not the case.

WEDLZETHBUROLB DY HARDLTIT serves as the subject
of this clause, which is essentially a question meaning “To what depth
did the sand go?” The D725 7> expresses the narrator’s curiosity and
speculation, almoit like “Gee, I wonder..” & can be thought of as an
abbreviation of & B T,

BHOI kDR D727 o7z (“started wanting to find out”)
breaks down as follows: -masu stem of #7425 (“to find out’) + auxil-
iary adjective 72\ (“to want to [VERB]”) in the -ku form + auxiliary
verb 725 (“to become”) in the -ta form. ?77 turns the sentence into an
explanation of why the narrator started playing his new digging game.

[-XA ey
6 ERICH 13 is used here for emphasis. If $#%1C means something like
“in the end” %1213 might be more along the lines of “until finally..”

- ETABDTIRELSD This is a rhetorical question and conveys the
narrator’s surprise. _

BRISBUBBALD S, ZABRTHSED HBALAE isacol
loquial equivalent of & %734 5. This is the same @ (or A) that

64 * Notes to pp. 40-42

b BB ozeEornTTRE

we've seen several times already. €A %133 %%% %7 is a blunt rhetori-
* cal question. The father is not asking whether his son is “certain” his
arm went in so deep; he is expressing his skepticism.

hTLE-E FhL..0ZLPs
7z is a phrase used, mostly in written Japanese, to $et the scene for
some past event. Since in this case we don’t yet know what the event
was, there is an element of suspense: “I no longer recall how many
times I had stuck my arm in the sand by the time it happened”

w30

HFEDEHIC This 7202 means “because of)” not “for the purpose of”

5% oz s B LA This © could be replaced by a 7% with-
out changing the sentence all that much, Grammatically, the difference
is similar to that between “I felt something brush against my finger-
tips” (ff27%"%725) and “My fingertips felt the brushing of some-
thing” ({if4*?2472%)—though in English that second sentence sounds
a bit odd. The author may have used ?® here to avoid repeating %%
twice in quick succession, since the sentence ends with Bt L 72,

zhnfitor EEPBHESE “Masu stem + & 9” in this case indi-
cates the narrator’s intention. #eA¥ L) & can be thought of as an ab-
breviation of 0 &5 & B 5, The combination “masu stem + £9
+ &£ B9” means “I'm hoping to (VErB),” “thinking I would (VERB);” and
so on. In this context it’s “hoping to figure out what it was.”

QKRN B THNBIEER LTSI 12L (and its near-
identical twin {5\*) is used in various ways and has various shades of
meaning which will come with practice. It is used in sentences like
this one to express the extent of something: a depth, a distance, an
amount of time. One literal translation of this clause might be: “at the
place deep enough down that the tip of my middle finger just barely
touched [the object described in the next clause]”

3o<HELTHADSBED This is the same @ that appeared a few

lines above (paragraph 8), in the phrase s o dizs B Here
we see another characteristic of this type of ®: it strengthens the con-
nection between the verb (#5) and the noun that precedes it (7).
WHDH% and 5D %725 both function as single units—adjectival
phrases—modifying the nouns (% ® and &&fif}) that follow.

Bipoiao O%FEUF This is another nominalizing ®.
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10 ThEEOFOBOLTHBLE AL This TH2 could be replace

by a @ without really changing the sense: ZNIKDFDEDE 1
\ZRB 2 7z. This would, however, alter the mood of the sentence becy
T#% has a distinctly formal, written feeling to it.

gA.t

11 $EI3 This i is contrastive: “this time (as opposed to the last time)?

VWSS ECH ’&/\h'(% V<5 is a slightly more formal way of saying
EA 7212, or “how much” “v> < & + -te form of a verb + %)’ Means “nb—
matter how much (SUBIECT) (VERB)? W BHAIEoTh, iz iﬂiﬂ

72572 “No matter how hard he tried, he simply couldn’t do it”

?a?&ﬁﬁ ) M This i establishes a shift in topic from lé
(at the beginning of the paragraph) to #§55. &2} 515 is the poten.
tial form of &21+3% (“to find”).

12 Ehb BaE®BY-TVT H&®H% is a compound verb formed by
tacking $]% onto Fi¥)%. When 45 is used in this way, it means that

the action of the verb has been carried out thoroughly, all the way, as -

much as possible. In this case, all the windows have been shut. Note,

however, that this is not a passive construction: it’s almost as though -

the buildings have shut their own windows, though presumably it wag
the workers who shut them. The continuative -te ite form shows that
the windows remain in the closed state in which they have been put.

EXzBossicezoBiadivliotut The teita form, like
the -te ite form in the previous clause, indicates that the situation
(being cut off from the surrounding city) is ongoing, though in this
case you might think of it as an ongoing action rather than simply a
state: the buildings were “cutting the sandbox and me off from the sur-
roundings like an enormous wall”

Ti whH [ HE
13 BORAANTLEEFE The -te ita form here might seem to suggest

that the narrator is in the process of putting his hand in the sand, but
in fact it tells us that he has already put it there, and still has it there—
another “continuing state” usage of -te iru.

Enk . 'E'/l.% - By wALEL .

BOCEDFRIH T2V EL S %, INSAREM £ 57 This sentence hasa
parallel structure: A5 5 DLW T DDV 72 &9 7% and /& 7% both
modify f&f#l. The comma () makes this clear.

14 FE 2N, D7 EN % is the passive form of 24T (“to grab”).

66 = Notes to p.44

w

FEFLHOWSNE LHDIFSNS is the passive form of L©>D

» «

135 (“to tighten,” “to squeeze”).

"fsj(:liféhﬁ#ibj 8% is a formal, written equivalent of V2 5. 3" is

a negative ending meaning -7 {"C or -%\>C. The combination gives
us, in this context, the meaning V% { C, where the -te form indicates
a reason for what follows.

-i RTED BT XA [AEED L
FREEBVICESNEARICREISETEA BEENRD is the pas-

sive form of BT> (“to surround”).

FIEOY BFE#ONE KIFSES is the causative form of EiF5

(“to spread open”), and JAiFEEHMN S the passive of the causative,
These conjugations are tricky until you get used to them.,

F005. NELEAPOEEOBBA LA You may find it difficul,

at first glance, to determine precisely what /&7 modifies here: is it
iy, 72N b DS, or Bl Is the person buried in the ground a
“small person”-—a child? Is it someone (again, probably a child) with
“little fingers™? Or is it the sensation that’s small? To tell the truth, it's
hard to tell even on the second or third glance, and grammar doesn’t
help. You just have to decide, as I have, which interpretation you think
works best.

3RS TEEBNTLALLVEBRESVE 325 . HLuisa

set pattern indicating that the speaker has come to a somewhat tenta-
tive decision based on circumstances or hearsay. Here the narrator is

judging from what he feels in his hand.

ZHh572LT The -te form of a verb can be used in informal situations

to encourage someone to do somethmg b ANTHEWT “Put this
one in, too” ETAT ¢ “Try some””

»

% &\ Here %9 means TN X112

“it:ﬁ@ﬁ?ﬁ’&li&bt This € is similar to 5L V>, at least

in terms of when it is used: it tells us that the harrator is makmg a
judgment based on something directly perceived. Bz3ntis heavy-
lookmg rock’; B L2 B is delighted-sounding laugh”

Zh u_5E This is one of a few words—&l F:t: and P1# are two others—
that can be used to mean “after” or “since” Unlike PAF& and DA%, which
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can be used in talking about past, present, or future times, B\ cap o ;
be used in discussing past events. It’s the same, in this sense, as ev
since™s NEIHE ETUR20% 1 2 B c B Kb A Woman Wy
Been Crying For 20 Years, Ever Since She Was Bitten By a Snake” (this3
was the headline of an article in Kokusai Jiji Shimbun, September Z
2006).

Iz W 55 &

WIBICIREF 5% » o7 This I emphasizes that it was the sandb
the narrator avoided, not the swings or the jungle gym or the pa
as a whole,

".b‘g BShTvoa ichae® HEN B is the passive form of
B (“to destroy”)

EPL.f'HJ‘fJ‘iE £3k50F & Babof #HE5H means “to be buried
under]” “to be covered in;” “to be filled in,” and so on. In this context, it
reads almost like a potential form: there wasn’t enough sand in the sand.
box for anything to be buried there, so nothing could be buried there,
The 13 marks £ as the topic, if only for a moment, but also suggests
that while the sandbox was a bit deep, it wasn't that deep.

68 = Notes to p. 46

mﬁbot

DI AITA

FaUL SEHREEF @ e $FR functions as one word, “iron

signboard” % ... [ZHE7: is a transitive construction (“placed on top
£..7), but since there is no subject the effect is similar to the intransi-

tive or the passive.

arsi- I*Oﬁéﬁ T tells us that more information will be given
about the noun it follows.

EAEALIR ::9( {iZ2Hh “Dictionary form ofg verb + 122 (T)" isa
pattern meanmg ags (SUBJECT) (VERB),” e.g., & < RAIIDN “as it gets
hotter? F & b A% B 351204 “as a child grows.”

BoBrtssssritiony #oHich literally means either
anyone’s ears” or “no one’s ears,” depending on whether the sentence or
clause ends with a positive or negative phrase. Here the expression
means “no one’s ears,” i.e., “that no one’s ears could possibly mistake”
The pattern “-masu stem + &9 D7%\/&9 7.’)‘7&‘\/ * + noun” means “a
(NouN) that it is impossible to (VERB), e.g., k3 onn ik <
mistake that can’t be salvaged”

BO. BENEZ2T<B5 HD... 7 works with the previous clause to

emphasize the voice’s peculiarity: “that voice” & in this case carries
the nuance of “that everyone is familiar with?”

aH, ZléiJ‘_l,\? A\ is a casual, chatty form of 7~

Fh5Z5k——L 72 isan exclamation similar to “Hey” or “Get it?”

or “Listen..”
=< i % .

LodWWZORIE, WWETBULWEALE A7 s a colloquial form of @
7Z and adds a personal, explanatory, even reflective tone to the sen-
tence it ends.

2FA
MBIz —HLPLS %< isthe conjunctive form of %\, The

combination of the particle L%* and 7z\* means “only” or “nothing
but” when it follows a noun. When it follows a verb, it means “There’s
no choice but to (VERB)”: 5% L 2*/2\> “We just have to do it

Lp L

PrsTREEAODEREECLE HEEA (usualy KEOEA)
reads as one word: “the proprietor of the meat market,” i.e., the butcher.
O # 4, from O (“mouth”) and ¥4 5 (“to mimic”), means “imitating
with the mouth” and refers to the butcher’s mooing.
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n3E3 2 F

REDFEIC S has several meanings, both spatial and temporal, },
basically it suggests either “before” or “beyond”
AENOELr Besiraro Bakohicdn Hilomkiy

is a transitive phrase that seems like it ought to mean “dyeing

eyes bright red,” but in effect it is more hke an intransitive or pagsiye 3

construction: “his eyes dyed bright red..

M?EL&?T*E’&:&\( SEETLVEY LA This is an instance of the pat-
tern “-tari form + §°%” (here the -tari form of the -te iru form). 1
tells us that the butcher’s puffing up of his cheeks is only one of severa]
states in which the children might have seen him as they were Passing
by his shop.

BE ¢ LBLEHS &I (&) is used to form a wide variety of com.
pound verbs describing actions [that are undertaken mutually, or in
concert, by two or more partjes. “ﬁ &%& 9 “to whisper to each other”;

as 2 “to cry together”; B 145 “to discuss” “to talk something
over”; ﬂﬁzr’ L%9 “to understand each other”

NEJL 30 El LU<54" One function of @ is, as we have seen, to turn
what comes before it into a noun phrase. Here it turns P % 55 3, “sell
meat,” into a noun phrase meaning “selling meat?”

L3® This is an exclamation similar to “Or rather}” “I might even g0 50
far as to say...,” etc. A different \» %, also an exclamation, means
something like “I dor’t want to” or “No!”

._7-7‘_‘5( L0 -lgA.‘?'J
REODERICOMEEZEZVTLS DA is “imitating with the

mouth” ¥ & A2 is “imitating something?” This sentence has a touch of

humor in Japanese because /[:[fl % % % <, “to pour one’s heart into} is
usually associated with more serious endeavors than ¥ % 42.

&SICHZ T This refers all the way back to 2B ED#G s a
looked to us children as though he were pouring his heart into. .. with
even more enthusiasm than..”

SL&5

4 k%%@?%’J\E LEuz AEZEESES BWIAKIEZA) could
also be written as B> Z A 72725 9. The T & makes the statement
subtly more speculative. The difference between the two phrases is like
that between “She might well have gotten the impression” and “She
would have gotten the impression.” @, by the way, fulfills the same
function as & & and could replace it in this sentence.

70 » Notes to pp.50-52

i V2L kbéy

. 4:;._%, ¥ # Here |Z means andf’ You hear this a lot on trains when
the snack cart comes around: db?ﬁ Ca—b—, E=IZBDFA “tea
and coffee, beer and snacks..’

e RAED A sz 0T . .

PLCHBVOEEEENERSS BOTCAE 2L modifies the en-
tire clause, not just the adjective BV, The <% in B\ T< % indi-
cates the direction the sound is traveling: coming, not going. When you
call into the depths of cave, your voice does the opposite: BT\ <.

... &P B3O Lok 1Tid highlights the fact that the housewives
were able to read the signs, while someone else (a stranger, for in-
stance) might have overlooked them. 7% M7:-57= suggests that this
was a recurring event, with ¢> making it clear that the sentence is an
explanation, i.e., the housewives knew what meat the butcher had in
stock based on the sounds that came from his shop.

e Ewd 12K E¥e

7 3L¥F ?:.N"F LUk, ;=0)4\61b‘*5h‘9/»t41 Grammatically, U7 is

a contraction of Ti&7%. Tid emphasizes that the two kinds of cows are
different; % is like “you know” and makes the tone more colloquial.
Forget the grammar, though: the main thing is that old men used to talk
this way (think Shakichi in Ozu’s film Tokyo Story) and still do in manga
and anime.

g ¥oB5hEWZIE Lob s colloquial for &% 5. Literally, this useful

phrase means something like “If I had to say one way or the other”; it can
also be used to mean “To tell the truth,” “Given the choice,” etc. & 07'5
HEVRIE, HEDFT 57240 “To tell the truth, Id rather not go”

EEFPELL VAE  ATZ gives the statement a personal, explanatory
tone (see also paragraph 2).

ZZAEIAIL T A isa contraction of ZID.

10 BELTAHE3 [$58B ] ELTHMICMSATUE “Te form of a
verb + A¥5” is a pattern used to suggest that a difficult action will be
accomplished, perhaps with flair, despite the odds. It often expresses
the speaker’s confidence or a feeling of triumph.

11 &5 i}%hb"ﬁélzﬁﬁ L7=DId @ turns what comes before it into a
noun phrase, as we saw earlier (paragraph 3). Here this phrase becomes
the topic of the sentence: literally, “the Parrot Man’s taking a new job
as a butcher”
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$-nATRALEE FBALoTVLOHEPT L]
Once again, ? is used to create a noun phrase. The structure of the sen.§
tence is simpler than it may look: B L0 A Eoh ot
L\» is the main message (“The occasion for the change, it seem

as..”). F—HATRHAZE %, TiH~boTv o7z (“his having takep
a horse that had died in the circus to market”) is the occasion.

1!\, h(lz.t‘} BeHLr

BABOHRF KA is another word for “butcher”
%-’J‘)\ U’&ﬁé&bki&ld‘. AN % Pesd7- modifies T8, which then be-

comes the topic of the sentence.

E<rEOMIcEsrEr0REFRLHOZECES The b iy 2

—+4E BT suggests that twenty years is a long time. — T bHIDOZ &
literally means “something that happened a good twenty years ago?

12 BaanBRAEsauszedRB ook & turns what pre-

cedes it into a noun phrase, just as ¢ did in previous cases (paragraphs

3, 11). ﬁ%b:&\«\ is a useful phrase meaning “hardly ever”

(LodLrnBEELE BENENKT T tells us that more infor-
mation will be prov1ded about the noun it follows.

AL #E(-Ut E IEhLAEEAT t;:/v’C stresses the narrator s disbe-
lief and/or scorn. ZA%ZEBD L%‘/‘W&W%Eﬁ&w&kf\ 1:. Conin
“I cart believe you won't watch such a good movie!”

IFBICIRETHIZAL 5rerBatnpor LTH modifies Bk
#ro7z and has something like the effect of “just” in English.

FhEELEV08 BERICABEoTLEL L isa conjunctive paft}cle
meaning “and,” often used when giving reasons for something. 5 H i
oL, tobhbnziddnih 4T &7=< 22\ “It’s hot today, and to tell
the truth I don't really want to go.”

GBS cEsETrE, REALOBVECRFETEIWTVE Inape-
nese, babies are born “between” their parents. BEA & D H VI
means the same as B3 & B EA D H 7212, T tells us the narrator
finds it hard to believe the butcher was prepared to go “that far”

ErPacesEou 12 E#o%EE 5 The second I stresses that he
was certainly five years older, if not more.

13 LVD#£2T This is a colloquial equivalent of VW2 or VWO TH.

72 * Notes to pp. 54-56

8¢5

*u &vbg\ uﬂﬁw&\?kﬂu&{
quial way of saying 2D X 92,

Z A725912 is another, more collo-

15 cECEOBIS . H5h LSk This OB is similar to the

HDEIZH we saw earlier (paragraph 1). Literally, it means “to any
eye, i.e., “It was clear to any eye that things were going well at the
Parrot Meat Market”
%éd’ii EHHIELN DTN B2 EIE Again, & turns what precedes it
into a noun phrase (see also paragraph 12).
EABOERTLRY L IDERTEELE &
meaning 1E{T DB,
”»
HcBWT3HD This b0 is &, meaning “person.”

% reads as one word

17 LI LIFICL o5 D% 1T is the same suffix we saw in [k ] (para-
graph 6), and again {Z turns the phrase it attaches to into an adverb. b
0)71, [meanwhile, lends a note of nostalgia to the statement, Aan
@, iz 5 KAoO £0% Lib 07 “When T was little, T often used
to imitate the adults”

18 %la'h? w4 This is treated as one word. The difference between &+ v
7 and BT\ FF v 7 is one of rhythm and feeling, rather than meaning.

Eﬁ%ﬁé IKTHB5DIEF— Japanese slips easily back and forth between
what people tend to think of as past and present tenses. Here 3%
indicates that the situation being described took place many times,
and makes the scene feel more immediate. BIFE 12T b olzDid 5 —,
by contrast, would give the impression that a particular ride in the
truck is under discussion, rather than a recurring event.

FREEsCH, BovnFesrs, ZX, BrhncliaTus
The i in ff B 1213 functions like the word “while” in the translation,
creating a juxtaposition that is almost, but not quite, a contrast.

19 AR DMEALHEVLTULC The & here subtly highlights the move-
ment from pasture to hut by turning what precedes it into something
like a quote. Imagine the farmers thinking, “Onward! On toward the
butchering hut!”

v % >, ¥ This spine-tingling onomatopoeia (&%a’é in Japa-

nese) precisely captures the sound of a blade being sharpened: the
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swish of the metal being drawn fast along the sharpener, then the faint ?

clang as it is lifted away, vibrating.

21 BEAZALBEEEICUpHWE BF 2, used mostly by men in casual
speech toward intimates who are socially equal or inferior, is one of
many words that mean “you” The S A gives it a formal, even respect-
ful feel, and the & makes it plural. The € at the end of the sentence i
a particle, also used mostly by men, that lends strength to an assertion,
Here it reinforces the butcher’s words of encouragement, “Your deaths

won't be wasted, hear?”

22 PHLEANEDTETELI A, HIEEDPEETLI Both LhoH
DTHETHEH 7% and 72725 7% modify 7.

23 BEAESALOELFT BH T means “thanks to” and indicates the
speaker’s gratitude toward the person or thing that contributed to the
situation he considers favorable (see also '\ in paragraph 31).

24 Ex—NORALHELS Again, the & stresses the motion of moving
the cows (see also paragraph 19).
s5608% BB oBEF 51t 8)00RT and BHOBES L
both serve as the topic of this sentence. B#DHF77:H might seem to
mean that there are several head farmers; in fact it refers to the head

farmer and the people who work under him.
v5

ThhlnzEVnEDD BVdHoHs (FEVED ) is a compound verb
and is read as one word.

BBy, $aThBrs0BEnloTBL BRI LE KL
sort of hangs in the air grammatically, as if something has been
abbreviated: JE&IgE D3 E KXo 2BRASLT, £5T...

25 BECDEE... Everything that follows, up until the end of the paragraph,
can be thought of as the notary’s words, more or less. The narrator
is indirectly reporting the words, so he does not use M.
Fof(LATHENZEEZLTALTNE In this case, <115 is obvi-
ously not being used in a positive sense. Consider it a sort of irony.

XD One of many words used as a second-person pronoun, XD can
express either scorn or affection for the person being spoken of.

74 = Notes to pp.60-62

A

ZEEeHeTEBIALIESCHERLLORT®E HiiAisa
contraction of #xiFsa (= #iF2\y), Bv>L 58 TR3 means something
like “give him something to think about” and here expresses the speaker’s
anger toward Laa. This “-te form of a verb + %°%” pattern can be used
with any number of verbs to mean “to give someone something” in an
ironic sense, or sometimes “to do something to someone”” This isn’t a
pattern you'll want to practice much in actual speech.

26 F—RBRCVEOBERICECUZAEYLEL 150 means “other

- people’s” or “another person’s” & <Y ZA7ZY L72V» is another instance

of the “-tari form +§°%” pattern seen in paragraph 3, but here 35 is

negated. It implies that, not only does Laa not creep into other people’s
beds, he doesn’t do things like that. He's not that sort of guy.

. BLTEI60 . .

LAREDBRBELNDE D72 gives what comes before it the air of an
explanation.

3 ] [

NI [ EBZEVE, EEEEAZHPIBR-TVE Nr<—
2 B 7eh vz and BB &% both modify N A, Al is
a colloquial equivalent of & 97,

EUBMZLRY Y FIBITOEC S L oF This is a double negative: sex
wasn't exactly like wrestling, but then it wasn’t wholly unlike it, either.
The b serves a function not entirely unlike that of “either” in that last
English sentence.

. 5;’2 _35’('! . .

27 USHEWNCEY UHHDIZHS originally means “to kowtow]” but it can
be used figuratively: it's about as likely that the butcher really got down
and kowtowed (especially given the vaguely non-Japanese setting of
this story) as it is that he literally apologized a thousand times.

6T = o RVEAEL . .

BFEZAKBRETENGET LW TFMHE refers to “the five parts of the
body™: the head, two hands, and two feet.

A AL

TEVEDH5ET This is the same T we saw in [ L FHOAETI
(paragraph 14), except that here it is equivalent to -7 > and indi-
cates circumstance. Compare the translations.

28 HEAMEB o0& IS¢ MESE% is the causative form of the
intransitive verb fE% (“to puff up”), which is itself a literary variation
of another intransitive verb, 11 %, meaning the same thing. To further
add to the complexity, this causative functions here more like a passive
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or intransitive: Laa’s face is puffed up because of the beating he got, not
because he has found some way to make it grow.

fizHLvbF  This is the same §° we saw a moment ago (paragraph 27),

L LA

31 A AR AR ELEOE.. ORVEEVIBRFSHS 0 indicates
that someone or something is responsible for a bad event or situation,
B7F (paragraph 23), by contrast, is normally %sed when the event or
situation is good. Compare: 2725 DB PF TH7: BIZdILIEB A
X T i} 5% “Thanks to theLcows, we can go on living a bit longer”
LboTHEbIED) 3t ACLEo72 “Thanks to us, the cows are
already dead”

&3 BDHLE This is another % (see also paragraph 15).

;ﬁéé'ﬁé 4+ is a handy suffix: SRS “enough for one meal,’ EAD% )
“enough for one person.”

%Eiﬁé L7 &H and {ERE are read as two words, sort of like this:
HH. &M% L7-. #H is a noun acting as an adverb.

CrUI 3t

3 TEA. BALIKTEA, EHIEVSTVEEI LS TEA sacon-
traction, used mainly by older men, of 37V, which is an informal
version of $HFEHA (“I'm sorry”).

BIABETNBOPE DI >TOEWEFT The  here makes the
statement a bit stronger: rather than offering us an objective, outside
perspective on Laa’s confusion—1 137 ZAMRE TR ED L bR oT
V272V —this sentence makes it seem as though we are listening in on
his thoughts. Laa looks as though he is thinking BIPRETVLD
A X ¢ & 7\, The difference might be compared, perhaps, to that
between “Laa had no idea what was happening” and “Laa really had
no idea what was happening” The addition of one little © might not
seem all that important, but it changes the nuance of the sentence

considerably.

35 HEXZA. BELUIC, UpLULVE Note that when Laa speaks (or at least -
parrots), he does so only in hiragana.

13 HELHESCUPALEZPVE (Y2ZL (HDEL) is an example

of a noun acting as an adverb.

VB RA
39 —% ¢ s 5, of Thisis a set phrase, more or less, and means ex-

76 = Notes to pp. 64-68

actly the same thing as —£b %> 572572 “Tt didn't even take a year”
L is sometimes used in this way when an expression of quantity (an
amount, a distance, a period, and so on) is followed by a negative form.
This usage gives greater strength to the negative.

£FokK{EhEMST This is the same negative 3" we saw earlier (para-
graph 27). Here 15 is the same as the “know” in “he knew no want”

LE3A CTH

MADRDIEIEF2<WESSNTU Imagine a pregnant woman's
stomach. That’s what 55 <{ D & is like.

. » FL

1 f- B ik lE Here &K J& is used in apposition with (¥< 725, in the
same way that, for instance, “students of Japanese” can be with “we™:
“we students of Japanese”

_ L = WA B . A 2 3 MR
40 F-EROFEDHR .. ZBBOFELRTRICER2HF The first 12
establishes 7 —&IRDF &% as the topic of the sentence. The second is
contrastive: the second child, who “cried out vigorously” when it was
born, is being contrasted with the first, who died at birth.

E,i\'b,i\’ . L. .
%% & K5 This is a bit unusual, I'd say. Ordinarily it would be %4
A,

by s58%

5 HEXB FX is the classical Japanese equivalent (classical grammar
again!) of the adjective > when it’s used to modify a noun. The Japa-
nese fog:theﬁ good old days” makes use of this good, old grammar: &
& H DB vl “memories of the good old days”

u BE& Ué%ib ‘5714 This might seem a bit strange at first glance,
since both & and & often mean pretty much the same thing, but &%
XL % functions as one word: technically it's a noun plus % plus a verb;
in practice it’s basically just a verb meaning “to squirm”
WHE liﬁ_ﬂé_;ﬂgﬁ This is the same classical conjugation we just saw (para-
graph 42): & for _\*, meaning “dead”

Notes to pp.68-70 = 77
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EFXRicasEROBEV S80I L) DO is a dressed- -Up Versiop 3

of plain old IZ, used to make a universal statement about the nature
the noun that precedes it.

TohUEEHTVBDEHICE>TVBHDLESY When D11 follows

verb in the -te iru or -ta form, rather than one in the dictionary form_ 3

as is usual, it indicates that the speaker believes she or he has suc

ceeded in doing something. Compare these two examples: BT R
rEE A R3304 0T “I fully intend to,turn my homework in :
tomorrow, as we are supposed to BHOREIIEE L0y ST

& “I believe I handed that homework in yesterday” In the sentenc
from the story, the narrator is using this pattern after a verb in the -t

iru form to suggest that, as a general rule, women just under twenty -

tend to think they know everything.

On another note, people often equate % with “but.” but it doesn't
always have this meaning. This is a nice example of a non-contrastive
#3, the function of which is to help establish a topic of conversation,
(We'll encounter more of these.) The D72 here is similar to the one
we saw in paragraph 17 of [P35 ts], except that here, instead of
conveying nostalgia for something that used to happen a good deal in
the past, it helps turn the sentence into a general statement that applies
to all times: “a young woman in her late teens tends to be..”

%L T/ TLME Compare this sentence to the one that opened the story:
in the opening sentence, we were being told about —+ I A EHID

&9 B D, so that phrase was marked with a 1&. Here the emphasis :

is on “in most cases,” so that’s what gets the .

EledlLrLisins T340 K If this sentence were put into
textbook Japanese, it would read &rL#{ L& L7z)HVHLAILT

V5 D72, It's less of a mouthful without the second L7z¥, and the .
sentence makes sense without it, so Yoshimoto left it out. The D72 at - .-

the end is the same kind we encountered a moment ago.

ZOHVENEEETENTEBFELVIDGMICENS The &v) -
DY here makes sense when you pair it with the end of the fourth sen- ~ "~
tence: BRI 83k 7 M % A £ £ %% 5. There are extraordinarily S
sensitive people, and there are people who can sniff those special peo-

ple out. The ?, as you may remember by now, is a normnahzer By the
way, dor't be tricked by #iiZidv %: it's iZid. v not Fil )\é The
i3 emphasizes the rareness.

v(#(

LL.;E 2TV The narrator’s use of &9 (“to commute”) tells us
that she is living at home with her parents. My translation of 3£ %8 as
“college of pharmaceuticals” uses “college” in the British sense of the
word, to mean an academic department of a larger institution.

;‘éﬁfit“iﬂ)‘: The Japanese school calendar begins in April, so the

year is just beginning—hence the implied “only,” which I have made ex-
plicit in my translation of this phrase. 7Z& V>3 ?DiZ is a more emphatic

. version of ZZMDIiZ.

%02% Sometimes a phrase like D45 % (£® l%, %@%ﬁ, etc.) is used
to set the scene for a past event whose precise timing, in relation to the
present, is unimportant, The effect is the same as that of the ##1i we
saw in paragraph 8 of [€s7%*L 4 HDZE TJ. Note also the position of
£® in the sentence: it appears after a modifying phrase. We haven’t come
across this yet, but it’s actually quite common. The ﬁrst sentence of of para-
graph 4 of this story includes another example: EEI% LS EDEE,

5075 HALHAA % RO A When 2435 is used to form a
compound verb, as it is here, it often means “to start to (VERB)” Unlike
compound verbs formed using 17, the action described using “-masu
stem + %*¥5” often ends up going unfinished. Borprse Y&
BAPF TR, BEARET 572 “We were just tucking into dinner
when the blackout happened” (The rice left uneaten until the candles
are lit is BT OTER “ha.lf-eaten rice?) #*}% can have other mean-
ings as an auxiliary verb, as in B35 “to catch sight of; U2

“to call out to” You'll get lots of practice with %*/7% in the last story in
this collection.

-3 %% li% 7= TL v The verb is in the -te ita form, rather than the -ta

form, because the narrator is looking back from some later time,
after the events in the story are over, and judging that her premonition
had been correct. FI&i3 %7257z would be appropriate if the story were
being narrated as if it were unfolding in the present, not narrated ret-
rospectively; in that case, the phrase would mean something like “My
hunch proved correct”

Notes to pp.74-76 = 79
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Burol . BFcindonss L TRREN Atfirst glance 3
312LC might seem to suggest that the narrator is herself doing som 3
thing, and in a sense she is—she’s being led off. But the real effect
312LC is to smooth the connection between EhEHND and o
% and to make it a modicum less clear what happened: the narratg
might have been led off, or she might have been sort of led off. The
ference is clear if you compare the sentence as it is here to, say, &I
DR .. EFEERELNTHIESN... |

s Be¥furyy AT STWBAE This i is doing the same work
the one we saw in paragraph 12 of [E 5T (P {EbHy
o 72). It stresses that the young man Tajima spent at least half,
not more, of every year in Egypt.

5ot bTEIERERMOLT 8421 TORE In this case, B4
A doesrt mean “older brother”; it's a sort of affectionate, casual way of
referring to, or calling out to, a young man, usually around college age,

o BAELPLOEYTEAZESHFVOE This is still Tejima talking:
In Japanese, you will generally start a new paragraph whenever a ch :
acter speaks, just as in English. The similarities end there, though, be-
cause often the interjections telling us who is speaking (“he said’ “shg
stated”) get their own paragraphs, too. And if the same character con-
tinues speaking after the “he/she said,’ as Tajima does here, the second
part of the quotation also starts a new paragraph.

% oTHIFE3H7? This is the informal form of EoTHIFELLIAT
10 HALEDPHASELENEND &bﬁ‘ifih"&:(:«ﬁé & ATz is a contraction of -

727 that you sometimes hear women, and male transvestites on TV,
using. It can be uttered in a wide variety of tones that make it mean .

anything from “darling” to “you jerk?

11 %ﬁ(xlii EOPESTEWVATTD? o E 5TV is another contrac- 1
tion, this time of 22 o TRV People talk like this all the time, o ',
particularly in informal situations. -

12 Fh14 = of This refers back to the quotation in the previous line.

13 9A Depending on the context and how it's said (or grunted?), ) A can
have either a positive or a negative meaning. Here Tajima is agreeing

80 = Notes to pp.76-78

19 ..

with the narrator: “Yeah, they haven’t caught the culprit yet” Note that
while in English people tend to respond to negatively phrased ques-
tions like “They haven’t caught the culprit yet?” by repeating the nega-
tive—“Nope, they haven't”—in Japanese this would have the opposite
meaning: “Nope, they have caught him?”

E 1 %’ﬁt-}'%?b‘é&b‘_ﬂl This ©7T is an informal equivalent of £\¥5 2

& 7% or %972, both of which indicate that the preceding information
is hearsay.

" 18 %ﬂ‘b’éh'{b‘%’b@ﬁ First of all, 515 &Nh T\ 3 is the passive form of

#1853 (a variant of &5 5, “to make known”). If’s in the -te iru form
here because the narrator is suggesting that this is a habitual situation:
“We are almost always given some sort of advance notice of the things
that are going to happen in our lives.” Second: % ®7Z is the same “gen-
eral statement” % 72 that we encountered in the first paragraph of this
story. It turns the whole sentence into a kind of universal statement.

BAED E%ﬁfy 2T/ Though it may not look like one, this is a con-
trastive iZ. The tricky bit is that the statement it's contrasted with is only
implied. The idea is that, unlikely as it seems, the narrator actually was
(13 A L 913) aware of what was happening.

wolwh

Ac—B B V'L Note that the author uses the -masu stem of BUZ
% instead of the -te form, even though she used the -te form in the
previous clause (F6~77 % LC). This is deliberate, of course: the -masu
stem speeds up the tempo of the sentence.

RO & ¥ % LD B YIS ok This is the same sort of Db we
saw back in the first paragraph. Here it follows the -ta form of a verb
because it refers to a particular judgment that the narrator made, not
an ongoing state of affairs. Often when 2% is used like this, it im-
plies that the action of the verb preceding it may not actually have

-been carried off without a hitch, as the person who did it believes it
was. That’s the case here, obviously.

biL  ph i5 h x5 LX)

SEEBUOMEBATEELLEDTHS LIEAT does not mean
“line up with...and.. but rather is used adverbially to mean “side by
side with? 2 %753 (4 &H7), meanwhile, is a compound verb mean-
ing “to start walking” You can tack H7 onto lots of other verbs in this
way; BV HT (“to start talking”) in paragraph 21 is another example.

Notes to pp.78-80 = 81
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‘x% CUi%%lilf‘;gﬂlitb‘ If's easier to understand what’s happening -
this clause if you compare it to AEZREHA . This latter versjg
is a plain statement of fact, without any nuance or emphasis. In thig
clause as it appears in the story, (213 quietly emphasizes the word A
and the i3 after & makes the statement a tiny bit stronger: “Pegpj,
don't, of course, have a mating season.”

LS il.\ n E?EE% Eok5 fb L ) is a more tentative, speculative
version of b L. Compare: &L WAk o726, £ F5? “What will
you do if it rains?” &L bW MEo725. £ F5H? “What will you do
if it should happen to rain?”

HiLrdL

Eﬁ'ﬁ@f‘l‘ﬁ % .ﬁ:&ﬂi -7 This is, obviously, an incomplete sentence. It i
also an inversion and has to be read in conjunction with the preceding
sentence in order to make sense. If we were to re-invert the inversion,
we would end up with something like this: L% OB EEY 207
b EHDERERAMoTLo IS JoiyE o759,

22 BRurossfinseugnueE5A% You can tell from the use of

the masculine first-person pronoun % here that this is Tajima speak-
ing. The next sentence— B 4 H 4l 72 5 72—is about him, too. 5% in
Bl B o\ 372 is a contraction of TH.

23 ﬂx I+E ># Notice that in this case the attribution precedes the quota-
tion. In Japanese, you can do it either way: “‘Blah blah blah; he said”—
or—“He said: ‘Blah blah blah.”

24 &7 5WRETBLN? 5115287 The L7 that ends the first of
these two brief sentences accomplishes the same thing as “or some-
thing” in English: it suggests various other possibilities without specify-

ing what they might be. “You think we should agree to get together ,

again or something?” would be another, more literal translation.

27 zji;wm D‘?%@E@i@ Note the difference between IZAE D7\ (“un-
popular”) and T&iF D7\ (“with no sign of human presence,” “de-
serted”), both of which are written A&7\, You can generally figure
out which reading you want from the context.

i % 3 %< ®# This is a compound verb made up of < (“to hug’)

and ﬁ&bé (“to render immobile”). It's a subtly ominous hug.
SNTWB R oL, WTRIEDHEDENTHENS This is the firs

82 * Notes to pp.80-82

of three separate thoughts, all running through the narrator’s mind, that
have been stuck together here, separated only by commas, to form a sin-
gle sentence. If the sentences weren't joined in this way—if there were
a period after % 115, then another after B (roTLE)—it would
be a little more difficult to figure out where the narrator’s thoughts
end. Splicing the sentences together like this also conveys a sense of
the narrator’s agitation, the rapidity of her thoughts.

B¢+E#TLES S This is the volitional form of LE5.

BrBO @HEMhsbE TN o Note that it says Bl & HET
WwieAro7z rather than il b7z o7%. The difference seems
slight, but it's much more graphic this way: the narrator is saying, lit-

body in contact with a certain part of his.

W 2 B2

SrrlLrz ot fH s EOE Aswesawin[GBLIBOS
BT/ (paragraph 8), @ can replace #* in certain constructions. Yoshi-

moto is probably using @ here because the sentence is much easier to
read this way—B U722 EAS R WREHANE 2 is difficult to parse.

29 %tf;b‘%@g’_{_ This o means &> Dl but is more informal.
Here it marks RA72v % ¢ (“the thing you wanted to show me”) as the
topic. See paragraph 16 for another use of >C.

32 bﬁ:@%%& %.ﬁib V=D& SIC The A here makes the clause sound a
£ little less definite. The difference between FAD L% ARV Az L 91

- and HOPLERIF 72202 D X 512 is like that between “seeming to
have seen into my heart” and “as if he had seen into my heart”

i £<1TZ3 E3Mce 3 T &

33 WORLERALUVEALNER S, EVIZEIDETVT If &Y can
be translated as “more than,” & ¥ #% means “even more than” Tajima is
interested in “entering” the narrator, and in all sorts of other things, but
he’s “even more” interested in looking at her. The basic meaning of the
verb "> % %, which appears here in the -te ite form, is “to be exhausted”
in the sense of “to run out” So while Tajima is happy to do other things
with the narrator, you could count the activities that really excite him

lf on just one finger: he likes to look, and that’s it. End of story.

PeBLeesse0 s FAUBEUEOE ok KLEXLD is the
volitional form of the causative form of the verb 2L ¢+ (“to enjoy”).

Notes to pp. 82-84 = 83
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pEnoLozicEpriEe BEELE MEISETS, likew §
climax” in English, can also be used outside the context of sex to mean™§
“to peak;” “to hit a zenith”

EFnEy s 2THBILESEVVELIHOTRECT EIboT
1372 T is used to say that what comes before it ist’t an adequate, or
even an appropriate, description of the situation—or rationale, or
whatever it is the speaker is trying to explain. This is a neat example
how the basic S-O-V structure of Japanese allows speakers to execute
sudden about-faces, starting out seeming to say one thing, but then
changing direction with the verb.
LAL. BALE ZELNOESS “Ba form + V" can be used ina
few different ways, but essentially it means just what it appears to mean;
“would be good if..” Here it is as if the narrator is looking for the best
word to describe the pleasure she felt. “Twisted” doesn’t seem quite right,
50 she keeps trying to explain the sensation in the paragraphs that follow.

(%34

34 ‘fﬂ)ﬁ@&@(:ﬂb‘_{;ﬁ... All the = &s in this paragraph could be re-
placed with @, but the effect would be different. The Z&s make the

narrator’s description sound more objective.

5 ohond FEBALBHIEOT TiEA2LIT &t covers a wide .
spectrum of meanings: to contain, to hold in on€’s mouth, to be infused §
with, to be saturated with. In this sentence, it has the last of these
meanings: sand saturated with water. The word &£9¥ that ends ‘this

entence is similar, in this context, to “the .

grammatically incomplete s
gests. Concluding the sentence

way” in English, as my translation sug ling |
in this way—without bringing in a verb, and thus diluting the purity

of the description—calls up the particular feeling that the narrator is
recalling all the more vividly.

£3E5TH LT £HTHW isafixed expression mfa“ning“l

really don't care” “It doesn’t matter” “It’s all the same to me, What—
ever” and so on. Here the -i adjective \*\* isin its -ku form, and is fol-
lowed by the auxiliary verb %% (“to become”) in its -te for-rn. .One
literal rendering of the clause would be: I had already b(icome mdlﬁe.ir-
ent, and..” It's important, by the way, not to confuse £ Thu\» with

v, which means “Anything is fine with me”
36 bﬁliﬁl:“%&%ﬁl SETHHAT WMHETHHRD isthe causative

84 = Notes to pp. 84-86

form of B3 (from E# %5 “to contact”) in its -te form, followed
by the receiving verb 5 in its potential form. The combination
means “to be allowed to contact” Since the phrase is negated with §°
here, it becomes “not to be allowed to contact” The % strengthens the

statement the way the “even” does in the translation.
VEFAUS BN

TR ROFELESCENE FEREITTS isaset phrase meaning
“to do whatever one likes.” The use of the passive here conveys the
narrator’s displeasure.

bl BER
37 Bd BV EYIC 72 D IZ follows nouns and -i adjectives, and is used to
suggest that the subject does whatever it does in a manner appropriate
to it, “in its own way” A7 D12, for instance, can mean “in my own

» <

way, “as best I can,” and so on.

G EEALASICRoTOH S B 274 is just another way of
saying 7*& "9 2~ It has a slightly archaic feel that makes this phrase stand
out a bit, and seem a bit self-conscious—both of which are appropriate,
since the narrator is giving us a sort of statement of her dating policy.

2hrBies KeLpBRELTI AP oL DB LS L. R\ as
you may recall from paragraph 8 of [ #i# ], means “only”” Here it is used
in combination with the particle & (“with”). The meaning of FF&5 A
LD BREER LTI %2h o7z, then, is “I had only had relationships with
people I could allow to do those things” LTI %% o7 is used, rather
than simply L727%*o72, in order to emphasize that this was the narra-
tor’s policy over a period of time leading up to the point about which
she is speaking. (The sentence ends with 7557z because the narrator is
now looking back on the events of the story, telling us what happened
after the fact.) This sounds complex, but it isn'’t really—no more com-
plex, at any rate, than the difference between “I only had relationships”
and “T had only had relationships.”

The 2% ), which again follows the -ta form of a verb, tells us what
the narrator believes about her past actions, not what she intends to
do in the future.

ZABAI LR AT BLDILOFE LEVWEREAT L.
7> can also be used in combination with 72812 to mean “solely for
the purpose of..” The particle Z AT expresses the narrator’s surprise.

BOASIFBZhELLTOBM A BENELT isaset phrase

Notes to pp. 86-88 = 85
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meaning “to be awestruck”” The pattern “-te form + @ + noun” jg :
to express the idea that a state (indicated by the -te form) gives rig
something (the noun, that is). Here we can think of # 7 2 # 3 Fi
TNERLTOHERM as “a question my awe of his stamina gave rise toZs

nh & o y
38 WI3HFIEP<LTLES If's not clear (nor does it need to be) wheth s
“the clock” Tajima has hidden is really just one clock or severa] §
watch or several watches and clocks. It's also unclear when exact’ly
hid them: Did he do it progressively, each time she tried to stea] 4|
at another clock or watch? Or all at once? Needless to say, depend
on how one imagines the scene, one could come up with several diffey.
ent translations of this clause.

BYHEBAMULEETSFINY =3P >% 12D has the same effect
as the “even in” in “I had no privacy, even in the toilet”

LB L LA g3 N
BREAERMOSNMADEITELSTES LR Its not unusual for 72
(“if”) to appear after certain particles (mostly T, iZ, and @), as it does
here.

ok B L oF
By IREREREBEENDS Both this &2 and the one in the pre-
ceding clause serve as abbreviations of &> HMDi or £33 23

U »A _(1 LY j)‘ 'l,\_ B

R 228 LT ISDNT The auxiliary verb 7< here expresses
progression into the future. See paragraph 1 of [ A5 ] for a note
on the use of 1201 T,

Ehd .‘(‘H“é’) _Tﬂ_b i‘i‘ _‘:_‘_5.' -
40 HAFRCBETIMCRCEZLANE  This indirect quotation
trails off in an implied warning, just like its English translation: “Td better "
call home before my parents call the police, or else..”

EDEADR L
RAMISEI B This £ refers back to the quote in paragraph 39.

hi:L L

42 $hI3& o7 As we have seen, quotations are often set apart in a new
paragraph in Japanese, and in many cases this is also true of interjec-
tions, like this one, that help us keep track of who's talking. This is
common in Yoshimotos prose. Until you get used to it, the free-floating
position of these interjections can make it hard to figure out whether
the attribution points to the quote that precedes it or the one that
follows. But eventually you do get used to it. Here the narrator is
speaking both lines.

86 = Notes to pp.88-90

SuRrBLATH L B30 6LAB0E Like L AT in para-
graph 19, ##L AT here is used adverbially. It helps to think of it as a
set phrase meaning “with pleasure.”

E,(,\ti'} UL#{& %Ly The b here strengthens the statement. Compare:
Byl L7z<{ % “I don't want to think about it” BWH L2 32w
I don’t even want to think about it

é%h‘%& LADOTEHELDIC This looks a bit complex, but it’s not really.
0SB L72DTH %\ is just a way of negating B4 25 L72DT
% 5. Here, too, the $ makes the statement a little stronger and emo-
tionally resonant than it would otherwise be: less “I hadn't killed it
myself” than “It wasn't as though I had killed it myself” Tajima’s use of
the DT#® 5 ending here gives the statement a slightly formal feel, as
compared with, say, B %% LT d W 2 DIZ, which would also mean
something like “It wasn't as though I had killed it myself”

On another note, it is one of the misfortunes of the English lan-
guage, at least from the perspective of Japanese, that you usually have
to specify whether you're talking about a “he;” a “she,” a “they,” or an
“it” I used “it” here so that I wouldn’t have to assign the cat a sex (I did
decide that there is only one), but this grammatical objectification of
the animal weakens our sense of Tajima’s evident fondness for his pet.
It would also have been possible to decide on a sex.

EFPELEOLHCESOEVENTETLESSE Ea is a noun
meaning “weight,” formed by attaching the suffix %4 to the stem of the
-i adjective E\>. & can be attached in this way to a number of -i adjec-
tives. It is very similar to another nominalizing suffix, &, which we en-
countered in paragraph 17 of [ ¥4 |; but while ¥ simply turns adjectives
into nouns, 4 implies an extent, Compare, for instance, thegtvgo nomi-
nalized forms of the adjective JEV> (“thick”): BEADH % 4 H makes
perfect sense as “thick cloth”; B & D& % 4 # doesn't, because it means
“cloth with thickness,” and no matter how thin a cloth is, it still has
thickness. Because nominalized adjectives formed using & carry this
implication of extent, and because perceptions of extent are subjective,
they lend themselves to metaphorical usages. Tajima’s use of E A here
is an instance of that.

50 [CELMILEY, ETE—4—%{EB AL hEUEDSEVRE LA

Le&ivy? A L#R\T is a colloquial version of 2D TIER\ES)

Notes to pp.90-92 = 87
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#/TL & 5 7» that is spoken with a rising intonation (CD 13:20), Yoy
might think of it as a distant cousin of the English “Don’t you think

51 iz Eof, B EEVWTHIE S, Thisisa good example of how ap
attribution of a quote in one line can refer to either the preceding o
the following line: here, of course, FAXE o7z points back to the pre-
ceding line, while i 57z refers to the one that follows.

TA

wE i Ee)

52 Lo L&lcnT<hivng, §, RICBELTVD S, The °5 at the -
end of that second sentence seems puzzling until you realize that the -
order of the two sentences has been inverted: he’s asking if shell be
willing to stick around because he’s agreeing to let her call home.

55 &< MBS hAD BONB is the passive form of 5, a verb whose
basic meaning is “to get angry,” but means “to be given a scolding” “to
get yelled at and so on when it is used in the passive. The %% after it
doesn’t mean “but”; it helps prepare the way for the discussion that
follows by telling us that the preceding clause (“I used to get chewed
out by my parents [for this]”) is background information.

Bizizzo13 VR R EVES Bk 29I RIH R refers
to the “cold side” of the narrator’s personality, exemplified by her words
in paragraph 53: £+ X. The %3 \*9 points us back to her behavior in
this paragraph.

251525 B 54 Lk “Dictionary form of a verb + A L%\
is used with a strong falling intonation (CD 14:30) to express fairly
strong disapproval, generally for something that the person being ad-
dressed has just done.

EVWESLDS NN LT Here's how this breaks down: quotation par-
ticle & + adverb 72\»% 9 (“terribly”) + passive form of L% (to ,
scold”) in its -tari form, followed by L7z. 65

;!L% &F3Fof OB refers to the scene that was put on hold when
we got into this little digression about the clerk, and specifically about
the narrator’s blunt rejection of Tajima’s request that she spend another
day with him.

61

63

¥ oo o
59 LWt g‘lh This is a brilliant instance of #£REEE (;Ngfdg that mimic
actions, states, or emotions; not to be confused with ¥ &%, words that

imitate sounds). <L % captures the hard-on-the-outside-but-soft-on-

68

88 * Notes to pp.92-96

the-inside feeling of something collapsing, caving in, being pounded
in, or mashed, while L % has a nice gravelly feeling—only it seems a
bit more dusty, or sandy, than gravel. (Gravel, incidentally, is L% in
Japanese.) As a whole, the word gives us a vivid image of the brittle
statue cracking against Tajima’s forehead, then breaking to bits in the
narrator’s hands.

?ﬁ@%b‘ﬁlﬂiﬂ(:tatz F AN is a suffix that attaches to a very small
number of nouns, all dirty, that ¢an mean “plastered with,” “coa_tgg
with,” “drenched with,” and so on. {8 $A 4 is “plastered with mud”; 7
F A is “covered with filth”

bl B Kt BuLes - FUhA TN .«S")Tﬂ {:7
60 BADPRICIB->TWAEEF EVWOIBEOLTHIRSICE LS This sen-

tence, and the one after it, are classic Yoshimoto Banana: they seem easy
enough on the surface, but are brilliantly, beautifully, richly confusing. If
you should happen to feel bewildered; don'’t let it worry you. As my
translation should suggest, you have to do a lot of work if you want to
try and pin this sentence down, and it’s less interesting when you do.

ZTHALEL, ﬁm?_’. &%&! Tv) isa colloquial form, a sort of con-
traction, of &\>7). Obviously, a verb has been omitted after the %. Lit-
erally, the sentence means something like “I'm sorry, what a [horrible]
thing [for me to do]!” Or, to be even more floridly literal: “I'm sorry,
{I've done] something that prompts me to say: What [the hell am I
doing]!” (Bear with me: this literal-mindedness will come in handy
soon.)

VLA, %b‘@ti‘fiﬁi&' Tajima is responding to the narrator’s apology,

two lines up. She says she’s sorry; he says, “No need to apologize, I'm
to blame” The I is contrastive.

B>5L22n#%% This £25 doesnt quite mean “place;” though in

some ancient etymological way it is presumably related to that standard
usage of the word. Think of it as a distant relative of the word “part”
when it appears in the phrase “There’s a part of me that thinks..”” In
this case, there is a certain part of the narrator that is thinking of some-
thing that necessitates her taking a short trip.

IZLTH Ordinarily, you would expect to see Z1IZLT% here, not 2

LT®, which generally isn't used on its own in this way. Yoshimoto's
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careful, sparing use of extremely informal language is part of w;
makes her prose feel so intimate, as if her narrators are addressing Yo
the reader, directly.

69 Hi< HHOENAoTVBHT The pattern “dictionary form of a ver},
H1C” or “-te iru form + HT” tells us that the action that follows (in
this case it’s not much of an action: Tajima has just gotten up and j5
sitting there, staring at her stomach) happens oris happening in the-
midst of something—in this case, light pouring in from outside,

MRETRTUSLDES I The pattern “dictionary/-ta/-te iru form
of a verb + 22D X" is used to say that someone or something looks -
as though she/he/it were doing whatever the verb is, though this may = -
not actually be the case. The #* emphasizes the fact that an analogy i
being drawn, or that the appearance described could be dece1v1ng
Compare these two sentences, for instance: 5’6&75‘?1\0)5% TR

,L.J’Lfe i)/ Ex.é “The teacher seems, all of a sudden, to have for_
gotten my 1 name %Eﬁ‘ﬂx@%ﬁu BIAHoEBNIADLSIT, ﬂ bE
PP BB 2 2% < T\'5 “The teacher remains silent, a vague
smlle hovermg on her lips, as if she has suddenly forgotten my name”
ey a§ EZh{dLh >/ The & here turns B into an adverb,
much like {Z does in other contexts. The narrator is surprised at her
own lack of fear—she’s so calm that she herself finds it odd. The i tells
us that while she wasn't afraid, she was feeling other things.

70 %0%0)&5?’9#” F-oTL\E The 3 is here because the scab is an-
other change: earlier it wasn't raining, now it is; earlier the cut was stilt
oozing blood, now it has hardened.

bHEY B BE 5 VT E aun o U A 1 N

BOENARESBUECRT, REDRKMEZBILL The compound
verb BN %< suggests both the first boom and the reverberations of
the thunder. '

71 MEVEBFDVEDEN BHAOL isa set phrase meaning “to have
a good punch line,” “to end with an unexpected twist in the story”

72 %0)?59% b'CfJ‘ 53 The I creates a contrast with the first half of the
sentence: Tajima came down with malaria abroad; back in Japan, he
had a breakdown.

73 FDEAEDOTE B 1oo<BAT, ALEA Lkt okA 20OIAE

90 = Notes to pp. 98-100

is a colloquial variation of €D F ¥ (“just like that*). “AL 72 + noun +
Tid72\>” is a pattern meaning “not much of a (NoUN).” In this case,
the tense is past, so the meaning becomes “turns out not to have been all
that much of a..

7- 74 ﬂBtDJ:thT HH#% InJapanese, as in English, clothes are worn in lay-

ers that go from bottom to top: T% is “underwear”; 'L# is an “over-
coat” So when you notice someone’s physique “through” their clothes
in English, in Japanese you are looking from ‘above” their clothes at
the underlying form. That’s why we have E# 8 here.

75 9 —E &..TB3I&I3EWEBRD “ZEL . verb in the -nai form (or
some other negative form)” is a pattern used to indicate that the speaker
firmly intends never to do the action of the verb  again, or expects that
the action of the verb will never again take place. FA St 3 P ARt |

P

27%\2 b Y] “I'm never going to talk to him again, as long as I live!

HE L1485 Gl RUAATLESLDOL The it in BELILES
makes it clear that what’s important about the “different dimension” is
precisely its difference from reality. If this were simply F1SE & &7, the
qualities of that other dimension might themselves be important.

& EL \WEEESE é:“?ﬁj%.?! ES;JBA‘E ?ﬁb Ve®#35  The topic of the sen-
tence is still 5721, established in the last sentence. Don't get confused
by the two %% here: the second one marks the subject of the sentence;
the first marks the subject of the subordinate clause.

76 bLgd) This LA*L isn't setting up a contrast with the previous sen-
tence, as it might seem—the progression is not “Sometimes I wonder.
But..” It’s the beginning of the narrator’s thought, part of what she’s
wondering. The contrast here is with the seemingly natural assumption
that the life she is living is unquestionably the correct and happy one.

77 BLPLES .. HBELALLY Its easy to get a grasp on bLALAS if

you break it down into its constituent parts: L + 2* + L7z5. All the
elements suggest hesitancy, uncertainty, questioning—hence the mean-
ing, “Could it be that...?” “It might just be that..” This phrase isn’t al-
ways followed by % L#7%\, but it's generally be followed by
something similar.  L*L 7256, ZONATHA 2 ROFCuine
L £9% “You wouldn't, by any chance, happen to have found a wallet
around here, would you?”

Notes to pp. 100-02 = 91
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78 BOBOLS Iz, I1FICENTLESARRTOFE This sentenceang

the next are both grammatically mcomplete, because they are connecteq
with the very short sentence— 81§35 —that opens the paragraph.

79 %hli%/u&l-%t\ EKIBES LTeBEatmor B generally takes

(74{7’\.2:,%10?: “I thought it was odd”) or & (VAARILERSTK

% “I'm thinking all kinds of things”), but it can also take {2, as it does

here. In this case, it means “think of...as..” or “think that...is..”

When 2 (or some variation of it: here, it's the potential B 2.3) isip

the negative, the IZ will frequently be followed by a i, which

strengthens the denial: “I can think all kinds of things, but the one
thing I can’t think, try as I might, is that it's a bad thing”

92 = Notes to p. 104

1 bEL. %f:(tu@ This @ can serve two purposes: it either gives
what precedes it an explanatory air, or stresses the speaker’s emotional
involvement in what she or he is saying. It used to be that this @ was
considered characteristic of “feminine” speech, though children used -
it, too. These days, you’ll find that young men (even those who aren’t
all that young—myself, for instance) use it as well.

2 ﬁg’& L&AS If this were BE4 72455, without the % and the suru-
verb stem L, the clause would mean “grudgingly,” “unwillingly” The
% changes this: H4%$5 literally means something like “to do No,
no!” and refers to the way very young children shake their heads when
they don’t like something

Zhid, -5 DINRAREY HE'(&% This Z# points to the quotation
that opens the story: 721, b R ART)) Specifically, it’s aiming at
the word $%, which, like the English sleep, can mean either “to sleep”
(in the sense of doing what people do when they're really tired) or “to
sleep with” (in the sense of getting it on). The word K%, which also
came up in [ ##4%] and [ 31 7], doesn’t have the latter meaning,

ﬁh'{b‘éﬂf)‘ HLhLy @ can be added to phrases like this one to
convey a sense of the speaker’s involvement in whatever she or he is
saying. Here the subjective resonance seems to imply the presence in
the narrative of some individual who is personally implicated in the
story—we sense, in other words, that the sentence speaks from the
perspective of someone in the story, that we are momentarily inside
the head of a character. We are about to meet that person: Anzai, the
second of the two characters in this story.

BichoTLESLS, EPLEZLEEENBDTIREVSE This Disa
nominalizer, plain and simple—there’s no emotional nuance. The & at
the end of the sentence points us back to the first part of the sentence,
helping us piece the inverted pieces together: Hil%hoTLEob, B
PLAZEE S BDTR G E BNTLE0HE LAz Inversions
of this sort are more typical of speech than of formal prose, so again
the effect is to make us feel that we are inside the head of a character.

BHAEL

3 §E%%f— 25 This d means “too” in the sense of “like all other
men.” Hence the English translation: “Anzai is a guy like any other”
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%L\Lﬁt HETBrdziztioT Depending on the context, i ¢
mean “daughter” “girl,” or “young woman” We’ll see more of th
meanings as the story progresses. “Dictionary form of a verb + =3
7#%” is a set pattern meaning “to end up” doing the action of the vey

BFE * A

HORFICESEVDY TR ELY DT T\ is 2 pattern used to g
gate the statement that precedes it. When the preceding statement is
ready negative, as it is here, the resulting double negative acquires a senge

of ambivalence. Compare: 1T 72w bl TV “Ifs not that T want tg’

go” 17 %72 BVbiT T Y “IFs not exactly that I don’t want to go»

fﬂﬁﬁ. %/»&Ekﬁb\f)‘b‘ 65;0*'('& LTI3&L This b is simi.:
lar to the one we encountered a moment ago, but also a little different.
You might think of it as gesturing to the existence of other men like

Anzai—a group of men who aren’t brutes, of which Anzai is a member, .’

Setting aside the question of what the % actually means, the effect of it
is more to soften the statement than anything else: ZZP8i% would be
talking very clearly about Anzai; P is still talking about Anzaj,
but at the same time it situates him in a broader context.

{3 & retains the meaning of “extent” here: Anzai was not such a
brute as to (literally, “a brute to the extent that he would”) try and have
his way with a girl in that state.

AV

#%p5. £HE SN 45 in this case could be replaced by a {2
without changing the meaning,

oS

Ly, 1‘5_%% . % -2TRhX¥® This is the first of numerous instances of
overtly “masculine” speech that we will encounter in this story. &
is a second-person pronoun used, usually by men, to address someone
the speaker either sees as an equal or looks down on. (You may re-
member seeing this in [WE# 9 ¥r]) £5 is a verb meaning “to give;
but unlike #1¥% or the honorific & L Ei¥5, it suggests that the per-
son doing the giving stands in a position superior to that of the person
receiving the gift. Here it is being used as an auxiliary verb: “Do her a
favor and see her home”” (This, too, appeared in [ AEH ) {r].) The %
at the end comes from a regional dialect; it gives the sentence a differ-
ent mood, but doesn't alter the basic meaning. “Will yuh?” might be a
decent translation of it in this context.

2OEHEHE . OFHIDHS isa handy way of saying that the per-
son being discussed has to consider how some other person or group

94 = Notes to p. 108

of people will view her (let’s just assume it's a “her”) if she performs
a certain action. #HOFRA B IS isa good translation for the
British phrase, “We must keep up appearances.”

ZU'EZ Don't be fooled by the V» here—it's part of V> U & “snore;
not V>, You want to split this up, in other words, into 722/ I %,
not 72>/ TF &, The 72 at the end of the sentence may seem odd at
first; the meaning should be clearer if you think of it as an abbrevia-
tion of LT\ 511 3°7Z, Leaving out verbs in this way helps gives the
prose a chatty, colloquial feel.

FNEBOEMFT B Gz Eichok Z4A doesnt point back to a

particular word in the preceding sentence or sentences; it’s an interjec-
tion that refers generally to the situation in which Anzai has found
himself, indicating that something about it is unexpected. See para-
graph 23 of [PE¥ 9 e for a note on BAFT.

;}% k) %b‘“gzﬁi Tzﬁ DL O turns this clause into the first half of an
explanation. 7 precedes it because —## is a noun. The & simply means
“and”” This is what tells us to read /&Y EAEH L T—# as the first
item in a list of reasons that is about to be expanded.

CABL & i vEHS

LWhp3 ABFBEL AW AIC And here’s the continuation of the list.
The two reasons, you will notice, don't line up the way they normally
would in English-—there’s no need to maintain the same degree of rigid
parallelism, making sure that each of the two reasons can be com-
bined with the WX {2 (“because of”) at the end, or inserting a similar
word meaning “because of” after the first reason. In English, a sentence
of this sort would probably be structured something like this: “Be-
cause of A, and because of B,” or “Because of A and B” Here /& 1) :E2°
&% T—# can be left dangling, grammatically unconnected to what
follows, because the overall meaning of the sentence makes its con-
nection to the clauses that follow perfectly clear.

EBUShAEBLOE Thisisa splendid example of one of the
neat things the grammatical structure of Japanese allows us to do.
Everything that precedes %74 has been turned into a long adjectival
phrase modifying his name: right now, he’s the sort of Anzai who has,
for certain reasons, been put in charge of a drunk freshman. Why
would one write a sentence this way? At least in part, to avoid having

Notes to p. 110 = 95

S




to end on a verb. No matter how you conjugate them, Japaneg
always end, when they appear at the conclusion of a grammatj¢
complete sentence, in either an “u” sound or a “ta” This means ;8
have to juggle sentence structures if they want to avoid having 5
monotonous string of repeated sounds at the ends of their sentepc,
If you glance back over the first few paragraphs of this story, you']] 3%
that Kitamura has been ending his sentences in all kinds of differg

ways. And he'll continue to do so, too, as you'll see in the next line

3% ﬂiﬁ%% b"ﬁ; jﬁ?f This % 5 is different from the verb 5 (“to exisy

Tt means “a certain..., as in “a certain track”

6 é]hé] T Since this is an adverb, we would expect it to be follow,

eventually by a verb. In this case, however, § 9 (or some similar verp§ift

has been omitted, and all we get is the quotation itself. Omissiong
this sort have no effect on our understanding of what is being said, o

course, and help keep the writing concise. You encounter this sort of ‘

thing in newspapers all the time.

gAMLV

7 KED, EZT. HE#T, <FEEV IkEED is the causative form of

s (“to rest”). < 7F&\» turns it into a request: “Please let me rest”

E i 2 e L.
8 WAWHLDEIY—&{ESLZASED This is a somewhat unusual use
of %7- 0§, which ist’t a word you expect to see used in a conditional

statement. The idea is, I think, that Anzai would have used a taxi “if -

this were the sort of thing he was used to doing” £Z% means some-
thing like “situation” here: this is the sort of situation in which Anzai
would have used a taxi, had he been used to using them.

R EEOREICL. 231D £HEDSLH o The compound par-
ticle 124 stresses the fact that Anzai, inexperienced student that he i,
didn’t know how to handle the situation. Perhaps someone else, older
and more polished, would have done better. KA £ % (AAME5) isa
set phrase used to describe someone who is attentive to detail and
makes sure that other people have what they need. 31" = refers to
the kind of thoughtfulness that would have prompted Anzai to geta
taxi. Literally, that kind of % did not [, or “come around.”

£/ 8L THEL This is the same ambivalent double-negative usage
of HiF Tid7z\» that we saw in paragraph 3. The & makes the statement
even more hesitant.

96 * Notes to p.110

:HU:.U‘ (S This looks like it ought to mean “that’s all” but in fact it’s
£ closer to “to that extent” or “precisely for that reason”—hence the some-
what roundabout translation, “being that type” Anzai is less able to
think on his feet precisely because he’s that type of guy, a spoiled rich
boy. The i< tells us that £ 41 ; 7217 modifies everything that follows;
if the clause read %thU/NEI DOENPENWEZALH B, then #1732
i7 would only modify /NEIY) @ £A272\>, and the meaning would be
“That’s how bad he was at thinking on his feet”
ﬁﬁﬁm BFOTIN—LToYa Nl TBEME is a fixed phrase
meaning, more or less, “conveniently located near the station,” or maybe
in some cases “near a bus stop. > Z2{E means “the most convement” Thxs
is not, by the way, a traditional four-character compound, or U HeE—
it comes out of real estate advertising.

%% (3L This refers, obviously, to the quotation in the next line. We
saw in [ 24 7] how flexible Japanese is when it comes to attributing
quotations: the attribution can come before or after the quote. This is
another example.

10 BERD, BHLT TEh& HELrDH is a fixed expression that covers
a range of meanings from “Can you do me a favor and...?” to “Please,
please, 'm begging you!” LT T is a contraction of LTWT. BAZLT
would be a command: “Be quiet”; #4*{Z LT T is “Keep quiet” {1
is the blunt imperative form of {415, but when it’s used as an auxiliary
verb, as it is here, it becomes a much less formal version of {73Zv>,
Finally, & makes the request more emphatic. This combination of {#1
and & is typical of informal “masculine” speech, and you'll notice that
when Mitsuko speaks, she doesn't talk this way at all—she’s much more
formal, and sounds more “feminine” This makes it easier to identify
who's speaking, even without attributions. In the real world, men and
women—especially young men and women—don’t always speak in
such radically different styles.

E EHF B o2 e, MEICAY “Taformofaverb+ F3”isa pattern

used to indicate that a situation remains or has been left unchanged.
Here Mitsuko enters the room “in the unchanged state of having kept
quiet,” or Wlthout a word” Ordinarily, when entering someone else’s
home, you say BRELET (literally, “T will interrupt”). Mitsuko doesr't
say that.
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BiHaRnTEB ot E5E “Taformofaverb + LB L i,
pattern meaning “No sooner had...than.. 7 ot perhaps, to be slight}
more literal, “By the time one realized that...was already..” The sy}
ject cannot be the speaker; it must be a second or third person. Ugy
ally what follows is an expression of the speaker’s/writer’s surprise,

13 E5ULEATTH, $1L? &7-L isa first-person pronoun used mostly
by women, or by people representing themselves as feminine in gende

14 *FE\%EZZE This |2 turns the noun phrase FEE%Z & into an :

adverbial phrase that modifies the clause or clauses that follow it, The

’?%”w:: 212 (“surprisingly”), for instance, appears in paragraph 82,

15 RFUELL/—RY=TDIZTvE-Z BRETHS Once
again, Kitamura omits a verb. Mi‘tsgko, presumably, is 5L </ —2
) =7 D I=T v ¥—R%%E T 5. But since we know that anyway
without being told, Kitamura doesn’t tell us. E & L £ becomes, as a
result, a free-floating adverb, with no verb to modify.

B EoptKollos23afreTur 51570 means “tolook
good;” “to look better, “to stand out;’ and so on. FI&ILIED s the
causative form of this verb. The lace pattern (L —A Fikk) showed to
great advantage (51 X137 72T 72) the black () and the color of

Mitsukd’s skin (JLO ).

16 76&%0)"1‘—7»0)%‘65 ...®HT means “among,’ and ... DHFTH
“even among.” There are several psychology clubs at the university, and
the club Anzai and Mitsuko belong to is one of those. The 4 suggests
that these clubs exhibit a certain general tendency (their memberships
are predominantly male, as we learn in the next clause), and that this

tendency is particularly evident in their club.
BAEOLS

§E1§@§§éli§£§ b""i% CZE Ly This &2 5 is close to “place” in
meaning but isn’t quite that specific—there is no actual “place” involved.
Indeed, the word is used here precisely as a non-specific, even abstract
stand-in for ¥—7 V.

s Bjﬁjo'ﬂ\é %#F I3 We saw in paragraph 8 of [&2*LFHD

/4B ] and again in paragraph 27 of [ 34 7 | that ® can replace #*
in certain constructions, in order to clarify the sentence structure,

98 = Notes to p. 112

same construction can be made, of course, using other noun phrases;
&

making it immediately apparent that the noun before the @ is an ele-
ment in an adjectival clause, not the subject of the verb that follows it.

fﬁ@%ﬂ?gtg % %ﬂ'tm‘at: {21 sets up a contrast between drink-
ing and non-drinking parties or other get-togethers. Mitsuko doesn’t
usually participate in the former.

ZhP, E300D Bok%E Lh This is another hazy, non-specific %
7% like the one we encountered in paragraph 4. Rather than pointing
back to some particular word in the sentences that precede it, this type
of £hA% tells us that the narrator is going to comment on the state of
affairs just described, giving us some new information that contrasts
with what came before—in this case, the fact that Mitsuko has broken
her rule of non-appearance at drinking parties.

BDOWER L is a set phrase literally meaning “the blowing of the
wind”; in the pattern &V EDKEE L2, it means, roughly, “as
chance would have it,” or “by some twist of fate”

17 A—k—%LNn T3 This is the same auxiliary verb % % we saw in
paragraph 3.

i 18 H7:L, ThZE 'Cé ETULEWLATY Notice that Mitsuko speaks more

politely than Anzai. This is one of the characteristics of “feminine”
speech.

b ﬁ S . . . .
- 2 BPA-THIADE #Z2o7T is an adverb used to indicate that the action

of a verb or the state of an adjective happens or exists in a way that
might seem contrary to one’s expectations. Mitsuko may think she can
avoid being stared at if she goes home on the earliest train, but Anzai
disagrees: that would make it more obvious, not less, that she was re-
turning from a night on the town.

23 #RU3VWATT This is a good sentence for considering the difference
between & and #% If a A% had been used here, the meaning would be
“That’s exactly how I like it” With a iZ, the meaning becomes: “That
doesn’t bother me””

Th

24 5% d)ukt b“'EE% PIFTLBEDD HBDA means “someone from home,”
“someone in your family” 3% is often used to mean “my family” or
“my;” but in this case Anzai is obviously referring to Mitsuko’s parents,
not his own. It is common, by the way, for people to omit the % in
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phrases like B % 2°1} T{ % in informal speech, because the meay
ing is perfectly clear without it. Indeed, you don't even need to th;
of this as an omission—it’s probably more accurate to say that speake
of Japanese (like speakers of any language, I suspect) tend to add as Jj
tle as possible to their sentences unless they have a good reason (such -
as wanting to sound formal) to do otherwise.

28 Hlop(. R TB s, HETRELERHTVS LIZA< can have

least three different but related meanings: the casual “at any rate” the

more vehement “come what may,” and the all-encompassing “eVery :

last one” This is an instance of the second meaning.

Z5h FhleH The #* in %5 7% seems like it ought to turp. "

this little exclamation into a question, but it doesn’t—in actual usage,
Z3% isn't all that different from 2513
Fhl+d isa contraction of #hTid.

%2T ﬁb"(%ﬁ/uf ﬁb‘vb&bb‘t_ %2 here means “at that mo-
ment? or simply “and” ] %> means “something,” probably some book
or magazine. The word that “ﬂashedui@r}t%% ”églzai’s mind,” of course, is
the one that appears in the next line: B ¥J5&.

HHSm

o TA

31 BLAZELL? B A, !ﬁﬁ'ﬂ')‘tb\'{n\ sito, IB3AEL O}
LT is a contraction of 2T THBWC. T5AZIL, a contraction of §
BN L, is typical “masculine” speech—though again, in real life,
women, especially young women, often talk this way, too. Besides
these contractions, note the absence of particles: Biv:7zZ & (%) e

BA, WIB (%) 0iwTh, BIUIOFE(Z)THALL.

vE 3% _’”

— DT VIS, ZFEET “Dictionary form of a verb + 72TUN" isa
pattern used to say that “each time” or “every time” the action of the
verb takes place, the action of some other verb also takes place. The
agent of the second verb can be the same as that of the first, but it
doesn’t have to be. The pattern “noun + 0) + 720R1Z” is also used, e.g,
E-¥ Y SiiN “Every time I have a meal..

Fnowibinb TRBAEST AlioT isa colloguial equivalent of
?»724 ) and indicates that what comes before it is hearsay. It breaks
down grammatically as a contraction of the explanatory D7+ 2T
(see paragraph 16 of [34 7 for an explanation of 7).

100 = Notes to p. 116

" BAR = ch *319 *T . - .
£33 KOF 2T BLEHIHE/ES In this case, 0T means &9 Did,

which is used when the speaker wants to make a general statement
about something.

34 Tﬁvg‘%@;ﬁ?%m5éﬂ??‘ﬁ‘ As we saw in paragraph 12 of [

B9 ] and again in paragraph 37 of [34 7], % AC can be used to
express surprise and/or scorn. In this case, it's surprise/disbelief.

35 ZWeHEWVE Zh+(H) isa contraction of #HiZ. ¥ is a rather in-

formal particle that can appear either in the midst of a sentence or at
the end, and can have all sorts of different effects. Often it just serves
as filler, much like “like” in English. Depending on the context and
tone of voice, it adds a different sort of spice. In this case, Anzai s try-
ing to emphasize, and confirm, that he and Mitsuko are on the same
wavelength: this & accomplishes something similar to the “of course”
in “Nah, of course not” She’s skeptical- he agrees that she’s right to be.

Evws Bl

B— BEELES. ZXcE LT__'tI_ In this context, §— is more
or less the same as “for starters” The sudden ending of the sentence
with the words 71372 is another instance of Kitamura’s omission of
inessential verbs. Indeed, more than just a single verb has been omitted
here: a whole phrase, such as 332 &127%%, would have been necessary.

36 WLWAEABUIFIC See paragraph 6 of [#f&] for a note on 7

37 £5FBATY We saw in paragraph 28 that 4 %* doesn’t function as a
question, despite the %> This is a good example of a sentence that actu-
ally is a question, and yet doesn’'t have a 7> You can tell it’s a question,
naturally, because &9 is a question word. If you were to read this sen-
tence aloud, you would probably want to do it with a rising intonation,
though even the rising intonation can be dropped if you want the
query to sound angry or aggressive. Listen to how Matsunaga-san does
it (CD 05:52).

8 LEAHANPIOHBETHBLMAFEOE In my note to the £i4
< in paragraph 28, I suggested that this word has at least three mean-
ings. This is a good example of the third, “every last one,” which only
becomes relevant when &12%*< is used in connection with words
such as 2 #B or 37X T. Indeed, this is less a meaning than a function:
&< simply strengthens the sense of inclusiveness. The D& at the
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end is the same old explainer @ that we've seen in many sentences y,
to now, followed by & (see paragraph 35).

E3L b E In this case, €554} means something like “Thye
the idea,” “That’s how we'd do it” You can sense, I'm sure, how the b
'J here relates to the word’s basic meanings of “reason;” “cause”

40 # =7 %+ This sentence is, obviously, incomplete. We can te]

L83¢ A

from the previous sentence, however, that Mitsuko is asking ( (f)‘czgo

1¥%) Anzai to do something to the curtain, presumably close it, In the -

following paragraph, Anzai completes the sentence for her.

PAEALS F L

42 7:23%%‘7"&& b‘ééﬁ‘ﬁﬁ“wmb"—)?\ fﬁﬁli.u.?:.l:b‘o‘( When

22 appears in contexts like this one, it is a conjunction used to indj. -

cate that the actions expressed by two verbs are taking place at the -

same time, and are being performed by the same person. Often, it im.
plies some sort of disagreement between the two actions, as is the cage
here: Anzai finds it a bit of a bother to have to stand up and close the
curtain, but he stands up anyway. 22 attaches to the -masu stem of
the verb. In this usage, it can be replaced by %35,

43 ﬂW)J:OZﬁ/ bb‘bﬁ =P 'E*TL.L‘Z'.Z)SET A% F is an abbreviation
of BZASVF, “light stand,” i.e., “lamp” “Noun A + %*% + noun B +
IV 72 5% C” is a fixed pattern meaning “everything from A to B”

46 BREOH ZhEGBOELD ¢ first appeared in [ BB 2]
(paragraph 31). €\ 7 (=+V> + interrogative particle #%) is one of
many patterns used for expressing a cause, the result of which is gener-
ally bad—or perhaps it would be more accurate to say that the combi-
nation of cause and result is bad. In this case, the narrator is suggesting
that Mitsuko’s furrowing her brow could be the result of having drunk
too much (JBDV>), and the bad part of the situation is more the
overdrinking than the furrowed brow.

18 2BE1E. Bo0ErBaniuFEror Ths T establishes
Mitsuko as the topic of discussion for the next two paragraphs, until
%P changes the topic again. She's the one talking in the following
line, and she’s the one who lets her eyes wander around the room in
the sentence after that.

50 LW<DHDDHE &R 14

L A

£ RBEXELHETIS V(OB cn
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be broken up into three parts: \*<{-2 (“how many”), the suffix &
(H), and the interrogative particle #* A clumsy literal rendering of
the meaning of this clause would be “after finishing a story—what
number in the series was it, [ wonder?” In actual usage, though, the
meaning is closer to “after finishing a certain number of stories.. ”

55 L2 6, 930 Z\WD, £ D, and &\ D are three pronouns used
to refer in a very casual, sometimes less-than-polite way, to people or
things. They are distinguished, based on the perceived closeness or
distance to the speaker, in the same way that ., £, and H#1 are.

57 %ﬁ?(ﬂ::”t% Lidok 12ZPEHL7Zv: isa set phrase meaning
“didn’t even grin” It can also be understood, however, by breaking it
down into its constituent elements: {220 is an adverb that attaches to
the verb 9% witha &; % is added for emphasis.

#2232

#BE(D*JI.(D Iﬁ*‘i ¥ 5%& [E# is a noun meaning “karma’” Here the
character % has been stuck on to it, forming a single compound noun
that is read VA4 AlE7 L. There are, unfortunately, no hard and fast
rules to guide our readings of combinations like this—you just have to
give yourself time to develop an instinctive feel for them, or check a
dictionary.

66 BOicMEnLLER% LT ®< is a suffix that attaches to nouns, the
stems of adjectives, and sometimes adverbs, and turns them into verb
phrases. It means “to seem like,” “to appear to be,” and so on. In con-
temporary Japanese it tends to be used in the -ta form, as it is here.

” <.

67 &&Ho cNTIVVOEFEE Similar as they may seem, & and & are
really quite different: As we saw in paragraph 35, & is an informal par-
ticle that can either be inserted in the middie of a sentence or tacked
on at the end, and can express a wide variety of different meanings. &
is an exclamation that either stands on its own, as it does here, or ap-
pears at the beginning of a sentence; it has only two basic meanings.
Often it expresses an emotion—surprise, confusion, or enthusiasm are
the most common; in other instances, it acts as a sort of invitation to the
listener. In this context, it has the latter meaning: Anzai is attempting to
create a sense of intimacy, subtly stressing the fact that he and Mitsuko
are about to be plunged, together, into darkness.

ZNT is similar in some ways to the interjection €175 which we
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encountered earlier (paragraphs 4 and 16). Z#U refers to the curren
situation, rather than to a specific word or object that appears in the
preceding text.

68 %%li\ j‘a)_él: %fzﬁoﬁ.&)’&% Lt #DF refers, of course, to Mitsukgs

hand.

69 L\ALV3 Q?Ebh‘“ﬁ’i FL7ThE This sentence would make sense if the &
were replaced by a %, but it would make a slightly different kind of
sense: as the sentence stands, \*AV>5 serves as an adverb modifying M
F 172 if the & were changed to a %, \*A\*5 would turn into an ad-
jective modifying . Even so, the meaning is closer to “We've heard al|
kinds of different stories” than to “Stories have emerged variously” since
“emerging variously” in this context is just another way of saying

erging in different forms, as different stories.” Hence my translation,

LThit. B TE <& E#A? Ordinarily, &3 #LiZ would follow a
statement, rendering it hypothetical: “If it's the case that..” Mitsuko is
using it as a conjunction instead, so that the meaning becomes: “If
that's the case...” Indeed, you may already have noticed that the story
shifts here from third-person limited-omniscient narration to first-
person narration: Mitsuko is now telling her story as it comes to mind.
The polite language (e.g., - L7217 L&D in the first line, and - £€A
7" in this one) serves as an immediate clue.

70 2hoT, <, = {HYE#HAD oT can serve as a topic marker, as we
saw in paragraph 29 of [34 7. Here it is equivalent to i.

71 FREZAU» LV This is a set phrase that means, literally, “That's not
the full extent of it” “Far from it” In this context, we can think of it as
meaning “That’s not the worst of it”

HaLTnsonEzay, 9&0'(“60)71‘653‘@5_&:_&1 ETAHD s
a conjunction used to express surprise at the extremity of a situation.
Basically, it works like this: “statement A &'Z 57> statement B” means
“You might expect statement A to be the case, but in fact statement B
The particular meaning changes depending on whether one or both of
the two statements are positive or negative. Here the pattern is .. &'Z
Z#... 4 ... %\ and the meaning “Not only..., (but)...not even..”:
“Not only do you have no idea what you're doing, you don't even
know what’s happening to you”
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B S
BTVBMIERICEoTLVEDT This 5T is a little different from the
ones we encountered earlier, in paragraphs 31 and 32—it functions as
a conjunction meaning “even if” and is equivalent to & LT%.

i 73 :-aﬂ T*ééd: VDR EDTT “Dictionary (or -nai) form of a verb +

&9 (12) v 5” is a phrase meaning “to tell someone to (VERB)” and ex-
presses an indirect command. £91ZV b3 is the passive form of
this phrase and means “to be told to (VvErs).

b 70 BEOSGOBERIT 6 TP TRESR LN R We saw in paragraph

7 that if {723V is appended to the causative form of a verb, the re-
sulting combination means “please let me” perform the action of the
verb. A similar thing is happening here, except that {2Z&V> in the pre-
vious pattern has been replaced by % %59, changing the meaning from
“please let me” to “to be allowed to” perform the action of the verb, In
this case, we are working with the base combination ITA#Td 55
(“to be allowed to go”). &5 is in the potential form, 52 %, but in
the negative past tense b 52 7%7%*57z. And finally, a iZ has been in-
serted for emphasis between 172*#"C and 52X % o7z,

EEOHEBED VI EVENDAELE ATEOD BHEE means
“club activities with overnight trammg sessions,” or “club activities that
involve overnight training sessions.” \*J 72\ is not quite the potential
form of V< (f7<); think of it instead as an adjective meaning “no good”
“that will not do”—a roundabout word for “bad”

L, EZAEBOREE EEVDREOTT This s the first of
the three meanings of £12%*< that I listed in paragraph 28: “at any rate”

i REICTT Thisis another grammatically incomplete but never-
theless complete sentence, like izcvk (paragraph 71). As you might
expect, sentences like these have a very colloquial feel.

75 ﬁl%f? BZUWTL&£I? Notice that many of the sentences in Mitsuko’s
story have no explicit subjects. This is completely intentional, and ex-
tremely effective: she seems to be telling a story about someone else,
but at the same time, she seems to be talking about herself. This #75T
&7%\WTL &9 is about as close as she will come to stating outright that
the story is her own (if, in fact, it is): the form of this question, after
all, suggests that she is seeking confirmation of the appropriateness of
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something she herself feels. She is (probably) the one who ¢q
accept the prohibitions to which she was being subjected.

76 23L15, RESERETRELL 25175 means just what
seems it ought to mean: “And with things like that...,” “The mtuatma
was like that when...” Culture Festival takes a lo¢ of preparatlon an,
it’s not unusual for students to stay at school until very late, Perhaps
even overnight. The girl in this story (Mitsuko herself?) feels humilj:
ated because her father seems to be treating her like a child, commg to
brmg her home when everyone else is allowed to stay.

Eﬁtuﬁhﬂ'ﬁb‘tb\ &)bﬂ‘%ﬁ?&b\ is an idiom meaning “to be yy-
able to face” someone—though & hHEAHA 2> is, in my experience
the more common phrasing. &% is simply a varjation on &b 42
so I suppose either one is fine.

é%ﬂ) gﬂé(:ﬁiﬁ LZ¥-7-%W &1 isa particle used when something
happens, and then, for a long period, the situation remains unchanged,

77 TORCE, BHEVNEANBBEVSOTT Written in kani, this
would be EVMEZ.. The Vv is “to say” not “good.” The verb S\ {73
% means “to pass a story on”; & V*{Z X is a noun derived from this
verb, and denotes the story that is passed on.

78 K, (BI) o3 0%, EMEELE Often A is used to mean “gen-
erally” The usage here is a little different: it means something like
“anyway” or “in the first place” The presence of the { in the phrase
{7 ) 2% % D 72 is enough to make it a question; the D7 makesita
very emphatic question—though Mitsuko would have sounded even
more confrontational if she had said {(fT} 122D &.

L3 RER, (535D) ELHSHEEL & LA can be broken
down into the quotation particle & and the particle L% The father
only understood that it was “a certain thing” See paragraph 8 of [ i ]
for a note on the use of L#> and paragraph 37 of [ 34 7] for L#
used with the & that means “with”

79 bELOZELS, FHOE, BoERCUoLIErBITREVE
“If this is actually me you're talking about, well, I stayed at mom’s
parents’ house when I was a child, didu’t I?” The logic here, if it isn't
clear yet, is “Grandma and Grandpa, then, can attest to the fact that [ 3
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didn’t turn into anything strange when I slept, so what you say can’t be

»

E o0 R0k, ARoR LB sp BV Lr S B IRED~£DK The &

turns what precedes it into an adverbial clause. The usage here might
become clearer if you think of it in terms of o L ‘generation after
generation.” This is the same usage of & that we saw in paragraph 69
of [34 7] (T'@%t)

2hEVNEALEBRTLOLEBoTVLEEITT This 2 ex-
presses the speaker’s contempt for the noun it follows. The meaning is
the same as ZATC, but Z AT is stronger.

(21 talx

Bu—gial —%10s7 isaset phrase meaning “to laugh off}” “to
brush something aside with a laugh”

» 81 BOEREEblLuEiLE Lidvz (or in slightly more formal lan-

guage, &IV 2 EH) is a conjunction meaning “although”

%ng"ﬁbﬂ hTWET AN 5 may look like the potential form of 15,
but in fact it isn't—the correct form is HIH 4L 5. &t 5 is a separate
word in its own right, and means “to become known,” “to be know-
able,” or, in the -te iru form, “to be nothing exceptional” Mitsuko’s
usage of it here is tantalizingly ambiguous.

CIETY ‘Fﬁm)lﬁﬁ LickE~RIE See paragraph 6 of [ ###% | for a note
on ¥2 and EL.

2heHLEDIZERET The most familiar meaning of the adjective
Hvr is “sweet,” but this is only one of its meanings. Unfortunately, its
meaning in this context is about as tricky to translate into English as it
would be to translate “cheesy” into Japanese. One thing we can be quite
certain of, however, is that a Medusa is not “sweet” The idea is, essen-
tially, that anyone who thinks a Medusa is as bad as the “bottomless
depths of an unknown terror” is drastically underestimating the un-
known.

2 ZA

22 BERFENOFHLVSOEBEVEDOTT Thisis the same &1 D
we saw in the first paragraph of [34 7). Again, it is used to make a
universal statement about the noun that precedes it.

83 KADKBRESLTHLEDD Were used to seeing &) LT as a sin-

gle word meaning “why,” but if you break it down into its constituent
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85 BHURAT Youre probably familiar with the auxiliary verb #b 5,

108 = Notes to pp. 132-34

parts, it turns into two words: the question word & % and the verb +
% in the -te form. Read as two words, the phrase means something
like “how doing” or “in what way”—and that's what it means here. 3 2
is the same auxiliary verb we encountered in paragraph 40 of [#if§ |
except that in this context it means “to come” in temporal rather thap
physical terms. How, in other words, did they get along all those years?

B2& R THE

R EEE B enESCLTRADTLES This 42 is the same dlassica] -
negative ending that we encountered a moment ago. We could rewrite
the underlined words using modern grammar as R 2\ X3zl
The meaning of both phrases is the same, but the one with ¥ sounds
more literary.

HAEA 5 133 Z Wi

BERZOMBFTNLOHZIRESLEVWVETHS First, the topic of
the sentence is implied, not stated, but it is clearly something like “the
family” or “our family” Second, a note on %M %K, which is what
marks the implied topic, in a thinking-backwards sort of way: if you
translate the & % into kanji, you get %@ﬁé%. Flip the first two
kanji in this phrase, and you end up with &%, or “famous” That's
exactly what D% 5K means: HE% R, a well-known family.

250300 EAERoTERBMIBLOTLES A B is a man
who marries into a womar’s family. This could happen for various rea-
sons; often, though, it would happen when the bride’s family was
much better off than the groont’s. That, presumably, would be the case
here: Mitsukd’s family was a %M %3 before the war, so there would
have been no shortage of men eager to come join the family.

deeply in her sleep. See paragraph 19 of [34 5] for a note on the use
of i as an auxiliary verb.

LI vEuE o oh BAEN A

F D ETO—BILIBIIBNE REIELE 212, much like 7208
IC (see paragraph 31), means “each time” or “every time” and is used
in the patterns “noun + I &12” and “dictionary form of a verb + =&

12> —B.Z%1Z is an example of the former, and means “with each
breath (Anzai heard)..”

i [t ] D5

b 38 REALKXESELAD This & is the quotation particle, and BRE %
] the thought being quoted. Which is really just another way of saying
that the & turns what precedes it into an adverbial phrase—we saw

this in paragraph 80. On its own, 7% means “Ridiculous!”

81 2haBse. BuBEoRwrB(TLSEVOTT The pattern ‘ad-

jective/verb in the -te form + 7% 5% is used to indicate that someone
feels something very strongly, often to the extent that the emotion is
uncontrollable. The emotion in question is expressed by the verb or
adjective. In this case, the young woman feels “helplessly frightened”

meaning “to finish” as in FAH#H 5 (“to finish reading”). #&4 5 is in-
transitive; #% 5 is its transitive equivalent. In practice, both expres-
sions usually translate as “to finish (VERBing).”

87 Tﬁ§5<‘.‘.“5%§ﬁ%2%é L $979 is an onomatopoetic ren-

dering of the sound of someone (in this case, Mitsuko) breathing
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1 ,&5‘:’, Jr—%&MT It will soon become clear, if it isn’t already, that thjg

story—not only the short excerpt printed here, but the entire thing—
revolves around the different meanings (and there are heaps of them)
of the verb %*/3%. It's a word story, in other words, not a plot story,
And as luck would have it, it's not really a grammar story, either.

EROARESEVBOLVDELTE BA72\ isaset phrase whose
nuances vary quite a lot from context to context. Here it simply sug-
gests that the narrator tends not to do very much (or have very much
to do with) housework.

gﬁlé(ﬂ) b2 MIEE This i sets up a contrast with the previous clause: the
narrator isn't very involved with housework, but she does put salt on
her tomato. If you find yourself wondering whether salting a tomato
really counts as housework, as it would have to for this contrastive i3
to make sense, you've understood an important part of Tawada Yoko's
quirky sense of humor.

SoF%EMTEE This is the same “-ta form of a verb + £ ¥” seen in
paragraph 11 of [ G#3E]. The narrator has turned the radio on, and
left it on.

ZOEEFEMCLTVRAE 22T 5 means to keep quiet” In the -te
iru form, it means “to keep keeping quiet”

EOEBIH LS4 The |2 hereis part of the phrase il T (to
get in the way”). The % forms a set with 7# to mean “anybody”

HBr ot Kich it 5 BEDEDS The 755T here means T,

é%ﬁé’;l: LBLYWIIEL FL is a -na adjective that means “better (than
something else), but not wholly satisfactory, either” It is often used
in this pattern, LhidFL.

505 %L‘Z EERYLT 12D is a particle that follows nouns and
means “only” or “nothing but”

RICW I THEIFS FRICH(%) 5133 is an idiom equivalent to the
English “take to one’s heels,” “show a clean pair of heels.” It is often
used in the -te form as an adverbial phrase, and frequently the verb it
modifies is J‘LU’ %, as it is here.

110 = Notes to p. 140

B FEMDUE i The auxiliary verb %/} %, which means “to begin
to (vERB),” has already appeared several times in this book, notably
(pardon the pun) in paragraph 2 of [3 4 J 1. It will appear several
more times in this story, each time with the same “to begin to (but not
necessarily finish)” meaning.

WOPBEATLESDESS ORI isa word in its own right that
means “eventually” The addition of the {& makes it more forceful than
an ordinary \»2O7, suggesting the speaker’s certainty or determi-
nation that the action expressed by the verb will, indeed, eventually
take place.

BEWZEREDSBIR>TETS SDIBIT isaset phrase mean-
ing “now, before it is too late,” “now, while you still can” 329 is the
volitional form of the auxiliary <.

2, 1 < £ cE i Lis3mA

HDELORIIRREEHIFTERNER I translate B FFE as “pun-
ning” because that seems to be what the narrator means here, and be-
cause the narrators of many of Tawada Yoko’s other fictions—to which
this self-referential sentence seems to be pointing—also pun fre-
quently and brilliantly. But the particular type of linguistic wizardry
denoted by the word #MNF 5% (or B, asitis generally written) isn't
really a pun—and indeed, the term is often and better translated as
“pivot word” Unlike a pun, which is made by playing on the different
meanings of a single word or on two words with the same pronuncia-
tion, a pivot word is created by overlapping the last syllables of one
word with the first of the next. It’s difficult to do this in English, but
here’s an attempt: “Work on the new mine was just beginn/ing/ots of
gold haunted the owner’s dreams” You can see how the “ing” functions
like a pivot linking “beginning” and “ingots.” Pivot words have none of
the humor of puns, because there is really no overlapping of meaning,

only sound.

M( ://’&h‘ﬂtﬁh‘b‘b‘ “Noun A + £\v*9 + noun B”
is a pattern used to equate two nouns. It can be translated in a number
noun A that is a noun B,

» «

of different ways: “noun A as a noun B;
“noun A of a noun B, etc.
VEYRIFBESS —AEBITELL This is a wacky, wonderful sen-
tence—utterly typical of Tawada Yoko. There is no explicit subject, of
course, but the placement of the sentence at the very end of the story
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suggests that it is referring, in a cleverly self-reflexive way, to the nay.
rator: when she (or he) drops out of the story—when the story end
up “short one person”—there’s no story anymore; the “one-man play”
is over. It's a brilliant ending. The peculiar thing about the sentence jg
that the verb RiF% (“to be short on,” “to lack”) is used to say that pay¢
g | of something is missing—one member of a group, for instance. Qrdj.
‘ narily you wouldn’t say that a person is RiF Tv»5 if there was only
13 one person to begin with. So we are left wondering who is left behing
after that “one person” goes missing. Perhaps, come to think of it,
there were originally two people involved in this “one-man play”—not
just the narrator, but the reader? When the narrator makes his (or her)
exit, the reader is left hanging, at loose ends, like an audience gazing
up at an empty stage. This observation, too, seems characteristically
Tawada Yokoian—that it takes at least two to put on a one-man play.
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